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2019 Alabama Thespian Festival

Welcome to the Alabama State Thespian Festival!  The Alabama Thespian Festival features numerous productions presented by schools throughout the state. In addition, there are a variety of workshops led by theatre professionals from around the country. Participants can also perform or view individual performance and tech events, interview for scholarships, talk to college representatives from around the country, shop with commercial vendors selling theatre merchandise, and hang out with hundreds of other Alabama Thespians. This handbook contains useful information to help you register, plan, and learn more about the 2019 Alabama Thespian Festival. For additional information, visit:  www.alabamathespians.org

REGISTRATION:
Invitations containing a link to online registration for the 2019 Festival will be emailed in September to all active thespian troupes.  If you do not receive an invitation, you can also access registration from a link found on the Alabama Thespian website (www.alabamathespians.org). This will be the only method of registration.

Festival Registration Fees:
	
	Early Bird Registration
	Registration

	Time Frame
	September 3rd – November 16th
	November 17th – December 10th

	Thespians (Active Troupe)
	$55
	$65

	Students (Inactive Troupe)
	$65
	$75

	Chaperones
	$0
	$0

	Troupe Director 
	$0
	$0


This fee includes all workshops, performances, events, programs, t-shirt, etc.
[bookmark: _sxqniqwgft9o]Additional fees are required to register for:
· Chapter Select Showcase – $25 per school
· Tech Challenge – $10 per school
· Improv Face Off – $10 per school
· Junior College Auditions – $10 per student
· Senior Scholarship Auditions – $10 per student
· Optional T-shirts for chaperones – $10 each

IMPORTANT NOTES: 
· There is no cap on the number of students and/or adults a troupe can bring. 
· Each school is required to bring one judge for their troupe’s adjudication responsibilities. The one judge may be the troupe’s director. 
· Chaperones cannot bring unregistered children or adults with them.
· Chaperones are recommended at a 1 to 10 ratio – 1 chaperone for every 10 Thespians 
· Troupe directors and chaperones can attend all conference events but should also consider themselves supervisors of students throughout the conference. 
· No infants/small children can be present at any conference space/function, as dictated by the stipulations of our liability insurance. 
· There are no day passes and no a-la-carte registration options. 
· Students are expected to attend the planned conference events. Directors are responsible for monitoring the participation of each student in the planned conference events. Students found loitering in the hallways will be directed to find a workshop or performance to attend.  It is the Troupe Director’s responsibility to ensure their students are taking advantage of all the festival has to offer.  
· Emergency information needed for 911 calls has been added to the Agreement Form. Every student will be required to carry this information in his/her neck wallet at all times should 911 dispatchers need to be contacted.
Registration opens September 3, 2018 and closes on December 10, 2018
Alphabetical Listing of Important Items
AWARDS and GRANTS: 
Pay attention to the due dates for each of these applications! 
1. Alabama Thespians Hall of Fame- This award annually recognizes an individual who has dedicated himself/herself to the cause of theatre education.  This individual must have contributed to fine arts, either in the community or in a school, for at least 15 years.  Due: January 10, 2019

2. Administrator’s Award- EdTA Alabama Chapter presents this award to an outstanding school administrator who has demonstrated exemplary support for educational theatre. Administrators from all schools or school districts affiliated with Alabama Thespians are eligible for the Administrator’s Award. Troupe directors may submit nominations for individuals or administrative teams serving at the department, building, or district level by filling out an application that is then reviewed by the awards coordinator of EdTA Alabama Chapter. Previous award recipients may not apply. Due: January 10, 2019

3. Troupe Director of the Year- EdTA Alabama Chapter presents this award annually to an Outstanding Theatre Educator in our state. This award recognizes an individual who has dedicated himself or herself to the cause of theatre education and the promotion of the fine arts in his or her community. Any student wishing to nominate their director for consideration will be required to fill out an application and include a letter of recommendation. The student who nominates the Outstanding Theatre Educator will help present the award at conference.  Due: January 10, 2019

4. Send a Troupe Grant- Each year the EdTA Alabama Chapter sponsors a grant to provide financial assistance to a troupe that would otherwise not be able to attend festival.  Any troupe is eligible for this grant with the only restriction being that you may not apply if you have received the grant in a prior year.  Due: December 10th, 2018

5. Jenny B. Alford Registration Grant- EdTA Alabama Chapter awards this scholarship annually to a deserving thespian who has been nominated by one of his/her peers or by a troupe director.  This scholarship covers the cost of Festival Registration for that student.  Due: December 10th, 2018

To nominate a person or a troupe for any of these awards, applications will be on the website; www.alabamathespians.org  or click on the link.  

Event Opportunities: 
OPENING CEREMONY 
We are inviting troupes to participate in our Opening Ceremony!  More information coming soon!

CHAPTER SELECT SHOWCASE:  (Deadline to Register: December 10th, 2018)
At Festival, short plays, one-acts, or cuttings will be presented on Saturday in the Vestavia Hills Auditorium. Each selection will have forty-five minutes to perform, ten minutes to set, and five minutes to strike. There will be a high school division and a middle school division. The winning show(s) will be announced during closing ceremony.  One high school show will be chosen to represent Alabama at the International Thespian Festival in Lincoln, Nebraska. A middle school will also be selected as an overall “Best in Show” for their division.   
 If a troupe would like to perform in the Chapter Select Showcase, follow the guidelines below:
· A troupe must be registered for the entire Festival weekend. Making arrangements to participate in the Chapter Select Showcase does not register you for the Festival.
· Select the Chapter Select Showcase option via online registration and submit the corresponding information form. 
· Visit the website for more information  www.alabamathespians.org 

RESTRICTIONS:  
· Troupes who participated in the Trumbauer One Act or Studio Theatre categories CAN participate at festival, however a new performance piece must be used.
· The winning Chapter Select Troupe may not participate in the following year’s Chapter Select Showcase.  The EdTA Alabama Chapter Board reserves the right to waive this rule due to extenuating circumstances.
FEE: $25 
Click here to register. 
COLLEGE/SCHOLARSHIP AUDITIONS:
The Alabama Thespian Festival offers students an outstanding opportunity to pave the road to their future. At Festival, you will have time to meet with colleges and universities, learn more about their programs, and even possibly earn scholarships towards your college tuition. Seniors, click here for application.  Juniors, click here. 
FEE: $10
General Audition Guidelines:
College Auditions: Deadline to Register: December 10th, 2018
· ONLY high school Juniors may audition for college representatives. 
· Students should select one of the following areas in which to audition: Musical Theatre, Acting, Technical Theatre, Theatre Education.
· Students should be registered using the correct form on the website. The Troupe Director will also need to include them on their online registration.
· Students should be prepared for this possibility by bringing their audition portfolio. Additional audition selections may be needed as well for acting and musical theatre callbacks.

Acting Audition Guidelines:
· Two contrasting monologues (not to exceed 90 seconds total)

Musical Theatre Audition Guidelines:
· Two contrasting songs (not to exceed 90 seconds total)
· Bring a track- no live accompanist or acapella will be allowed. You may use an iphone, we will have a amplification device. 

Technical Theatre Audition Guidelines:

· Portfolio containing examples of creative and/or technical work
· Presentation of your portfolio

Theatre Education Audition Guidelines

· Please bring a performance piece, lesson plan, video of teaching, and a portfolio.
· A concise and organized explanation of materials presented.

Scholarship Interviews: Deadline to Register: December 10th, 2018
Each year EdTA Alabama Chapter awards scholarships to deserving high school seniors who plan on continuing their theatre education at the collegiate level. These are separate from the college auditions and are for high school seniors ONLY. The areas of available scholarships are: Musical Theatre, Acting, Technical Theatre, and Theatre Education.  In order to be considered for one of these scholarships, the participant MUST be registered for festival and a Scholarship Audition Session. 
 In addition:
· Students must be seniors and active members of their high school Thespian troupe.
· Students must be recommended by their Thespian troupe sponsor.
· Students should be planning to major in theatre. 
· A student should submit a scholarship interview form and a troupe involvement resume prior to festival.  The link to this form is on the website.
· Each student must have a 3.0 GPA or better (or an 80 numerical average or better).

Scholarship recipients will be determined as follows:
· Interview teams will read all Troupe Involvement Resumes for all Thespian Scholarship candidates.
· Interview teams will interview all Thespian Scholarship candidates.
· Interview teams will sit in on college scholarship auditions (tech and performance).
· Scholarship recipients will be selected by the interview team using the following criteria:
· Troupe Involvement: 20%
· Interview: 30%
· Performance/Portfolio: 50%

Visit the EdTA web site for helpful advice on preparing for your live audition (www.edta.org).

IMPROV FACE OFF: The Improv Face Off uses teams of five players who have been working solidly on the games that will be scored by the Improv Face Off moderators. This event will take place during an evening session the opening night of festival.
 
Two games will be utilized for this event:
 
First Line, Last Line - Each team will pull two pieces of paper with random lines written on them. The first line pulled must be the beginning line of the sketch. The second line pulled must be the last line of their sketch. It is up to the team to fill in the middle part of the scene.
 
Three Suggestions - Each team will pull one piece of paper from each pile of Location, Object, and Profession. These three suggestions will be the basis of their sketch.
 
Participants must learn the games that will be adjudicated at the event prior to arriving at Conference. Teams are expected to practice these games and learn their rules to the best of their abilities.

For this event, five players are on a team that represents their school. The team with the highest cumulative score will be announced at the end of the event and will be determined the champions of Improv Face Off. The Moderators may award individual students special recognition if they feel a student has performed exceptionally well.
 
At the event, each team is given a choice of which game they would like to use. After the suggestions have been given, each team will have 3 minutes (No more!) to prepare a sketch. Each team will perform in front of the audience and be adjudicated by the moderators. Each sketch should last no longer than 3-5 minutes. It is very important that each sketch have a CLEAR beginning, middle, and definite end so use your time wisely! Also, the more characters each player has at their disposal prior to arriving, the faster they can put together a sketch. It’s much easier to be able to plop a familiar character into a situation rather than create one from scratch in such a short period of time.
 
Points are awarded based on :
 
1. Each group’s ability to play together as a cohesive unit. The games in this event are to be played by all members of the team. Group participation and each individual’s ability to participate in a way that helps build something unique and as a team is essential. This most definitely includes being able to give and take focus in a way that is polite and helps to share the stage without railroading one another.
 
2. A group’s ability to follow the rules set forth by the Improv Coordinator. This is especially important, as many games are taught by different names or with slightly different rules. If any of the teams have clarification questions about how to play the games, they need to contact the Improv coordinator for clarification so as not to rehearse the game differently from other students.
 
3. Ability to play each game within the allotted time limit.
 
4. Playing at the top of their intelligence, i.e., no blue or shock value humor, please… & thank you! Any material that is deemed inappropriate will result in the disqualification of the team.
5. The scoring rubric used by the moderators can be found in the registration form for Improv Face Off.
Registering for Improv Face Off
Teams will be registered on a first come, first served basis. The final Improv Face Off School List will be released once the Conference schedule is finalized in February. Remember that to participate fully in Improv Face Off each team needs to view the Improv examples posted online to learn the rules of the games used for the Improv Face Off event and to practice them with their home team. To register, click here.
Fee: $10 per school
INDIVIDUAL EVENTS: (Deadline to Register: December 10, 2019)
Commonly called IE's, these events give theatre students from around the state opportunities to perform in solo, duet, or group dramatic or musical scenes. Technical IE's allow tech students the opportunity to show what they know and display the work they've done. The website has more information about securing performance rights; things to consider when choosing, preparing, and performing the IE; and the rubrics for performance and technical IE’s.

REGISTRATION:
· All forms must be received by the registration deadline.  Additions to IEs will not be honored after registration is closed.
· Changes (non-additions) to IE’s can be made free of charge until the registration deadline.  No changes can be made after December 10, 2018.
· Only TWO individual events are allowed per thespian and are covered as part of registration.  
· NO additional events will be allowed at festival.  There is a 2 event maximum for all participants.  NO EXCEPTION.
· Schools are limited to 6 entries per Individual Event. Students CANNOT compete multiple times in the same event.  
· Missing a scheduled IE time due to the student viewing a mainstage or chapter select show will result in an IE disqualification.

PERMISSION TO PERFORM

Securing Performance Rights for Individual Events Materials 
EdTA has negotiated agreements regarding performance rights for chapter conferences and the Thespian Festival National Individual Events program with several play publishers. The details of those agreements, which vary among publishers, are summarized below.

The first step in determining the performance rights status of a scene or monologue is to identify the publisher of the acting edition. To find the publisher of a particular play, go to the Findaplay website (www.findaplay.com). A title search on the play will return the name of the publisher. Then check the summaries below for information on that publisher’s posture on performance rights for IE pieces.
Play Publishers
Broadway Play Publishing, Inc. 
http://www.broadwayplaypubl.com/ 
All properties are available with no royalty charge.

Dramatic Publishing Co. 
http://www.dramaticpublishing.com/ 
There is no charge for use in the International Thespian Festival NIES.

Dramatists Play Service 
http://www.dramatists.com/ 
All Dramatists Play Service properties are pre-approved for the International Thespian Festival, with no written permission required, for no royalty unless the student is selected for the NIES Showcase. The only exception is plays by Samuel Beckett, which are not available.

Samuel French, Inc. 
www.samuelfrench.com/ 
Samuel French’s Red Light and Green Light lists of titles, prepared for the Kennedy Center’s American College Theatre Festival Irene Ryan Acting Scholarship Auditions, provide guidance on the availability of scripts for NIES. Those lists may be accessed with the following links:

Samuel French Green Light List
http://kcactf.org/KCACTF.ORG_NATIONAL/French_Green_Light_List.html

Samuel French Red Light List
http://kcactf.org/KCACTF.ORG_NATIONAL/French_Red_Light_List.html
If your monologue or scene is from a play that’s on the Green Light list, it is preapproved for use in Individual Events performances. You have permission to use it with no licensing fee. There is no need to contact Samuel French, and no written permission is required. If you are selected for the NIES Showcase at the International Thespian Festival, a licensing fee of $15.00 (in the case of Neil Simon properties, $75.00) will be charged for that performance. This payment must be made to Samuel French at the Thespian Festival prior to appearing on the stage.

If your monologue or scene is from a play that’s on the Red Light list, it may not be performed in the IE program. Do not contact Samuel French to request permission to use material that’s on the Red Light list. That particular piece is unavailable for monologue or scene cuttings. You will need to choose another piece.
If you've checked both the Red Light and Green Light lists carefully and your Samuel French title isn’t on either list, the title you are looking to use must be cleared for cutting use. E-mail Samuel French at amateur@samuelfrench.com requesting permission to use the material for your chapter conference or International Thespian Festival IE performance. Samuel French will respond to you as swiftly as possible and let you know if this piece is approved for your use. Please note that Samuel French cannot guarantee approval.

Playscripts, Inc.
http://www.playscripts.com/rights
Royalties are waived for the performance of excerpts lasting less than ten minutes at adjudicated school theatrical festivals or auditions, unless otherwise noted in the script. These particular performances, and only these, are automatically authorized by the playwright when you purchase books from Playscripts. (Note: Any other cuttings must receive prior approval from Playscripts.)

Smith and Kraus
www.smithkraus.com
Most Smith and Kraus collections and monologue books include a blanket permission statement for audition use. These collections in some cases provide a loophole if you’re desperate to perform a piece listed on Sam French’s “Red Light List” of plays. Remember, however, the particular piece you’re interested in performing must be found in one of these collections that include blanket permission.

Theatrefolk
www.theatrefolk.com
Monologues and scenes/excerpts lasting ten minutes or less taken from plays published by Theatrefolk may be performed in any Thespian Society Individual Event program without royalty.
YOUTHPLAYS
www.youthplays.com
Royalties are waived for monologues and scenes/excerpts lasting less than 10 minutes for Thespian IEs. Participants need only purchase through our website a single printable perusal copy of the play from which the monologue or scene comes and then email info@youthplays.com with their name(s), school and event information to receive a statement of permission. Please email us with any questions about the usage of materials.

 Securing performance rights FOR SONGS

Performances of songs from shows in IE programs are considered a fair use under the educational purpose rule. The student performer is not required to secure the rights to the work as long as the performance environment is one in which the student is being evaluated/judged. The same rule applies to the NIES showcase. All NIES performances are adjudicated and critiqued, and thus qualify for this licensing exemption. The song must be from a published musical that has been produced.
RULES
Please read the Judge's Rubric for each event that you have entered. The information on each rubric is specific to that category. 
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Dance IE’s

Dance Events Criteria
Appearance:  personal appearance, all dancers in black, grooming, hair, makeup, etc.
Stage Presence: personality and character, expression, and stage presentation.
Routine:  interpretation, style, choice of music, and overall impression.
Technique and Execution:  quality, dance technique, timing and difficulty,
Theatrically Based: dance performance must be from a Broadway (Musical Theatre) Show
                    	   

Solo Dance             	Male & Female Divisions
1.     The performance features one dancer in a piece from Broadway musical/theatre.
2.     Performer must supply his/her accompaniment music and speaker. 
3.     Performer must supply his/her proper footwear and resin, if needed. (Dance flooring may not be available.)
4.     Performance cannot exceed five minutes.
5.     Introduction must include the student’s name, troupe number, title of the selection. Intro is NOT included in time.
6.     Any style of music is acceptable as long as it is within the time limit and is from a Broadway (Musical Theatre) Performance.
7.   Dancers should wear all black.  Props and Costumes are not allowed.  Street or corrective makeup is allowed.  
 
Duet Dance
1.     The performance features two dancers in a piece from Broadway musical/theatre.
2.     Performer must supply his/her accompaniment music and speaker. 
3.     Performers must supply his/her proper footwear and resin, if needed. (Dance flooring may not be available.)
4.     Performance cannot exceed five minutes.
5.     Introduction must include the student’s name, troupe number, title of the selection. Intro is NOT included in time.
6.     Any style of music is acceptable as long as it is within the time limit and is from a Broadway (Musical Theatre) Performance.
7.     Each participant must be actively involved in the performance.
8.   Dancers should wear all black.  Props and Costumes are not allowed.  Street or corrective makeup is allowed. 

Group Dance
1.     The performance features at least three dancers and not more than 16 in a piece from Broadway musical/theatre.
2.     Performer must supply his/her accompaniment music and speaker. 
3.     Performers must supply his/her proper footwear and resin, if needed. (Dance flooring may not be available.)
4.     Performance cannot exceed five minutes.
5.     Introduction must include the student’s name, troupe number, title of the selection. Intro is NOT included in time.
6.     Any style of music is acceptable as long as it is within the time limit and is from a Broadway (Musical Theatre) Performance.
7.     Each participant must be actively involved in the performance.
8.   Dancers should wear all black.  Props and Costumes are not allowed.  Street or corrective makeup is allowed. 


NOT ADHERING TO ALL RULES WILL RESULT IN DISQUALIFICATION. 

INTRODUCTION:
Each act must be introduced (time begins after the introduction). The introduction must include the student’s name, troupe number, title of selection(s), and the name of the playwright, composer, or lyricist. 

DRESS:
All IE participants should wear all black clothing including shoes. The shirt should be free of logo and writing.   No costumes, stage makeup, or props are allowed.

TECHNICAL PROVISIONS:
The IE rooms do not allow any special lighting. Music must be already cued.  A speaker with bluetooth connectivity will be provided.  

ARRIVAL AND PERFORMANCE:
The IE schedule will be emailed to directors and posted on the Festival 2019 Mobile Link prior to the festival. An IE Act must arrive 15 minutes prior to appointed performance time. 

ADJUDICATION:
An overall Superior Rating for any IE is one that has received a total score between 18-20 for acting/short film categories, 21-24 for musical categories, and 14-16 for technical categories from the adjudicators. All acts receiving an overall Superior Rating are eligible to enter the act in the IE events at the next International Thespian Festival (provided the act meets all international requirements including proof of permission to perform from the publishers of the piece). Not every event offered at the State Festival will qualify for the International Festival.  Please check the website to see which ones are qualified to move onto ITF.

MAIN STAGE PERFORMANCE OPPORTUNITIES:
Alabama Thespians is looking for high caliber one act and full-length productions to showcase at Festival. If you would like to share your show with other Alabama Thespians, then we encourage you to apply for one of our main stage slots. Click here for more information and to apply.  (Registration deadline, December 10, 2018)

Alabama Thespians will have two performance slots available this year for Main Stage.  This is an exciting opportunity for the selected schools and for the state thespian membership. We would like you to consider bringing your show to the State Thespian Festival!    For questions, contact Mari Adams at madams@jp2falcons.org
       
Please review the information provided here to decide whether or not your show would work in the performance spaces. 

ALEdTA recognizes and appreciates all of the effort and dedication required to bring a main stage to festival.  We would like to honor this commitment by offering troupes performing main stage productions at festival the following:

1.  Troupe Director Fee will be waived with no volunteer slots required.
2.  A $350 grant will be awarded to offset travel costs.


Requirements
A completed application must be submitted online by the deadline (December 9). 
Proof of Performance Rights must be submitted at the registration table on day 1 of Festival.
Registration
Schools who are selected for a main stage performance must register all performing and tech students and adults for conference (all students who are active in the production - front and backstage). No student will be allowed to perform at the conference that is not registered for the conference.  The only exception to this will be student musicians performing in orchestras for musicals.

Restrictions
Our main goal is to provide festival attendees with as many performance opportunities and experiences as possible while at festival.  It is for this reason we ask that schools not submit a show for main stage in two consecutive years.  Any school who presented in the year prior will not be considered for main stage performance. (In the unlikely event that we do not receive enough submissions for mainstage, Alabama Thespians reserves the right to allow a school who presented in the previous year to submit an application for performance.)

TECH CHALLENGE:   (Deadline: December 10, 2018)
The goal of this event is to provide an opportunity for theatre students to exhibit their abilities in the technical production environment. Production skills and collaboration are required to efficiently accomplish each task.  There may be additional discretionary points awarded (or subtracted) by the judges for creativity, ingenuity, teamwork, etc. Click here to register. 
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WORKSHOPS AND VENDORS:  
During the festival, students have the opportunity to participate in dynamic and exciting workshops led by theatre professionals in all areas of the theatre arts, including many types of dancing, movement, vocal, accents, the audition process, improvisation, makeup, costuming, stage management, set design and construction, lighting and sound, team building, and theatre games, just to name a few. The workshop schedule will be posted on the website as soon as possible before conference so that you and your troupe members can plan their conference workshop experience in advance. 

***If you or someone you know is interested in leading a workshop session OR being a vendor at the festival, please visit our website for the information and proposal packet at www.alabamathespians.org.

STATE THESPIAN OFFICERS:
An STO is a State Thespian Officer. These are exemplary high school theatre thespians. The STO’s job is to plan, manage, and host the next year’s Conference. Also, the STO’s serve as a constant communication link between the students of Alabama Thespians and the Adult Executive Board; therefore, it is their job to serve as an advocate for the students. STO’s serve as the ambassadors of theatre arts education for the state of Alabama in a very active role. 
Who can be an STO? 
· Any Freshman, Sophomore or Junior who is an inducted Thespian and in good standing with his/her troupe and school is eligible to run. 
· The student must have a desire to be a strong leader and be prepared to work for the good of Alabama Thespians and theatre in schools in the state of Alabama. 
· The student must also have attended one festival prior to running for office.

If you are interested in becoming an STO, visit our website to download the information and application packet.
www.alabamathespians.org  

STATE THESPIAN OFFICER ONLINE APPLICATIONS DUE: December 10, 2019

COMMUNICATION:
This year Festival will be utilizing the app “Guidebook.”  This app will allow participants to access their personal festival agenda, maps of the campus, Guest Artist information, and more!  In addition, it will allow festival staff to send out push notifications with important information during the festival.
Prior to festival, any changes to dates/events/ schedules and any emergency information prior to and while at conference will be emailed to registered troupe directors, posted on our website (www.alabamathespians.org), and posted on our Facebook page (Alabama Thespians). 

LODGING:
There will be a list of discounted festival area hotels on the website by Dec. 10. Each school is responsible for making its own lodging reservations. 
www.alabamathespians.org 
NEW TROUPE DIRECTORS:
If you are a new troupe director, we can pair you with a mentor director. We want to help make this year as easy as possible. Contact our Chapter Director, Jamie Stephenson (althespianfestival@gmail.com) for more information about mentoring, chartering a troupe, re-chartering a troupe, or any other troupe needs you may have. 

PARKING/UNLOADING:
UPDATE INFORMATION Buses can drop off and park in front of the school in the second tier parking lot. Parent cars are allowed to park in the front and side parking lots. 



RATINGS:
[bookmark: _gjdgxs]Alabama Thespians exhaust every effort to ensure that festival participants are exposed to a wide variety of genres and experiences.  However, we recognize that everyone has different personal perspectives and we host a range of maturities during the festival.  If you feel your troupe has specific show needs, let us know by emailing Mari Adams at  madams@jp2falcons.org, Performance Coordinator.

VENUES:
Vestavia Hills High School
2235 Lime Rock Road
Vestavia Hills, Alabama 35216

Vestavia Theatre
Seating Capacity - 1100
Wing Space -  stage left is 10ft wide and 20 ft tall, stage right has 3 ft and 8ft tall. 
Performance Space - 51'x30'

 
Set Design:
Traveler: yes
Cyclorama on the last line set 
Grand Curtain yes 
Dressing Room Availability: 2 dressing rooms
Green room: no
All scenery must remain on your truck until your load in time and must be removed from the theatre immediately following your performance. 
Scenery cannot be screwed into the stage floor and no painting is allowed.

Lighting:
General front lighting. Gels are not provided. The instruments cannot be moved from their hung position.  Schools performing should bring colored gels if needed for their production and all supplies needed to place those gels. General “wash” lighting is provided for simple area lighting; you will not have the luxury of adding numerous lighting cues or specials. Schools should be able to identify a few specials, but your instrument choices and hang locations are limited.  Lighting Plot, special instrument schedule and cues should be clearly listed and organized.
 

Sound:
 Multi-channel sound board are provided for sound effects and sound cues.  The festival does not provide wireless microphones; this is the presenting school’s responsibility. 
 

Technical Support:
One technical support staff member from Vestavia will be provided.
Cargo bay for at 20ft and 10ft and rear door at 15ft by 6


SCHEDULE:
NOTE: The following is a draft conference schedule intended for your planning purposes. Actual times throughout the day may vary from the final schedule which will be posted on our website as soon as it is finalized. 
Friday:

1:00 - 2:00 PM Registration  (Lobby)

2:00 - 2:30 PM Opening Ceremony (Vestavia Hills Theatre)

2:00 PM Judges Meeting (Library)

2:45 - 10:00 PM Sr. Individual Events 

3:00 - 8:00 PM Workshops

4:30 - 9:00 PM Dinner - Eat at your leisure.

6:30 - 8:30 PM Mainstage 
· Load in 5 PM
· Perform 6:30 PM
· Load out 8:30 PM

9:00 - 10:00 PM  (after evening performance) Improv Face-Off  

9:30 - PM Tech Walk Thru for Chapter Select Directors

Saturday:  

9:00 - 11:00 AM Mainstage Performance
· Load in 7:30 AM
· Perform 9:00 AM
· Load out 11:00 AM 

12:00 - 5:00 PM Chapter Selects

· Sr. Chapter Select  
· Load in 11:50
· Perform 12 PM
· Load out 12:45 PM

· Jr. Chapter Select   
· Load in 12:50 PM
· Perform 1:00 PM
· Load out 1:45 PM


· Sr. Chapter Select 
· Load in 1:50 PM
· Perform 2:00 PM
· Load Out 2:45 PM

· Sr. Chapter Select  
· Load in 2:50 PM
· Perform 3:00 PM 
· Load Out 3:45 PM

· Sr. Chapter Select 
· Load in 3:55 PM
· Perform 4:00 PM
· Load Out 4:45 PM

9:00 - 11:00 AM Scholarship Auditions

11:00  AM Troupe Director’s Lunch Meeting

9:00 am - 7:00 PM Workshops

11:00 AM Lunch - Eat at your leisure

12:00 - 4:30 PM Jr. Individual Events

4:00 PM  Dinner - Eat at your leisure. 

5:00 - 7:00 PM TECH CHALLENGE  (Large Gym)

7:00  IE Showcase and Award Ceremony  




Important Dates and Deadlines

September 3, 2018			Registration			             OPEN
					Awards Nominations 			OPEN
Grant Submissions			OPEN
					Chapter Select, Improv Face Off, 
					Mainstage, and Tech Challenge		OPEN

November 9, 2018			Grant Submissions			CLOSED
					Chapter Select Registration		CLOSED
					College/Scholarship Auditions		CLOSED

November 16, 2018	 		Early Bird Registration 			CLOSED
					Mainstage Registration			CLOSED

November 17, 2018			Late Registration			OPEN

December 10, 2018			Late Registration	 		CLOSED
					Improv Face Off Registration		CLOSED
					Individual Events			CLOSED
			Tech Challenge Registration  		CLOSED
					2018-2019 STO Applications		DUE

February 15-16, 2019			Alabama State Thespian Festival 
					Vestavia Hills High School
					2018-2019 STO Board Announced

September 1, 2019			Main Stage 2019 Applications		OPEN

May 31, 2018				STO Leadership Camp Registration 	DUE

June/July 2018				Leadership Camp
					2018-2019 STO Board 
									
		


I have a question… Who do I ask??
	Area
	Job Title
	Name
	Email

	Administrative
	Festival Director
	Mari Adams
	madams@jp2falcons.org

	
	Chapter Director
	Jamie Stephenson
	stephensonjl@vestavia.k12.al.us 

	
	Host School Liaison
	Jamie Stephenson
	stephensonjl@vestavia.k12.al.us 

	
	Treasurer
	Clint Merritt
	m.clinton.merritt@gmail.com 

	
	Secretary
	Jeff Glass
	jeff.glass@elmoreco.com 

	
	State Thespian Officer Adviser
	Megan Garner
	mgarner@jefcoed.com 

	
	Junior Thespians
	Dianne Rowe
	 drowe@hoover.k12.al.us

	
	
	
	

	Guest Services
	Registration
	Jeff Glass
	jeff.glass@elmoreco.com 

	
	Hospitality
	Jamie Stephenson
	stephensonjl@vestavia.k12.al.us 

	
	College Rep Liaison 
	Katie Dalrymple
	

	
	Volunteer Coordinator
	Gail Allen
	gailspeaks@comcast.net

	
	Guest Relations
	Mari Adams
	madams@jp2falcons.org 

	
	
	
	

	Events
	Main Stage Performances
	Mari Adams
	madams@jp2falcons.org 

	
	Tech Challenge
	John Jackson
	jjackson@florencek12.org 

	
	Improv Face-Off
	Mari Adams
	madams@jp2falcons.org 

	
	IE Showcase
	Jennifer Kilpatrick
	

	
	Scholarships/College Auditions
	Katie Dalrymple
	

	
	
	
	

	Workshops
	Guest Artists
	Mari Adams
	madams@jp2falcons.org

	
	
	Jamie Stephenson
	stephensonjl@vestavia.k12.al.us 

	
	
	
	

	Individual Events
	High School
	Jeff Glass
	jeff.glass@elmoreco.com 

	
	Middle School
	Diane Rowe
	drowe@hoover.k12.al.us 














General Festival Checklist:


	THESPIAN
	TROUPE DIRECTOR

	
· Download the mobile link for festival and create your digital festival agenda.

· CD, portfolio; anything you require to complete your IE

· Black attire for participation in your IE

· Gloves and tools not provided by festival if participating in the Tech Challenge

· Money for meals

· School appropriate attire that is comfortable and easy to move in

· Extra money for: STO Swag, Silent Auction Items, Snacks, Breakfast, and VENDORS!




	
· Download the mobile link for festival and create your digital festival agenda.

· Completed participant health forms (2 copies of each form) and signed code of conduct

· Check or school credit card to cover registration fees if they were not prepaid.

· Coordinate a judge to bring for your school’s adjudication responsibility

· Make sure you have received an email stating your volunteer time slot and position.  If you have not received this by the week prior to festival, email althespianfestival@gmail.com

· A completed Purchase Order (PO) to reimburse yourself for any items you might buy at the silent auction (we sell lots of plays at low cost) and there will be GREAT thespian items this year.
















Alabama State Thespians Can... 

The goal of this weekend is for thespians and their sponsors to meet as many thespians from all over the state of Alabama; work together; exchange ideas; renew friendships; and celebrate our Love of Theatre. Observing the following rules will make the festival a pleasurable experience for all. 

I realize that being able to go to the Thespian State Festival is a privilege. 

I realize that I am representing not only my parents, teacher, school and my troupe, but also my school district. 

I will be a positive part of the festival. I will complement rather than criticize other students. If I have a problem I will speak to other adults with respect. 

I will pick up trash, even if I didn’t leave it on the ground. I will not leave my food or drink anywhere other than a trash can. 

I will be attentive, cooperative and maintain proper theatre etiquette at all Thespian events. I realize that appropriate theatre response is applause, not yelling or verbal responses. An example would be when someone is doing a fabulous performance and you yell during their best note of the song. I will leave my feet on the floor and not on the back of seats. 

I will attend all workshops and performances, including auditions. I will support all performers, not just the students from my troupe. I will not be just sitting around talking when there are festival activities happening on campus. 

I realize that when I am late for a starting time, I must wait in the lobby quietly until an usher lets me enter. I also realize that if I must leave during a performance, due to illness, that I must wait until a convenient time to exit. 

I will not leave campus at any time during the festival activities, without the approval of sponsor. 

I will treat my sponsor with respect and obey the instructions of other chaperones and sponsors. I will respect all hotel and campus security and obey curfews. 

I will not damage or take any hotel or school property.

I will treat all workshop leaders with respect and courtesy. I realize they may remove me from the workshop if I am disruptive. A disruption is talking while they are talking, being on your phone or being disrespectful to other students.

I will leave any drugs, alcohol or tobacco at home… Thespians are here to connect to the moment which can’t happen when you put poisons into your body. 

I will respect my fellow Thespians verbally and physically by listening and appreciating their thoughts and requests. 

I realize that if I cannot follow the established code of conduct, I will be sent home without a refund of fees, and will be excluded from the next year’s festival.  

Student Signature: _________________________________________
Parent/Guardian Signature: __________________________________
Troupe Director Signature: __________________________________ 

[image: ][image: ]






[bookmark: _f36krejyuo0r]Helpful Links
[bookmark: _xknsvct0g1un]
[bookmark: _nen2dox69wop]Website:  http://www.alabamathespians.org
Participant Agreement form:  https://drive.google.com/file/d/0B1UmxviNNO0kZkhZbmZMNlJCUlE/view?usp=sharing

Alabama Thespians Hall of Fame  https://goo.gl/forms/Yr6TIgyyTVG1kxE22

Administrator’s Award  https://goo.gl/forms/54FYHs3XmsRmGvyu1

Troupe Director of the Year  https://goo.gl/forms/SeQsL269ya0ujR8f1

Send a Troupe Grant  https://goo.gl/forms/yppxDpmUsfM1YDZP2

Jenny B. Alford Registration Gran  https://goo.gl/forms/QqBzqPwAHlTnx3oU2

Chapter Select  http://goo.gl/forms/GNpLN6DakFLxaC4U2
College Auditions Senior   https://goo.gl/forms/dxEBHwpbfaE3E8i52
College Auditions Junior     https://goo.gl/forms/7lc3JpBgfpU0lIPz1
Improv Face Off  https://goo.gl/forms/CGxrHuTmUqCf9YJq2
Mainstage  https://docs.google.com/forms/d/e/1FAIpQLSeKsslIkQk_oibcPjYsJxg4YDvvHenqVtwTMX2Bv1895exQ0A/viewform

Tech Challenge  https://goo.gl/forms/NZYvZrvYFgNlqRP93

ATF Tech Challenge Guidebook  https://docs.google.com/document/d/1k9xHbvCVPXXCYxMpqmANzKb8G71BZo8csKKmkFuY6Io/edit?usp=sharing






[image: ]
image68.jpg
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Event: Hang and Focus a Lighting Instrument
Individual Event
Two people per team can try this event, and each one gets two tries.

Participants will be asked to successfully hang and focus an ETC Source 4 ellipsoidal spotlight.
All equipment and tools will be provided, but participants can bring their own adjustable
crescent wrench.

Equipment/Materials Required per Station

Light Stand

ETC Source 4 ellipsoidal with three-prong Edison plug or pin connector
Female pin connector to male Edison plug convertor if needed.

Safety cable attached to yoke of ellipsoidal

Gel frame with pre-cut gel

Adjustable crescent wrench with tether

Extension cords

Masking tape

Table

Stopwatch

bl
=
=
e w

Participants must use adjustable crescent wrenches. No speed wrenches.

N

Participants must tether their wrench when it is out and put it in a pocket when not in use.
All wrenches brought must be attached to an 18” minimum tie line tether when in use.
Items should never be tethered around a participant’s neck or over the shoulder.

3. Participants must not carry gel frames in a pocket.
4. Participant must provide the sharpest possible focus of the fixture.
5. Follow the sequence and additional instructions below.

Note: The safety cable should be on the side of the instrument closest to the light stand upright to
keep it from falling off after being clipped.

When the unit is secured properly to the pipe, powered on, correctly focused to the shape marked
out on the wall, and gelled, then the event has been successfully completed. The ETC Source 4
ellipsoidal has a drop-in iris slot on the top of the fixture. The gel clip holder should also be on
this side of the fixture. The gel clip holder needs to be on top of the fixture when it is focused.
Not all ellipsoidal fixtures have gel clip holders.

The maximum time allotted is five minutes. For a video demonstration with some slight
variations in sequence, visit http://www.youtube.com/watch?v=0Psv-jvXzc8.

Rev. April, 2018. © 2018, Educational Theatre Association. All Rights Reserved.
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How to Hang an ETC Source 4 Ellipsoidal Spotlight

1. Place the C-clamp over the pipe at the designated hanging location. —
The opening of the C-clamp must face downstage of the electric pipe
and toward the person installing the fixture, enabling unobstructed —
access to bolts. 00K wasner

2. Finger tighten the pipe bolt

Attach the safety cable through the yoke and around the electric pip

4. Tighten the pipe bolt and adjust the C-clamp as necessary so that it

" <ecure on the electric pipe. Pipe bolt should be no tighter than a
.ter turn past finger tight.

Pull all the shutters in the fixture to open.

6. Plug the tail of the lighting instrument into the designated circuit.

T0Ke

o

Figure 9

.

How to Focus an ETC Source 4 Ellipsoidal Spotlight

Adjust the pan of the unit so that it is set in the desired location.

Adjust the tilt of the unit so that it is set in the desired location.

Focus the beam to the desired beam edge.

Using the shutters and the rotation knob as necessary, shape the beam to the desired

shape and angle.

5. Make sure all nuts, handles, and knobs are tightened so the instrument does not drop
focus.

6. Drop color into the color slot of the instrument.

How to Set the Angle Within the Yoke

bl M

1. Loosen the yoke locking knobs. Do not remove them.
2. Tilt the fixture to the desired position.
3. Tighten the yoke, locking knobs to secure the fixture in position.

How to Focus the Beam

1. Loosen the beam focus knob located under the barrel.
2. Slide the lens tube forward or backward to achieve the desired
beam edge.
3. Once the fixture is focused, tighten the beam focus knob.

How to Rotate the Angle Within the Fixture

1. Loosen the rotation locking knob. Do not remove it.
2. Rotate the barrel of the fixture left or right to the desired

7
position. FI.
3. Recheck the focus of the beam for sharp or soft focus, then 2 i
“‘ohten the rotation locking knob to secure the fixture in Beam focus knob J Bosad
_sition.

Required Sequence

1. Participants should have gloves on and wrench in hand prior to start time.
2. Leave the starting line on the judge’s call.

Rev. April, 2018. © 2018, Educational Theatre Association. All Rights Reserved.
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13.
14.
15.
16.
17.

Locate the fixture.

Hang the fixture.

Hand-tighten the C-clamp.
Install the safety cable.

Wrench tighten the C-clamp.
Open the shutters on the fixture.
Plug the fixture into power.

. Position the fixture to illuminate the shape.
. Lock the fixture. Loosen and tighten the pan screw on the C-clamp or the rotation knob

as necessary.

. Place the fixture in a sharp focus.

Make shutter cuts as necessary. Cuts must land on or within the 2 tape outline.
Review fixture focus and make adjustments as necessary.

Insert gel frame.

Return to starting line.

Assist judges in restoring all equipment to pre-event conditions.

Penalties: Hang and Focus a Light

Add the following time for:

Placing items in mouth 10 seconds
Dropping items or placing them on the ground 10 seconds
Gloves not worn beginning to completion 10 seconds
Items tethered around neck 10 seconds
Gel frame not installed properly or forgotten 10 seconds
C-clamp opening not facing installer 5 seconds
Instrument hung upside down 15 seconds
Safety cable not used properly 10 seconds
Any item not tightened 10 seconds
Shutter cut inside or outside 2” tape lines 5 seconds each
Failure to follow sequence 10 seconds
Focus is not sharp 5 seconds
Blatant disregard for the rules disqualified

Rev. April, 2018. © 2018, Educational Theatre Association. All Rights Reserved.
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Tech Challenge Event: Knot Tying
Individual Event
Two people per team can try this event, and each one gets two tries.

Individuals will be asked to correctly tie a series of commonly used knots for properly rigging
scenery. Participants must tie knots correctly with a minimum of a 6 tail on all knot ends. Task
completed when the contestant signals with hands-up.

The maximum time allotted is two minutes.
Rules and required sequence

Leave the start line

Tie a clove hitch on the pipe stand.

Tie a half hitch, a locking knot, on the clove.

Tie a second line to the first with a sheet bend, a tailor’s knot. Participants must put the
tails for the sheet bend on the same side.

Use the end of the second line and tie a bowline.

Participants must put the tail for the bowline on the inside of the loop.

7. Contestant signals with hands up.

B -

A

li

Standing Overhand Underhand
Part Loop Loop
Knot terminology Clove hitch with half hitch

Sheet bend Bowline

Rev. April, 2018. © 2018, Educational Theatre Association. All Rights Reserved.
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Penalties: Knot tying
Add the following time for:

Placing rope in the mouth 5 seconds

Failed knots or incorrectly tied knots (penalty for each) 2 seconds

Not having a minimum of 6” tail on all knot ends 2 seconds

Outside bowline: tail on outside of loop 2 seconds

Backward sheet bend: tail on opposite sides 2 seconds

Failure to follow the sequence 5 seconds

Blatant disregard for the rules disqualified

Rev. April, 2018. © 2018, Educational Theatre Association. All Rights Reserved.
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THESPIANS

A participant form must be completed for each student and adult delegate and included with registration materials.
IF you substitute a delegate, you must supply a new completed health form. Failure to submit a completed form for each
participant will result in loss of admittance and all non-refundable fees associated with the event.

Medical Form

Please TYPE or PRINT legibly; BLUE/BLACK ink ONLY
Print name EXACTLY AS IT APPEARS ON REGISTRATION FORM

( )
Delegate's first name (as on registration form)Last Name Delegate's Cell Phone Number
11
Thespian Troupe # School Delegate's Birth Date
( )
Home Address Home Phone Number
( )
Name of Parent/Guardian Phone Number

Name of Sponsor or Chaperone attending this Alabama Thespian Event

Should it be necessary to assign delegate to an area hospital, the parent/quardian will be notified.

Allergic reactions to

Medications presently begin taken

Any past illnesses or other information that would be useful in the event medical treatment is necessary:

Payment will be made by: (Parent/Guardian, student or insurance company)

*Family Physician **Health Insurance Company
Name Name

( ) ( )

Phone Number Phone Number

Address Address
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CONSENT TO TREAT

In the event of a medical emergency, every effort will be made to contact the parent or legal guardian listed above. In the
event that he/she cannot be reached, he/she hereby gives consent to such medical treatment as deemed necessary,
including x-ray examination and anesthesia to be rendered by a licensed physician or physicians.

LIABILITY WAIVER

The undersign hereby releases and agrees to hold harmless the Alabama Education Theatre Association, the International
Thespian Society, the Education Theatre Association, Samford University or other location, and all respective agents of the
aforementioned entities from any and all claims, demands, actions, and causes of action as a result of the delegate listed
above participating in this Alabama Thespian Festival or Meeting. The undersigned further agrees to be responsible for
him/herself while traveling to and from said event including any expenses incurred by the delegate, caused by the delegate
and/or any personal injuries which may occur to the delegate. The undersigned agrees to abide by the ALEATA security
rules and regulations with the understanding that should any problems occur with the delegate during the event, the
delegate will be returned home and parents, guardian or next of kin of the delegate will be financially responsible for all
necessary costs incurred.

PHOTOGRAPHYIVIDEO RELEASE

The undersigned hereby grants to the Alabama Thespian Association permission to make photographs and/or videos of the
delegate at attended Event for use in coverage, advertisement, and for any lawful purpose without compensation to the
delegate.

Participant Name (Print) Participant Signature DATE

Signature of parent/guardianinext of kin DATE
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THESPIAN SOCIETY 2018-19

National Individual Events (NIEs) is an educational program that offers Thespians the opportunity to receive constructive
feedback on prepared theatrical material and technical designs.

The performance Individual Events include:

Monologue

Duo Acting

Group Acting

Solo Musical Theatre
Duet Musical Theatre
Group Musical Theatre

The technical Individual Events include:

Costume Construction
Costume Design
Lighting Design

Scenic Design

Short Film

Sound Design

Stage Management
Theatre Marketing

Scoring: A performance-based assessment rubric is used for all Individual Events.

The ratings are (4) Superior, (3) Excellent, (2) Good, and (1) Fair.
The ratings tabulate to a numeric total ranging from 4 to 24, depending on the number of criteria included in the
individual rubric. Please familiarize yourself with the rubrics, scoring, and critique sheets.
To determine an entrant’s rating:

o add up the scores in the far right column and enter the totaled score at the bottom; and

o based on the total, circle the indicator of achievement to the left of the column.
For an entrant’s overall rating, average the three adjudicators’ totaled numeric scores. Average scores will be
rounded up to the nearest whole number; for example, an average of the three judges' scores of 17.5 rounds to
18. A 17.4 will not round up to 18.
Student guidelines for each area are included in this document to help entrants understand adjudication.
Individual Event rubric forms can be found at https://www.schooltheatre.org/programs/nies - click on “NIE
Library” above the pictures.
The Educational Theatre Association recommends using three adjudicators, but you must use at least two.

Questions/Issue resolution: All appeals, questions, or clarifications can be directed to EdTA Deputy Executive Director
Doug Berlon at dberlon@schooltheatre.org.
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Qualifying for the National Individual Events

To qualify for NIEs at the International Thespian Festival, entrants must:
1. receive an overall assessment rating of Superior at their chapter conference/festival or at a similar qualifying
event for their chapter; and
2. be an inducted Thespian at the time of ITF registration.

After their chapter conference/festival, chapter directors are required to send EdTA the Individual Events Qualifier Form
listing students who qualified to participate in NIEs. Students who register for NIEs at the ITF must appear on their
chapter’s Individual Events Qualifier Form and the student MUST be an inducted Thespian at the time of ITF registration
in order to participate.

Inclement weather

In the event that weather prevents entrants from traveling to the chapter’s qualifying event, a school administrator must
provide written documentation to EdTA stating that entrants were prevented from attending the chapter event because
the administration canceled all travel due to inclement weather. EdTA must receive this written documentation within
the two weeks following the qualifying event. When this letter has been received, entrants may follow the exception
procedure detailed in the next paragraph.

Exceptions

For students from chapters that do not have a chapter conference/festival, whose event was cancelled, or that do not
offer Individual Events, these students may qualify for NIEs by submitting two letters of recommendation and two
completed rubrics indicating Superior from individuals (other than the student’s troupe director) who teach or direct
theatre. Letters must justify in detail why an entrant should participate in the Individual Events program, and the
completed rubrics must show an overall Superior rating.

No NIEs registrations will be accepted after May 1, 2019.

Multi-Troupe NIEs
There are rare occasions where schools working together want to perform an event together. Students from two or
more troupes are allowed to collaborate on a single NIEs under the following condition:
e The troupe directors must apply using the "NIEs Multi-Troupe Application Form” in Appendix A (page 28)
e Troupe directors must validate with the other director(s) to make sure they have no concerns with the piece or
the students being used.
e If any of the troupe directors want administrative approval, all troupe directors must agree to have their
administrator sign. The "NIEs Multi-Troupe Application Form” has an optional space for administrative approval.
e The completed form is to be forwarded to the “lead” troupe director who will be responsible to register the
multi-troupe NIEs.
e This form must be received nationally by May 1 for ITF. The due date for the chapters will vary.

Registering for National Individual Events

All complete registrations for the NIEs program at the International Thespian Festival will be accepted on a first-come,
first-served basis until May 1, 2019. If the National Office has not received an entrant’s complete NIEs registration by
May 1, 2019, then the NIEs registration is considered void and no refund will be provided.

Note: NIEs registrations will not be accepted until all ITF registration requirements are met. A troupe’s entire ITF
registration process will be delayed due to incomplete individual registrations.

Page 2 of 30
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To register for the National Individual Events program at the International Thespian Festival, an entrant must:
1. register for the entire week of ITF;
2. register online for only one event;
3. pay a registration fee of $30 per event - not per participant - for example, a pair of actors pays only one $30 fee
to participate in duo acting;
4. be affiliated with an active Thespian troupe; and
5. be aninduced Thespian by the time of ITF registration.

A NIEs registration is considered incomplete if:
1. entrantis not registered for ITF;
entrant has not paid the registration fee;
the chapter director has not provided the chapter’s Individual Events Qualifier Form;
entrant did not include title(s) of performance or design presentations; or
entrant did not follow the Securing Performance Rights process (see pages 25-26).

e wN

Participating in National Individual Events
Note: Entrants must be aware of performance times if they plan to participate in college auditions, Thespian scholarship
auditions, Chapter Select, or Freestyle Theatre at ITF.

Arriving

All entrants registered for the National Individual Events program at the International Thespian Festival must arrive on
Monday, June 24, 2019. Currently, NIEs are scheduled for Tuesday and Wednesday from 9:00 a.m. to 2:30 p.m. Any
performance or technical NIEs that must be made up because of travel issues will be held on Wednesday, on an as-
needed basis.

Callbacks

Final callbacks for performance events will be posted in the Lied lobby by 7:00 p.m. on Wednesday. Callbacks for
performance and technical events will be held on Thursday, 9:00 a.m. to 2:00 p.m. Events selected for the Judges’
Choice Showcase will be posted by 4:30 p.m. on Thursday in the Lied lobby. Films will be viewed in advance and shown in
a special workshop session.

Audience

All Thespians may view any first-round NIEs session. Seats will be available on a first-come, first-served basis. Audience
members will only be allowed to enter between performances and must remain quiet. Callbacks are not open to an
audience. Only the entrant’s Troupe Director may attend the entrant’s callback performance.

Judges’ Choice Showcase

The Judges’ Choice Showcase presents outstanding NIEs before the entire delegation on Friday and Saturday beginning
at 8:30 a.m. Technical theatre finalists will showcase their work in the Lied lobby beginning Thursday evening. Those
selected for the Judges’ Choice Showcase, both performance and technical, must participate in a tech run through on
Friday and Saturday beginning at 7:00 a.m. Up to 12 performances will be selected. Not all categories may be
represented. The short film finalist will be shown as part of the showcase. Black attire is required.

Volunteering for NIES

Troupe directors and chaperones are welcome to volunteer to be door guards, time-keepers, and adjudicators. All
adjudicators must complete online training prior to ITF. When assigning responsibilities, the volunteer coordinator will
attempt to accommodate preferences indicated during ITF’s online registration process. Volunteers must attend a
meeting the morning(s) of events that they are supporting. This will be used to check in, answer any questions, and
provide the volunteer the information and resources needed for the day.

Page 3 of 30
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Rules for all performance events

1.

National Individual Events have strict time limits. After the introduction (slating), time begins with the first word,
musical note, or acting action (if it proceeds the first word or note). If a student exceeds the time limit, the judge
will notate the time on the form and a final eligibility ruling will be determined in the tabulation room. If the
student exceeds the time limit by 15 seconds, the time-keeper must stop the performance. No warnings are
provided.
a. Time limits for performance events are as follows:
1.monologues, three minutes; and
2.all other performance events, five minutes.
Each entrant is permitted to participate in only one event.
Entrants who qualify for NIEs through participation in a chapter conference/festival must present exactly the
same work at both the chapter and national levels. Other qualifying entrants are expected to present the works
listed on their registration.
Substitutions are not allowed. Entrants who qualified at a chapter conference/festival and who are listed on the
chapter qualifier form are the only ones qualified to perform at ITF.
a. However, in the category of Group Musical and Group Acting, drops will be allowed, but no substitutions
are permitted in any category.
Acceptable material:
a. Non-musical NIEs performance events:
1. Selections from full-length or one-act plays and musicals, and published by:
e Broadway Play Publishing Inc
e Dramatic Publishing
e Dramatists Play Service
e Music Theatre International
e Playscripts, Inc.
e Rodgers & Hammerstein Theatricals
e Samuel French, Inc.
e Smith and Kraus
e Tams-Witmark
e The Musical Company
e Theatrefolk
e Theatrical Rights Worldwide
e YouthPLAYS
e Any public domain play written prior to 1923
2. The only D.M. Larson selection available for use in NIEs are from the plays listed below. All other
D.M. Larson monologues will result in a disqualification.
e Beauty IS a Beast - ISBN-13: 978-1511495967
e Big Nose - ISBN-13: 978-1542471077
e Death of an Insurance Salesman - ISBN-13: 978-1518665547
e Fbony Scrooge - ISBN-13: 978-1537655239
e flowers in the Desert - ISBN-13: 978-1530169085
e Holka Polka! - 1ISBN-13: 978-1502445490
e Operation Redneck - ISBN-13: 978-1540824349
e Somebody Famous - ISBN-13: 978-1539753483
e Superhero Support Group - 1ISBN-13: 978-1540471772
e My William Shatner Man Crush - ISBN-13: 978-1505910155
e To Be A Star - ISBN-13: 978-1541300200

Page 4 of 30
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3. Exceptions can be made for publishing companies not listed above (e.g., foreign publishing
houses). Exceptions will need to be submitted nationally by April 1, 2019. Each chapter will have
their own requirement for timing for their exceptions, but all exceptions will need to be
approved by Deputy Executive Director, Doug Berlon. The form can be found in Appendix B
(page 29).

4. The following are unacceptable material for non-musical NIEs performance events:

e Author-only permission.
e Any play (or monologue from a musical) not published by one of the publishers listed
above or by a pre-approved publishing company.

5. The following are unacceptable resources for non-musical NIEs performance events:

e Use of set pieces, props, or costumes, including the use of hair, non-prescription glasses,
earrings, or other personal items.
b. Musical NIEs performance events:

1. Acceptable material:

e Songs from a musical that have been used in a musical (regardless of its previous
publication as a classical or popular song — e.g., Forever Plaid, Mamma Mia, etc.).

e |t must be publically available for sale in a vocal selection or musical score.

e There must be a copyright mark on the music.

2. The following are unacceptable material for musical NIEs performance events:

e A cappella songs UNLESS originally written to be performed a cappella in the script.
e Songs from films.

e Songs from television.

e Popular songs not used in a published work for the theatre.

e Classical songs not used in a published work for the theatre.

e Tracks with any background vocals.

3. The following are unacceptable resources for musical NIEs performance events:

e Use of set pieces, props, or costumes, including the use of hair, non-prescription glasses,
earrings, or other personal items.gs from a musical that have been written for the
theatre (regardless of its previous publication as a classical or popular song —e.g.,
Forever Plaid, Mamma Mia, etc.).
c. It's difficult to address every situation in this document, but fundamentally, the guide is that the piece
must either have:
1. publisher permission (NOT author-only permission); or
2. available for sale in a libretto, play, vocal selection, or musical score.
Students may play a role of any gender regardless of the gender with which they identify. It is important to note
that all copyright rules are to be enforced; for example, the student cannot change pronouns without the
express, written consent from the publisher.
Disqualification. The NIEs program is meant to challenge, inspire, and educate students. As you'll note
throughout this document, there are very clear rules to ensure equity among all participants. Violations of these
rules can lead to disqualification.
a. Disqualification reasons can be noted by individual adjudicators. The adjudicator should note the
issue(s) under their printed name and signature.
b. Regardless of individual disqualification reason(s), it is the responsibility of the tabulation room officials
(or pre-defined designate) to rule on any disqualifications.
c. Disqualifications at the International Thespian Festival will be ruled by Deputy Executive Director Doug
Berlon.
Filming. Individual Events may not be filmed for rebroadcast or other use without prior written approval of
Deputy Executive Director, Doug Berlon
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Technical rules (excluding short film)

The entrant must prepare a presentation and design for one published work written for the theatre (play or
musical).

Designs for performances of original work, poetry, fiction, screenplays, television, or any other medium are not
permitted.

Originality of ideas/designs are paramount to the educational value of the NIEs program. All designs, logos, etc.
should be original material. If non-original material is used, sources must be cited, and receipt of purchased material
(when applicable) must be included in the presentation, or the NIEs will be disqualified

1. Time limits for technical events are as follows:
a. presentation, up to eight minutes; and
b. question and answer, up to four minutes.

2. The entrant must give an oral presentation up to eight minutes justifying the design and guiding the adjudicator
through the entrant’s creative process. Notecards are permitted. The introduction to the presentation must
include only the entrant’s name, troupe number, title of show, and writer(s). A 30-second oral synopsis should
be prepared as part of the presentation. After the presentation, adjudicators will have up to four minutes to ask
questions. The overall session, including the introduction and follow-up questions, cannot exceed 12 minutes.

3. Students may use electronic sources (audio, video, PowerPoint, etc.) in their NIEs presentation; however, no
projection equipment will be provided. The exceptions to this rule are:

a. for costume construction, students must bring the actual costume constructed; and

b. for stage management, students must bring the actual prompt book used during the production.
4. Read and follow exactly the event rules contained in this document for your technical entry.
5. Wear professional all-black clothing and shoes for the presentation before the adjudicators.
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Specific event rules

Acting — Monologues

In Acting — Monologues, the skills measured are:

Use of transitions into and out of character

Ability to create a believable character
Communication of objective, tactics, and relationships
Use of focus and concentration

Integration of voice, body, movement, and staging

In a monologue performance the entrant must follow these guidelines;

Begin with an introduction (slating). The introduction must include only:

o
o]
o
o

The entrant’s name

Title of both selections
Name of the playwright(s)
Troupe number (optional)

Remain within strict time limits:

[0}

o

After the introduction (slating), time begins with the first word or acting action (if it precedes the first
word)
Monologues are not to exceed three minutes

Appropriate material:

o

O 0 O 0 O

Prepare two selections

Monologues should represent two contrasting selections (may be different in period, style, or mood)
Each selection should be approximately one and one-half minutes each

Each selection should reflect an important moment in the play

Only one character from each play may be portrayed in each selection

Prior to the event, validate the material using the guidelines for acceptable and unacceptable material
(found on page 4 of this guide)

Entrants will present themselves as a blank slate, refraining from clothing or accessories that distract from the
character. Follow strict limits on clothing and props:

[0}

o
o
[0}
o

Props (including hand-held props), costumes, or theatrical makeup are not allowed

One chair may be safely used

Entrants must wear all black

Entrants must wear all black shoes

Clothing should be professional yet allow easy movement for the actor to accommodate the action of
the performance

Entrants should refrain from wearing anything that might distract the adjudicators
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Acting — Duo/Group Scene

A duo is defined as a performance for two players. A group scene is defined as a performance for three to 16 players. In
each case, every participant must be actively involved in the scene chosen for performance.

In Acting — Duo/Group Scene, the skills measured are:

Use of transitions into and out of character

Ability to create a believable character
Communication of objective, tactics, and relationships
Use of focus and concentration

Integration of voice, body, movement, and staging

In a Duo/Group Scene performance the entrants must follow these guidelines;

Begin with an introduction (slating). The introduction must include only:
o The entrant’s name
o Title of selection
o Name of the playwright(s)
o Troupe number (optional)
Remain within strict time limits:
o After the introduction (slating), time begins with the first word or acting action (if it precedes the first
word)
o Duo/group scenes are not to exceed five minutes
Appropriate material:
o Each participant must be actively involved in the scene
o Prior to the event, validate the material using the guidelines for acceptable and unacceptable material
(found on page 4 of this guide)
Entrants will present themselves as a blank slate, refraining from clothing or accessories that distract from the
character. Follow strict limits on clothing and props:
o Props (including hand-held props), costumes, or theatrical makeup are not allowed
For duo acting, two chairs may be safely used
For group acting, one table and up to six chairs may be safely used
Entrants must wear all black
Entrants must wear all black shoes
Clothing should be appropriate to the situation yet allow easy movement for the actors to
accommodate the action of the performance
o Entrants should refrain from wearing anything that might distract the adjudicators

O O O O O
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Musical Theatre — Solo Performance

In a musical theatre solo performance, the entrant must present one musical selection from a published script written
for musical theatre. The adjudicators will consider how well the piece is acted, not only how well it is sung. The selection
may contain dialogue; however, this is primarily a “sung and not spoken” selection.

In Musical Theatre — Solo Performance, the skills measured are:

Use of transitions into and out of character

Ability to create a believable character

Communication of objective, tactics, and relationships through dialogue and music
Use of focus and concentration

Vocal skill and technique

Use of dance and movement

Integration of voice, body, movement, and staging

In a Musical Theatre — Solo Performance the entrant must follow these guidelines;

Begin with an introduction (slating). The introduction (slating) must include only:

o
o
o
o

The entrant’s name

Title of selection

Name of the composer and lyricist
Troupe number (optional)

Remain within strict time limits:

o

o

After the introduction (slating), time begins with the first word or acting action (if it precedes the first
word)
Musical theatre solo performances are not to exceed five minutes

Appropriate material:

o

Prior to the event, validate the material using the guidelines for acceptable and unacceptable material
(found on page 4 of this guide)

Follow strict limits on musical accompaniment:

[e]

o
o
[e]

[e]

Performers MUST use pre-recorded, non-vocal musical accompaniment; no live music is permitted.
Accompanists are not permitted
A cappella performances are not permitted
At ITF, bluetooth speakers will be provided to allow participants to play music in one of two ways:

=  Using Bluetooth-enabled mobile devices

= Using a provided 1/8-inch audio connection cable.
CD players will no longer be available at the International Thespian Festival; however, participants may
bring their own CD player, bluetooth speaker, or other amplification device.

Entrants will present themselves as a blank slate, refraining from clothing or accessories that distract from the
character. Follow strict limits on clothing and props:

[e]

(o]
[0
[e]
(o]

Props (including hand-held props), costumes, or theatrical makeup are not allowed

One chair may be safely used

Entrants must wear all black

Entrants must wear all black shoes

Clothing should be professional yet allow easy movement for the actors to accommodate the action of
the performance

Entrants should refrain from wearing anything that might distract the adjudicators
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Musical Theatre — Duet/Group Performance

In a musical theatre duet/group performance, the entrants must present one musical selection from a published script
written for musical theatre. The judges will consider how well the piece is acted, not only how well it is sung. The
selection may contain dialogue; however, this is primarily a “sung and not spoken” selection.

A musical theatre duet is defined as a musical theatre performance for two players. A musical theatre group scene is
defined as a musical theatre performance for three to 16 players. In each case, every participant must be actively
involved in the scene chosen for performance.

In Musical Theatre — Duet/Group Performance, the skills that measured are:
e Use of transitions into and out of character
e Ability to create a believable character
e Communication of objective, tactics, and relationships through dialogue and music
e Use of focus and concentration
e Vocal skill and technique
e Use of dance and movement
e Integration of voice, body, movement, and staging

In a Musical Theatre — Duet/Group Performance the entrants must follow these guidelines;

e Begin with an introduction (slating). The introduction must include only:
o The entrant’s names
o Title of selection
o Name of the composer and lyricist
o Troupe number (optional)
e Remain within strict time limits:
o After the introduction (slating), time begins with the first word or acting action (if it precedes the first
word)
o Musical theatre duet/group performances are not to exceed five minutes
e Appropriate material:
o Each participant must be actively involved in the performance
o Prior to the event, validate the material using the guidelines for acceptable and unacceptable material
(found on page 4 of this guide)
e Follow strict limits on musical accompaniment:
o Performers MUST use pre-recorded, non-vocal musical accompaniment; no live music is permitted
o Accompanists are not permitted
o Acappella performances are not permitted
o AtITF, bluetooth speakers will be provided to allow participants to play music in one of two ways:
=  Using Bluetooth-enabled mobile devices
= Using a provided 1/8-inch audio connection cable.
o CD players will no longer be available at the International Thespian Festival; however, participants may
bring their own CD player, bluetooth speaker, or other amplification device.
e Entrants will present themselves as a blank slate, refraining from clothing or accessories that distract from the
character. Follow strict limits on clothing and props:
o Props (including hand-held props), costumes, or theatrical makeup are not allowed
o Foraduet musical theatre performance, two chairs may be safely used
o For agroup musical theatre performance, one table and up to six chairs may be safely used
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o

Entrants must wear all black

Entrants must wear all black shoes

Clothing should be professional yet allow easy movement for the actors to accommodate the action of
the performance

Entrants should refrain from wearing anything that might distract the adjudicators
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Costume Construction

In Costume Construction, the skills measured are:

An understanding of the role of costume construction

Sewing and construction skills

The ability to present and explain the process of constructing the costume
Attention to detail

Only one entrant may be involved in the construction. No collaborations are permitted. Designs for either theoretical or
realized productions are acceptable.

The entrant must prepare and present:

Up to an eight-minute presentation summarizing the work with connections to concept, collaboration, and
design decision-making followed by up to four minutes of Q&A. The overall session, including the Q&A, may not
exceed 12 minutes.
A fully constructed costume that reflects the entrant’s capabilities and strengths, constructed entirely by the
entrant, using a publically available pattern (for use in a play or musical).
Pattern requirement:
o The costume must be designed, developed and constructed from a pattern available for purchase. The
pattern manufacturer's information must be included in the details of the presentation.
o A pattern designed by the participant cannot be used for NIEs.
o There are no restrictions on the costume size. It simply needs to fit the person for which it was built.
An itemized expense sheet with accompanying receipts (or digital presentation) for all materials used to
construct the costume, such as fabric, thread, buttons, zippers, and trim must be included.
o Total may NOT exceed $100.
o The cost of the pattern in NOT included in that $100.
o If millinery, the budget limit is $50.
=  For more information/instruction, the book From the Neck Up is recommend. The cost of
the book does not need to be included in the budget.
o The expense sheet must be presented (mounted on a display board or as part of an electronic
presentation) as proof that the entrant did not exceed their budget.
A costume production collage that focuses on the process of building the costume item (laying out the pattern,
cutting the fabric, draping the fabric, etc.).
Process photos must depict the garment at various stages of construction - not the participant at a sewing
machine.
If using a non-digital collage, it must be presented on a 20” x 30" heavy stock display board.
If using a non-digital display board, it must be labeled in the lower right-hand corner with the entrant’s name,
title of play or musical, the pattern number and brand, and troupe number (troupe number is optional). Labels
should be considered a part of the presentation; they must be neatly typed or carefully hand-lettered.
If using a digital presentation, you must bring your own equipment to display your work so all the judges can see
the details. The use of a single laptop screen is non-recommended.
The garment should be presented on a hanger or, if an accessory, in a box. The entrant should NOT wear the
costume to the NIEs session.
Entrants must wear all black.
Entrants must wear all black shoes.
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Costume Design

In Costume Design, the skills measured are:

An understanding of costume design

An understanding of the artistic and practical constraints that impact design

An understanding of the relationship of costume design to a unifying concept
The ability to carry out research into style, period, locale, and genre of the show
The ability to present and explain design choices

Attention to detail

Only one entrant may be involved in the design. No collaborations are permitted. Designs for either theoretical or
realized productions are acceptable.

The entrant must prepare and present:

Up to an eight-minute presentation summarizing the work with connections to concept, collaboration, and
design decision-making followed by up to four minutes of Q&A. The overall session, including the Q&A, may not
exceed 12 minutes.
Five character renderings, either five different characters or a single character through five changes.
o More than five character renderings will not be accepted
o No finished costumes are permitted
o Renderings should be large enough for all the judges to see at one time. In a physical board, 8” to 10”. In
a digital board, projections will be the most valuable.
Template or trace characters are permitted.
Swatches MUST be included and attached to the lower left-hand corner of the display board or if using a digital
presentation, a separate physical board with the swatches.
The character renderings must each be mounted on either a 10” x 15" or 11" x 17" heavy stock display board or
in a digital board, projections will be the most valuable.
The board should be labelled in the following manner:
o Upper left-hand corner: play or musical title and writer(s)
o Upper right-hand corner: character’s name, act, and scene
o Lower right-hand corner: entrant’s name and troupe number (optional)
o NO other information may be included on the labels
o Labels should be considered a part of the presentation; they must be neatly typed or carefully hand-
lettered.
o If using a digital presentation, you must bring your own equipment to display your work so all the judges
can see the details. The use of a single laptop screen is non-recommended.
An artifact binder (physical or digital) — must include a complete set of the following materials:
o Adesign statement
Complete research
Theme of the show
Design unifying concept
Script requirements
Budgetary requirements or other constraints or considerations
Sources of inspiration for design and color palette (if used)
Preliminary sketches
Costume plot (showing who wears what when)
If using a digital presentation, you must bring your own equipment to display your work so all the judges
can see the details. The use of a single laptop screen is non-recommended.

O O OO0 OO0 OO0 0O
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e Entrants must wear all black
e Entrants must wear all black shoes
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Lighting Design

In Lighting Design, the skills measured are:
e Anunderstanding of the roles and responsibilities of a lighting designer and the technology/equipment to
implement and support the design
e The ability to present and explain design choices
e Anunderstanding of the artistic and practical constraints that impact lighting design
e Anunderstanding of the relationship of lighting design to a unifying concept
e The ability to carry out research into style, period, locale, and genre of the show

Only one entrant may be involved in the design. No collaborations are permitted. Designs for either theoretical or
realized productions are acceptable.

The entrant must prepare and present:

e Upto an eight-minute presentation summarizing the work with connections to concept, collaboration, and
design decision-making followed by up to four minutes of Q&A. The overall session, including the Q&A, may not
exceed 12 minutes. The presentation should include:

o Light plot (1/4" or 1/2" equals 1'0”) no larger than 24" x 36", which may be rolled, folded, or mounted
indicating all information necessary to assure clear understanding of the designer’s intentions. If using a
digital presentation, you must bring your own equipment to display your work so all the judges can see
the details. The use of a single laptop screen is non-recommended.
o The location and identification data of every luminaire, accessory, and specialty unit should be
represented on the light plot, along with the following information as appropriate:
= Color medium
= Set and masking
= Areas
= Lighting positions with labels
= Type of instrument
Unit numbers
= Circuit
Channel
Focus/purpose
= Gobos/patterns/templates
= Practicals
=  Special instruments (LED, moving lights, foggers, hazers, fans, relays, etc.)
= |nstrument key
o Title block including:

= Show title
= Facility

= Drawn by
= Scale

= Date

e An artifact binder (physical or digital) — must include a complete set of the followingmaterials:
o Adesign statement summarizing:
= Research done on recurring themes/motifs, given circumstances of the show, writer(s), and
previous productions (These could include notes, articles, sketches, photographs, colors, etc.)
= Theme of the show
= Unifying design concept
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Script requirements

Sources of inspiration

Uses of color

Techniques used within the design

Reflections on the process

Instrument schedule

Magic sheet/cheat sheet

Sample color media used with explanations of choices

Description of three light cues organized by act and scene with a stated purpose for the cue and
planned timing of the cue. Include a description of the use of intensity, color, movement,
directionality, and/or quality of light to communicate to an audience both meaning and
emotions during the scene OR three light renderings that include a description of the use of
intensity, color, movement, directionality, and/or quality of light to communicate to an audience
both meaning and emotions during the scene.

If the production was realized, photos should be included.

Entrants must wear all black
Entrants must wear all black shoes
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Scenic Design

In Scenic Design, the skills measured are:

An understanding of the scenic designer’s role and responsibilities

An understanding of the artistic and practical constraints that impact the scenic design
An understanding of the relationship of scenic design to a unifying concept

The ability to carry out research into style, period, locale, and genre of the show

The ability to present and explain design choices

Only one entrant may be involved in the design. No collaborations are permitted. Theoretical or realized designs are
acceptable.

The entrant must prepare and present:

Up to an eight-minute presentation summarizing the work with connections to concept, collaboration, and
design decision-making followed by up to four minutes of Q&A. The overall session, including the Q&A, may not
exceed 12 minutes. The presentation should include:

o Ascale model (physical or digital) showing the design of an entire show (not just a scene) and its
relationship to the theatrical space. At least one figure must be included in the rendering or model to
show proportion and scale. Model or rendering can be generated through multiple media, such as
SketchUp, Vectorworks, or 3-D printers.

= |fusing a physical presentation, use 1/4” or 1/2" equals 1'0” OR a perspective rendering (no
larger than 11" x 17")

= |fusing a digital presentation, you must bring your own equipment to display your work so all
the judges can see the details. The use of a single laptop screen is non-recommended.

o Floor plan (physical or digital, drawn to the same scale) for the production that clearly indicates:

= Performance space
= Backstage space
= Audience areas

= Sightlines
o Title block including:
= Show title
=  Floor plan source
= Scale
= Entrant name
= Date

An artifact binder (physical or digital) — must include a complete set of the following materials:
o A design statement summarizing:
= Theme of the show
= Unified design concept
= Script requirements
The following may or may not be included in the artifact binder but must be presented:
o Complete research
o Sources of inspiration
o Floor plan
o Models or renderings - if the student is using a model (instead of a rendering), they must bring the
model - photos of a model are not an acceptable replacement
o Techniques within the design
Entrants must wear all black
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e Entrants must wear all black shoes
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Sound Design

In Sound Design, the skills measured are:
e Anunderstanding of the roles and responsibilities of a sound designer and the technology/equipment to
implement and support the design
e Anunderstanding of the artistic and practical constraints that impact the sound design
e Anunderstanding of the relationship of sound design to a unifying concept
e The ability to carry out research into style, period, locale, and genre of the show
e The ability to present and explain design choices

Only one entrant may be involved in the design. No collaborations are permitted. Theoretical or realized designs are

acceptable.

The entrant must prepare and present:

e Upto an eight-minute presentation summarizing the work with connections to concept, collaboration, and
design decision-making followed by up to four minutes of Q&A. The overall session, including the Q&A, may not
exceed 12 minutes. The presentation should include:

o Sound system plot indicating:

Speaker plot showing where on the set and in the performance space loudspeakers are placed
The clear relationship of speakers on the plot to speakers on the block diagram

Block diagram showing signal flow through the sound system, following the USITT Sound
Graphics Standards (available at www.usitt.org)

Rack diagrams

Microphone schedules

Pit diagrams

Patch assignments

Sound effects, both digital and Foley

Programming of the playback device

Engineering the show in a live microphone setting

Training the actors in the use of microphones

Setting preliminary sound levels and making adjustments during technical rehearsals

o Title block including:

Show title

Facility

Source for drawing
Scale

Entrant name
Date

e An artifact binder (physical or digital) — must include a complete set of the followingmaterials:

A design statement summarizing:
e Theme of the show
e Unified design concept
e Script requirements

o The following may or may not be included in the artifact binder but must be presented:

Sources of inspiration

Techniques used within the design

Representative examples of the sound design to be played on a provided sound system
Description of sound cues organized by:
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e Actand scene
e Stated purpose of the cue
e Planned timing of the cue
o Ifusing a digital presentation, you must bring your own equipment to display your work so all the judges
can see the details. The use of a single laptop screen is non-recommended.
e Entrants must wear all black
e Entrants must wear all black shoes
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Stage Management

In Stage Management, the skills measured are:
e Anunderstanding the stage manager’s role and specific responsibilities
e Anunderstanding of the purpose and value of a production book
e The ability to organize stage management ideas, products, and choices that support a realized production.

Only one entrant may be involved in the presentation. No collaborations are permitted. The entrant’s presentation must
be from a realized production

The entrant must prepare and present:

e Up to an eight-minute presentation summarizing the work with connections to concept, collaboration, and
design decision-making followed by up to four minutes of Q&A. The overall session, including the Q&A, may not
exceed 12 minutes. The entrants should:

o Approach the process as if interviewing for a college stage management program or a job
o Discuss a realized production either in their middle or high school program or a community or professional
theatre
o Articulate the role of the stage manager/stage management process in the focused production
Address the collaborative process with cast, crew, director, and production team
o Effectively communicate an understanding of the stage manager’s role as it relates to the focused
production
o Show personality and style
o Exhibit consistency, clarity, and organization
e A production book (a binder containing components of the stage management promptbook and paperwork used
to perform responsibilities) should include but is not limited to:
o Prompt script with blocking and all technical cues, such as lights, sound, deck, etc. This may be broken into
two scripts
o Examples of contact sheet, cast list, rehearsal schedule, props list, sound and lighting cue sheets
o A written statement of the director’s artistic concept of the production that includes a discussion of the
theme and how the theme was executed
e Entrants must wear all black
e Entrants must wear all black shoes

o
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Theatre Marketing

In Theatre Marketing, the skills measured are:

An understanding the marketing director’s role and specific responsibilities

An understanding of the purpose and value of research, resources, and personnel needed to communicate a
marketing concept to an audience

The ability to align a marketing campaign’s components in a distribution strategy that supports a realized
production

Only one entrant may be involved in the presentation. No collaborations are permitted. The entrant’s presentation must
be from a realized production.

The entrant must prepare and present:

Up to an eight-minute presentation summarizing the work with connections to concept, collaboration, and
design decision-making followed by up to four minutes of Q&A. The overall session, including the Q&A, may not
exceed 12 minutes. The presentation should include:
o A case study that methodically works through the marketing process
o The marketing campaign developed and executed for a published script (play or musical) written for the
theatre and presented by the school
= Designs for performances of poetry, fiction, screenplays, or any other medium are prohibited
= |tis strongly recommended that the entrant was responsible for actual publicity
Entrants should bring a portfolio binder for adjudicators that contain the components of their marketing
campaign, including:
o Afinished poster
A finished program
Two press releases consisting of an informational article and a feature article
A copy of the marketing budget for the publicity campaign and justification of expenses
Any work that shows the progression of the creative process, including a brief statement of the design
choices inspired by the script, research materials, and other sources of inspiration, if any
o Work will be adjudicated on creativity and results, not necessarily how much money was in the budget
and how well the money was spent
Presentation Format:

o
o
o
o

o Background

o Introduce self and Thespian troupe number

o Description of the show

o Dates and number of performances

o Description of executing the marketing plan (self and/or team responsibility)

o Creative development

o Collaboration with production team

o Target market (outside of school)

o Research or inspiration to develop the design concept, if any

o How the marketing design concept matches the production design

o The development and creation of the marketing campaign’s design concept

o Reflections on what might be done differently if more time, money, etc., were available
Execution:

o Describe and demonstrate the components of the marketing campaign (posters, tickets, promotional

handouts, social media, etc.)
o Explain how and where the marketing was distributed
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o
o

Make clear the consistency in marketing (from the same campaign)
Identify elements (images, colors, fonts, etc.) changed to fit the media of marketing components.

Realized Outcomes:

o
o

Indicate budget versus money spent

Make note of free services (e.g., copies, printing) or vendor donations
Determine what the actual or comparable service would cost
Number of tickets sold per performance versus house capacity
Compare the outcome to a similar show previously produced

Entrants must wear all black
Entrants must wear all black shoes
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Short Film

In Short Film, the skills measured are:
e The ability to create opening and closing titles, credits, and graphics that orient the viewer to the story
e The ability to visually develop a story with dialogue
e Camera, lighting, and sound use
e Editing, including scene length and flow
e The emotional and physical believability of the acting
e The filmmaker’s use of film elements to create a successful product

Films can be no longer than five-minutes plus one minute for credits. Films must be of original content and may be a
collaboration among entrants.

e Short Film Execution - Entrant must demonstrate:
o Proper use of title cards and credits within the time limit
o Properly executed camera angles and shot variation to enhance the storyline and finished product
o Control over lighting exposures for clarity, storytelling, and a professional finished product
o The ability to capture, record, and manipulate all audio aspects of your production
o Controlled and manufactured editing choices that enhance the overall storytelling
o The ability to complete a storyline that includes a clear arc (beginning, middle, and end)
e Short Film Requirements:
o Music used in short films must be original, in the public domain, and/or properly credited.
= |fin the public domain or original, proper credit must be listed in the credits.
= |fitis not in the public domain or original, proper credit must be in the credits AND proof of
payment for the rights to the music must be documented and shared with the adjudicators.
o Material deemed by the adjudicator(s) to be obscene or disruptive may receive lower ratings or, in some
extreme cases, may result in disqualification
o Ifthe film receives an overall superior rating at the chapter level, it may be uploaded to YouTube for
national judging
o Mark your video’s YouTube privacy settings as either Public or Unlisted so the URL may be shared with
judges (do not select Private or the judges will be unable to view the film)
o Use the form at schooltheatre.org/shortfilmsubmission to submit the URL on YouTube; all fields are
required
o The films will be viewed and critiqued by the judges prior to the International Thespian Festival
e Atthe International Thespian Festival, the film will be:
o Shown in a teaching workshop and will stand alone (i.e., the entrant will not have to make any type of
presentation)
o Discussed and openly critiqued by at least one of the judges, who will give the entrant the critique sheets
completed by all of the judges
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Securing performance rights for National Individual Events materials

It is the responsibility of entrants to obtain permission for the use of copyrighted material. In certain cases, permissionis
not required.

e The performance of a song from a published musical in an adjudicated NIEs program is considered a fairuse, and
no permission is required.

e The performance of a monologue or scene from a non-musical play at chapter conference/festival or in an
adjudicated NIEs program may be subject to one of a number of agreements negotiated between EdTA and
several major publishers. Determine the identity of the publisher (check the title page of the script or consult an
internet database like findaplay.com or doollee.com), then check the following listing forthat publisher’s most
recent policy. If the work is published by a house not included below, an entrant must apply for a NIEs Special
Rights Form (Appendix B - page 29).

e |[fthere is an exception as noted above (e.g., Neil Simon plays), complete the appropriate sections of the NIEs
Rights Application and Permission Form (Appendix C - page 30) and mail it to the publisheror leasing agent. The
name and address of the publisher or agent should be in a notice of copyright published with thescript.

Play Publishers

e Broadway Play Publishing Inc: https://www.broadwayplaypub.com/performance-rights,

o All competitions require a performance-rights license with the exception of those five minutes or under
in duration for which no license is required. For competitions with a duration of greater than five
minutes a standard fee of $50.00 per performance applies for full-length plays and $35.00 per
performance for short plays.

e Dramatic Publishing Co.: http://www.dramaticpublishing.com
o There is no charge for use in Thespian national or chapter conferences/festivals Individual Events as long
as the piece is under 10 minutes.

e Dramatists Play Service: http://www.dramatists.com

o All Dramatists Play Service properties are pre-approved for Thespian national or chapter
conferences/festivals, with no written permission required and for no royalty unless the student is
selected for the NIE Showcase.

o If the student is selected for a Showcase, the student must secure performance rights within 48 hours
of the showcase: https://www.dramatists.com/cgi-bin/db/secure/scenenpa.asp.

o The exceptions to this guide are the works of SamuelBeckett and Edward Albee. In both of these cases,
the student must secure the rights in advance and for each time it is performed.

e Samuel French, Inc.: http://www.samuelfrench.com
o Monologues and brief excerpts of less than 10 minutes do not require a license or other permission
from Samuel French. If the piece is under 10 minutes, there is NO need to ask or pay for the rights.
o The exception to this guide are works of Neil Simon and the musical Grease
= |f Neil Simon, the rights need to be secured, in advance, EVERY time it is performed (the
minimum rate is $125).
= |f Grease, a single song is OK, but if any dialogue or scenes are used, you must ask and secure
the rights in advance.
o A license must be obtained through www.samuelfrench.com for any performance of a copyrighted
work, including cuttings and excerpts over 10 minutes (this is not a NIES issue, but wanted to share the
information in case your chapter has other events). Titles approved for cuttings are marked “Cuttings
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approved for competitions.” A brief summary of proposed cuts or scenes must be included in the
appropriate section of your license request. If the piece is over 10 minutes:
= 10-45 minutes - flat fee of $45 is due and payable in advance.
= Qver 45 minutes - the same cost as a full production - due and payable in advance.
= At the chapter level, Samuel French has requested that for ALL works over 10 minutes, the
Chapter collect and remit a single payment with a list of all the pieces being done (vs. having
each student submit separately).
o For more information, please visit www.samuelfrench.com or for a list of state specific licensing reps:
http://www.samuelfrench.com/contact-representative.

Playscripts, Inc.: https://www.playscripts.com/help/rights
o Royalties are waived for the performance of excerpts lasting less than 10 minutes at adjudicated school
theatrical festivals or auditions, unless otherwise noted in the script. These particular performances, and
only these, are automatically authorized by the playwright when you purchase books from Playscripts.
(Note: Any other cuttings must receive prior approval from Playscripts.)

Smith and Kraus: http://www.smithkraus.com
o Most Smith and Kraus collections include a blanket permission statement for use. Remember, however,
the particular piece you’re interested in performing must be found in one of these collectionsthat
include blanket permission.

Theatrefolk: www.theatrefolk.com
o Monologues and scenes/excerpts lasting 10 minutes or less taken from scripts published by Theatrefolk
maybe performed in any Thespian national or chapter conferences/festivals program without royalty.

YouthPLAYS: www.youthplays.com
o Royalties are waived for the performance of monologues and scenes/excerpts lasting less than 10

minutes for adjudicated competition at Thespian national or chapter conferences/festivals. Permission is
granted automatically for this purpose only as long as each participating performer is in possession of a
legally purchased script.
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Appendix
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Appendix A - National Individual Events Multi-Troupe Application Form

The undersigned are requesting permission to allow students from different troupes to participate in a single NIEs.

NIEs category

Names of performers

Title of show

Show(s) author(s)

State chapter conference where IE performed

City, State where IE performed

Lead troupe director of performer(s)

School / troupe #

Partner troupe director

School / troupe #

Primary TD administrator signature

Date

Partner TD administrator signature

Date

This form must be received nationally by May 1 for ITF. The due date for the chapters will vary.
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Appendix B - NIEs Special Rights Form

The undersigned are seeking an exception to the list of approved publishers to the NIEs program.

NIEs category

Names of performer(s)

School name and troupe #

Title of show

Show(s) author(s)

Publisher

Publisher city, state, zip, country

Publisher website and phone number

State chapter conference where IE performed City, State where IE performed
Lead student seeking an exception (printed name) Lead student seeking an exception (signature)
Troupe director (printed name) Troupe director (signature)

This form must be received nationally by April 1 for ITF. The due date for the chapters will vary.
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Appendix C - National Individual Events Rights and Application Form

If your National Individual Event performance material is a song from a published musical or covered by a publisher
agreement described in these guidelines, you are not required to submit this form. If the material does not qualify for
one of those exemptions, submit this completed form (signed by both the troupe director and proper licensing agent)
with your event registration. For ITF, all performance permissions are due nolater than May 1.

Troupe director of performer(s) School
School address City, State/Province/Country, Zip or Postal Code
School phone School fax

Name(s) of performers

Name of show(s)

Show(s) author(s)

State chapter conference where IE performed City, State where IE performed

Dear Licensing Agent:

| am requesting to use material represented by your company in the above performance. The above named student(s)
will be performing in the National Individual Events program as a part of the above named Chapter Conference/Festival
and/or the International Thespian Festival (affiliated with the International Thespian Society) in Lincoln, Nebraska, in
June, 2019. The total performance time of this selection will not exceed three minutes for monologues or five minutes
forscenes.

The selection they would like to perform is a: Scene Monologue

As troupe director of the above student(s), | agree that only the above piece(s) will be performed for adjudicationin
adherence to the rules of National Individual Events for Chapter Conferences or the International Thespian Festival.

Troupe director’s signature Date

On behalf of , | grant permission for the indicated selection to be
performed at the above conference and, if selected, at the International Thespian Festival.

Licensing agent’s signature Date

Page 30 of 30




image34.jpg
National Individual Events 2018-19

Forinternal use only e
- g E INTERNATIONAL
Actin g , _ , i THESPIAN SOCIETY
©2018 Educational Theatre Association. All rights reserved. _—
Student(s): School:
Selection: Troupe:
Monologue Duo Group
4 | Superior 3 | Excellent 2 | Good 1| Fair
SKILLS Above standard At standard Near standard Aspiring to standard SCORE

Acting Transitions
Slating that includes
articulation of name and
selection, transition into and
between characters, final
moment, and transition out
of character into exit.

Comment:

Characterization
Emotional and physical
believability and
commitment to character;
choices or tactics towards
an objective that create a
relationship with real or
implied partner(s).

Comment:

Voice

Projection, articulation,
intonation, and other
chosen vocal techniques
that reflect the character's
emotions and subtext.

Comment:

Movement/Staging
Gestures, facial
expressions, movements,
and actions that
communicate the
character’s emotions and
subtext.

Comment:

Clear articulation of name
and selection; intuitive
transition into and
between characters,
distinctive final moment
and transition out of
character into exit.

Character is consistently
emotionally and physically
believable; committed
choices and tactics
toward an objective
prompt intuitive
reactions to real or
implied partner(s).

Vocal projection is
appropriately varied and
dialogue is consistently
clearly articulated
throughout; use of pitch,

tempo, tone, and inflection
communicate the
character's emotions and
subtext.

Gestures and facial
expressions consistently
communicate
appropriate character
emotions and subtext;
blocking is varied,
purposeful, and reflects
the character’s emotions
and subtext.

Clear articulation of name
and selection; recognizable
transition into and between
characters, final moment
and into exit.

Character is frequently
emotionally and physically
believable; committed
choices and tactics
toward an objective
prompt identifiable
reactions to real or
implied partner(s).

Vocal projection is
appropriately varied and
dialogue is frequently
clearly articulated; use of
pitch, tempo, tone, and
inflection usually
communicate the
character’s emotions and
subtext.

Gestures and facial
expressions
communicate appropriate
character emotions and
subtext; blocking is
purposeful and reflects
the character’s emotions
and subtext.

Moderately clear
articulation of name and
selection; transition into
and between characters
and/or final moment may
or may not be present.

Character is infrequently
emotionally and physically
believable; choices and
tactics toward an
objective prompt some
reactions to real or
implied partner(s).

Vocal projection and
clearly articulated dialogue
are inconsistent; use of
pitch, tempo, tone, and
inflection sometimes
communicate the
character’s emotions and
subtext.

Gestures and facial
expressions sometimes
communicate the
character’s emotions and
subtext; blocking
generally reflects the
character’s emotions and
subtext.

Unclear articulation of
name and selection;
transitions into and
between characters and/ or
final moment are not
evident.

Character is rarely
emotionally and physically
believable; choices,
tactics, objectives and a
relationship to a real or
implied partner(s) are not
evident.

Vocal projection and
articulated dialogue are
limited or absent; use
of pitch, tempo, tone,
and inflection rarely
communicate the
character’s emotions
and subtext.

Gestures and facial
expressions are limited or
absent and rarely
communicate the
character's emotions and
subtext; blocking usually
does not reflect the
character's emotions and
subtext.
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Execution Concentration and Concentration and
Concentration and commitment to moment- to- | commitment to moment-
commitment to moment- to- | moment choices are to-moment choices are

moment choices; sustained throughout the | sustained throughout
integration of voice, body, | performance; integration of| most of the performance;
and emotions create a voice, body, and emotions | integration of voice, body,
believable character/ create a believable and emotions create a

relationship that tells a character/ relationship frequently believable
that tells a story. character/relationship

story.

Comment:

that tells a story.

RATING 4 | Superior | 3| Excellent
(Score of 20-18) (Score of 17-13)

(Please circle)

Concentration, and
commitment to moment-
to-moment choices are
inconsistently
sustained; integration of
voice, body, emotion rarely creat
choices create a
sometimes believable
character/relationship

that tells a story.

2| Good

(Score of 12-8)

1 | Fair

(Score of 7-5)

Concentration and
commitment to moment-
to-moment choices are
limited or absent; voice,
body, emotion choices

e a believable

character/relationship
that tells a story.

TOTAL SCORE

Judge's name (Please print)

ATTENTION TABULATION ROOM: Please note the following:

Timing issue: ( mm ss)

Rule violation: )

Judge's signature

Other comments:

Individual Events should not be considered an assessment of student learning. However, Individual Events can serve as a model for designing curriculum-

based performance assessments and for this reason, alignment to the National Core Standards has been indicated on this form.

Example National Core Theatre Standards aligned to this rubric: TH:Cr3.1.l.a, TH:Cr3.1.1.b, TH:Pr4.1.1.a, H:Pr6.1.l.a

To access the full descriptions of the above and all the Core Theatre Standards go to: www.nationalartsstandards.org

For additional Standards resources visit: www.schooltheatre.org/advocacy/standardsresources
Optional aligned state standards:
State Standards website:
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SKILLS

Job Understanding
and Interview
Articulation of the role of
costume construction;
presentation and
explanation of the
constructed garment.

4 | Superior

Above standard

Articulates comprehensive
understanding of the
functional and aesthetic role
of costume construction;
detailed presentation
explains the constructed
garment.

3 | Excellent
At standard

Articulates an
understanding of the
functional and aesthetic
role of costume
construction;
presentation explains
the constructed garment.

Near standard

Articulates a partial
understanding of the
functional and aesthetic
role of costume
construction; presentation
inconsistently explains
the constructed garment.

Aspiring to standard

SCORE

Articulates little
understanding of the
functional and aesthetic
role of costume
construction; presentation
lacks detail and clear
explanation.

Comment:

Analysis for
Construction
Analysis of artistic and
practical constraints that
guide costume
construction.

Comment:

Analysis of artistic and
practical constraints that
guide costume

construction is
comprehensive and
detailed.

Analysis of artistic and
practical constraints that
guide costume
construction is adequate.

Analysis of artistic and
practical constraints that
guide costume
construction is limited.

Analysis of costume
construction is missing.

Artistic
Interpretation
Construction reproduces
design; detailing choices
support the mood, style,
period, locale, and genre
of the script.

Construction expertly
reproduces the design;
detailing choices enhance
the mood, style, period,
locale, and genre of the
script.

Construction accurately
reproduces the design;
detailing choices align with
the mood, style, period,
locale, and genre of the
script.

Construction partially
reproduces the design;
detailing choices
somewhat support the
mood, style, period, locale,
and genre of the script.

Construction does not
reproduce the design
or support the mood,
style, period, locale,
and genre of the script.

Comment:

Execution Garment
construction, attention to
detail, and artifact binder.

Garment construction is

executed with precision
and attention to detail;

artifact binder carefully

documents construction
and includes insightful
reflection.

Garment construction
demonstrates accurate
skills and attention to
detail; artifact binder

documents construction.

Garment construction

demonstrates limited skill

and attention to detail;
artifact binder partially

documents construction.

Garment construction
lacking or defective
and/or artifact binder is
missing.

Comment:
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TOTAL SCORE

RATING 4 | Superior | 3| Excellent | 2 | Good 1| Fair

(Please circle)

(Score of 16-14) (Score of 13-10) (Score of 9-6) (Score of 5-4)

Judge's name (Please print) Judge's signature

ATTENTION TABULATION ROOM: Please note the following:

Timing issue: ( mm ss)

Rule violation: ; )

Other comments:

Individual Events should not be considered an assessment of student learning. However, Individual Events can serve as a model for designing curriculum-
based performance assessments and for this reason, alignment to the National Core Standards has been indicated on this form.

Example National Core Theatre Standards aligned to this rubric: TH:Cr3.1.l.a, TH:Cr3.1.1.b, TH:Pr4.1.1.a, H:Pr6.1.l.a

To access the full descriptions of the above and all the Core Theatre Standards go to: www.nationalartsstandards.org
For additional Standards resources visit: www.schooltheatre.org/advocacy/standardsresources

Optional aligned state standards:

State Standards website:
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SKILLS

Job Understanding
and Interview
Articulation of the costume
designer’s role and specific
job responsibilities;
presentation and
explanation of the executed
design, creative decisions,
and collaborative process.

Comment:

4 | Superior

Above standard

Articulates a broad
understanding of the
costume designer’s role
and job responsibilities;
thoroughly presents
and explains the
executed design, creative
decisions, and
collaborative process.

3 | Excellent
At standard

Articulates an
understanding of the
costume designer’s role
and job responsibilities;
adequately presents and
explains the executed
design, creative decisions,
and collaborative process.

2| Good

Near standard

Articulates a partial
understanding of the
costume designer’s role
and job responsibilities;
inconsistently presents
and explains the executed
design, creative decisions
and/or collaborative
process.

1 | Fair

Aspiring to standard

Articulates little
understanding of the
costume designer’s role
and job responsibilities;
does not explain an
executed design, creative
decisions or collaborative
process.

Design, Research,
and Analysis

Design, research and
analysis addresses the
artistic and practical needs
(given circumstances) of
the script to support the
costume design and
unifying concept.

Comment:

Artistic
Interpretation
Costume design choices
reflect the mood, style,
period, locale, and genre of
the play.

A well-conceived set of
costume designs,
detailed research, and
thorough script
analysis clearly address
the artistic and practical
needs of production and
consistently support
the unifying concept.

Costume design choices
powerfully enhance and
communicate the mood,
style, period, locale, and
genre of the play.

Costume designs,
research, and script
analysis address the
artistic and practical
needs of the production
and support the unifying
concept.

Costume design choices
communicate the mood,
style, period, locale, and
genre of the play.

Incomplete costume
designs, research, and
script analysis
somewhat address the
artistic and practical
needs of the production
and/or inconsistently
support the unifying
concept.

Costume design choices
somewhat communicate
the mood, style, period,
locale, and genre of the
play.

The costume designs,
research, and analysis
of the script do not
address the artistic and
practical needs of the
production or support the
unifying concept.

Costume designs lack
choices that
communicate the mood,
style, period, locale, and
genre of the play.

SCORE

Comment:

Execution

Artifacts and binder convey
ideas, products, and
choices that support the
script and unifying concept.

Artifacts and
comprehensive binder
enhance artistic ideas and
choices to provide
exceptional support for
the script and unifying
concept.

Artifacts and binder
align with artistic ideas
and choices to support
the script and unifying
concept

Artifacts and incomplete
binder inconsistently
align with artistic ideas and
choices to support the
script and unifying concept.

Artifacts and

incomplete binder lack
alignment with artistic
ideas and choices to
support the script and
unifying concept.

Comment:
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TOTAL SCORE

RATING 4 | Superior | 3| Excellent | 2 | Good 1| Fair

(Please circle) (Score of 16-14) (Score of 13-10) (Score of 9-6) (Score of 5-4)

Judge's name (Please print) Judge's signature

ATTENTION TABULATION ROOM: Please note the following:

L1 Timing issue: ( mm ss)

Rule violation: ; ;

Other comments:

Individual Events should not be considered an assessment of student learning. However, Individual Events can serve as a model for designing curriculum-
based performance assessments and for this reason, alignment to the National Core Standards has been indicated on this form.

Example National Core Theatre Standards aligned to this rubric: TH:Cr3.1.l.a, TH:Cr3.1.1.b, TH:Pr4.1.l.a, H:Pr6.1.L.a

To access the full descriptions of the above and all the Core Theatre Standards go to: www.nationalartsstandards.org
For additional Standards resources visit: www.schooltheatre.org/advocacy/standardsresources

Optional aligned state standards:

State Standards website:
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Lighting Design
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4 | Superior

Above standard

SKILLS

Job Understanding
and Interview
Articulation of the lighting
designer’s role and job
responsibilities;
presentation and
explanation of executed
design, creative decisions,
and collaborative process.

Articulates a
comprehensive
understanding of the
lighting designer’s role and
job responsibilities;
thoroughly presents and
explains the executed
design, creative decisions
and collaborative process.

3 | Excellent
At standard

Articulates an
understanding of the
lighting designer’s role and
job responsibilities;
adequately presents and
explains the executed
design, creative decisions
and collaborative process.

2 | Good

Near standard

Articulates a partial
understanding of the
lighting designer’s role and
job responsibilities;
inconsistently presents
and explains the executed
design, creative decisions
and/or collaborative
process.

1 | Fair

Aspiring to standard

Articulates little
understanding of the
lighting designer’s role and
job responsibilities; does
not explain an executed
design, creative decisions
or the collaborative
process.

SCORE

Comment:

Design, Research,

and Analysis
Design, research and
analysis addresses the
artistic and practical
requirements of the script
to support the lighting
design and the unifying
concept.

A well-conceived lighting
design, detailed research,
and thorough script
analysis clearly
addresses the artistic and
practical needs of the
production and
consistently supports
the unifying concept.

A complete lighting
design, research, and
script analysis addresses
the artistic and practical
needs of the production
and supports the unifying
concept.

An incomplete lighting
design, research, and
script analysis somewhat
addresses the artistic and
practical needs of the
production and/or
inconsistently supports
the unifying concept.

The incomplete lighting
design, research, and
script analysis rarely
addresses the artistic and
practical needs of the
production or supports
the unifying concept.

Comment:

Artistic
Interpretation
Lighting design choices communicate the mood,
reflect the mood, style, style, period, locale, and
period, locale, and genre of | genre of the play.
the play through the
controllable properties of
light.

Lighting design choices
powerfully enhance and

Comment:

Execution

Light plot and artifact
binder convey ideas,
products, and choices that
support the script and
unifying concept.

A comprehensive light
plot and artifact binder
enhance artistic ideas and
choices to provide
exceptional support for
the script and unifying
concept.

Comment:

Lighting design choices
communicate the mood,
style, period, locale, and
genre of the play.

A light plot and artifact
binder align with artistic
ideas and choices to
support the script and
unifying concept.

Lighting design choices
somewhat communicate
the mood, style, period,
locale, and genre of the
play.

An incomplete light
plot and artifact binder
inconsistently align
with artistic ideas and
choices to support the
script and unifying
concept.

Lighting design lacks
choices that
communicate the mood,
style, period, locale, and
genre of the play.

An incomplete light plot
and artifact binder lack
alignment with artistic
ideas and choices to
support the script and
unifying concept.
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TOTAL SCORE

RATING 4 | Superior | 3| Excellent | 2 | Good 1 | Fair

(Please circle)

(Score of 16-14) (Score of 13-10) (Score of 9-6) (Score of 5-4)

Judge's name (Please print) Judge's signature

ATTENTION TABULATION ROOM: Please note the following:
Timing issue: ( mm ss)

Rule violation: ; ;

Other comments:

Individual Events should not be considered an assessment of student learning. However, Individual Events can serve as a model for designing curriculum-
based performance assessments and for this reason, alignment to the National Core Standards has been indicated on this form.

Example National Core Theatre Standards aligned to this rubric: TH:Cr3.1.l.a, TH:Cr3.1.1.b, TH:Pr4.1.1.a, H:Pr6.1.l.a

To access the full descriptions of the above and all the Core Theatre Standards go to: www.nationalartsstandards.org
For additional Standards resources visit: www.schooltheatre.org/advocacy/standardsresources

Optional aligned state standards:

State Standards website:





image42.jpg
National Individual Events 2018-19

-
M u S I C a I ©2018 Educational Theatre Association. All rights reserved.|

For internal use only

INTERNATIONAL
THESPIAN SOCIETY

Student(s):
Selection:
Solo, Duet Group
4 | Superior 3 | Excellent 2 | Good 1| Fair
SKILLS Above standard At standard Near standard Aspiring to standard SCORE

Acting Transitions
Slating that includes
articulation of name and
selection, transition into
and between characters,
final moment, and transition
out of character into exit.

Comment:

Characterization
Emotional and physical
believability and
commitment to character;
choices or tactics towards
an objective that create a
relationship with real or
implied partner(s).

Clear articulation of name
and selection; intuitive
transition into and
between characters,
distinctive final moment
and transition out of
character into exit.

Character is consistently
emotionally and physically
believable; committed
choices and tactics
toward an objective
prompt intuitive reactions
to real or implied
partner(s).

Clear articulation of name
and selection;
recognizable transition
into and between
characters, final moment
and into exit.

Character is frequently
emotionally and physically
believable; committed
choices and tactics
toward an objective
prompt identifiable
reactions to real or
implied partner(s).

Moderately clear
articulation of name and
selection; transition into
and between characters
and/or final moment may
or may not be present.

Character is infrequently
emotionally and physically
believable; choices and
tactics toward an
objective prompt some
reactions to real or implied
partner(s).

Unclear articulation of
name and selection;
transitions into and
between characters and/or
final moment are not
evident.

Character is rarely
emotionally and physically
believable; choices,
tactics, objectives and a
relationship to a real or
implied partner(s) are not
evident.

Comment:

Singing Technique
Pitch, articulation, pace,
rhythm, projection, breath
support and control that
follows the score.

Comment:

Singing Expression
Musical expression that
communicates and reflects
the character's emotions
and subtext.

Comment:

Consistently on pitch,
appropriate articulation and
pace, precise rhythm and
varied projection, with skillful
phrasing and strong
mechanical skills proven by
breath support/control, tone
and placement, and use of
ranges; always follows score.

Intuitively integrates
voice, lyrics, and music to
truthfully communicate

and portray a believable
character through
emotions and subtext.

Frequently on pitch with
appropriate articulation,
pace, rhythm, projection,
breath support and control;
follows the score.

Integrates voice, lyrics,
and music to communicate
and portray a believable
character through emotions
and subtext.

Infrequently on pitch with
inconsistent articulation,
pace, rhythm, projection,
breath support and control;
usually follows the score.

Inconsistently integrates
voice, lyrics, and music to
communicate and portray
a character through
emotions and subtext.

Rarely on pitch with
limited articulation, pace,
rhythm, projection, breath
support and control;
frequently deviates from
the score.

Rarely integrates voice,
lyrics, and music to
communicate and portray
a character through
emotions and subtext.
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Gestures and facial Gestures and facial
expressions infrequently | expressions are
communicate appropriate | limited/absent and rarely

Gestures and facial
expressions frequently
communicate appropriate

Gestures and facial
expressions consistently
communicate appropriate

Movement & Dance
Gestures, facial
expressions, blocking, and

movement/dance that character emotions and character emotions and character emotions and communicate suitable

communicate the their meanings; blocking their meanings; blocking their meanings; blocking character emotions;

character’s emotions and and movement/dance are | and movement/dance are | and movement/dance blocking and

subtext. varied, purposeful, and varied, purposeful, and generally reflect the movement/dance does
reflect the character's reflect the character's character's emotion and not reflect the character’s

emotion and subtext. emotion and subtext. subtext. emotion and subtext.

Comment:

Execution Concentration and Concentration and Concentration and Concentration and

Concentration and commitment to moment- commitment to moment- commitment to moment- commitment to moment- to-

commitment to moment- to-moment choices are to-moment choices are to-moment choices are moment choices are

to- moment choices; sustained throughout; mostly sustained; inconsistently sustained; | limited or absent; singing,

integration of voice, body, integration of singing, integration of singing, integration of singing, movement/ dancing, and

and acting technique to movement/dancing, and movement/dancing, and movement/dancing and acting are rarely

create a believable acting create a believable | acting often create a acting occasionally integrated to create a

character/ relationship that | character/ relationship believable character/ create a believable believable character/

tells a story. that tells a story. relationship that tells a character/ relationship relationship that tells a
story. that tells a story. story.

Comment:

. ) TOTAL SCORE
RATING 4 | Superior | 3| Excellent | 2 | Good 1| Fair
(Score of 24-21) (Score of 20-15) (Score of 14-9) (Score of 8-6)

(Please circle)

Judge's name (Please print) Judge's signature

ATTENTION TABULATION ROOM: Please note the following:

Timing issue: ( mm ss)

Rule violation: ) )

Other comments:

Individual Events should not be considered an assessment of student learning. However, Individual Events can serve as a model for designing curriculum-
based performance assessments and for this reason, alignment to the National Core Standards has been indicated on this form.

Example National Core Theatre Standards aligned to this rubric: TH:Cr3.1.l.a, TH:Cr3.1.1.b, TH:Pr4.1.1.a, H:Pr6.1.l.a

To access the full descriptions of the above and all the Core Theatre Standards go to: www.nationalartsstandards.org
For additional Standards resources visit: www.schooltheatre.org/advocacy/standardsresources
Optional aligned state standards:

State Standards website:
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SKILLS

Job Understanding
and Interview
Articulation of the scenic
designer’s role and specific
job responsibilities;
presentation and
explanation of executed
design, creative decisions,
and collaborative process.

4 | Superior

Above standard

Articulates a
comprehensive
understanding of the
scenic designer’s role and
job responsibilities;
thoroughly presents and
explains the executed
design, creative decisions,
and collaborative process.

3 | Excellent
At standard

Articulates an
understanding of the
scenic designer’s role and
job responsibilities;
adequately presents and
explains the executed
design, creative decisions,
and collaborative process.

2| Good

Near standard

Articulates a partial
understanding of the
scenic designer’s role and
job responsibilities;
inconsistently presents
and explains the executed
design, creative decisions,
and/or collaborative
process.

1 | Fair
Aspiring to standard SCORE
Articulates little
understanding of the
scenic designer’s role and
job responsibilities; does
not explain an executed
design, creative decisions,
or the collaborative
process.

Comment:

Design, Research,
and Analysis

Design, research and
analysis addresses the
artistic/practical needs
(given circumstances) of
the script to support the
scenic design and unifying
concept.

Comment:

A well-conceived scenic
design, detailed research,
and thorough script
analysis clearly
addresses the artistic/

practical needs of the
production and
consistently supports the
unifying concept.

A complete scenic design,
research, and script
analysis addresses the
artistic/practical needs of
the production and
supports the unifying
concept.

An incomplete scenic
design, research, and
script analysis somewhat
addresses the artistic/
practical needs of the
production and/or
inconsistently supports
the unifying concept.

The incomplete scenic
design, research, and
script analysis rarely
addresses the artistic/
practical needs of the
production or supports the
unifying concept.

Artistic
Interpretation
Scenic design choices
that reflect the mood,
style, period, locale, and
genre of the play.

Comment:

Execution

Scenic design and artifact
binder convey ideas,
products, and choices that
support the script and
unifying ideas.

Comment:

Scenic design choices
powerfully enhance and
communicate the mood,
style, period, locale, and
genre of the play.

A comprehensive
rendering or model, floor
plan, and artifact binder
enhance artistic ideas and

choices to provide
exceptional support for
script and unifying concept.

Scenic design choices
enhance and
communicate the mood,
style, period, locale, and
genre of the play.

A rendering or model,
floor plan, and artifact
binder align with artistic
ideas and choices to
support script and
unifying concept.

Scenic design choices
somewhat communicate
the mood, style, period,
locale, and genre of the
play.

An incomplete rendering
or model, floor plan, and
artifact binder
inconsistently align with
artisticideas and choices
to support script and
unifying concept.

Scenic design lacks
choices that
communicate the mood,
style, period, locale, and
genre of the play.

An incomplete rendering
or model, floor plan, and
artifact binder lack
alignment with artistic
ideas and choices to
support script and unifying
concept.
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TOTAL SCORE

RATING 4 | Superior | 3| Excellent | 2 | Good 1| Fair

(Please circle) (Score of 16-14) (Score of 13-10) (Score of 9-6) (Score of 5-4)

Judge's name (Please print) Judge's signature

ATTENTION TABULATION ROOM: Please note the following:
Timing issue: ( mm ss)

Rule violation: ; ;

Other comments:

Individual Events should not be considered an assessment of student learning. However, Individual Events can serve as a model for designing curriculum-
based performance assessments and for this reason, alignment to the National Core Standards has been indicated on this form.

Example National Core Theatre Standards aligned to this rubric: TH:Cr3.1.l.a, TH:Cr3.1.1.b, TH:Pr4.1.l.a, H:Pr6.1.L.a

To access the full descriptions of the above and all the Core Theatre Standards go to: www.nationalartsstandards.org
For additional Standards resources visit: www.schooltheatre.org/advocacy/standardsresources

Optional aligned state standards:

State Standards website:
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Student(s):
Selection:
4 | Superior 3 | Excellent 2 | Good 1 | Fair
SKILLS Above standard At standard Near standard Aspiring to standard SCORE
Storytelling Story is well organized, Story is well organized, | Story is somewhat Story is disorganized

Visual development of
story and dialogue;
opening and closing titles,
credits, graphics, and
animations; conclusion.

Comment:

Cinematography
and Audio

Integrated use of camera,
lighting, and sound.

fully developed, and
compelling; visuals and
dialogue seamlessly
advance the narrative to
enhance the audience
connection to the plot and
character(s); choice of
opening and closing titles,
credits, graphics, and
animations enhance and
support film’'s message;
ending concisely resolves
the central conflict.

Scenes/characters are
skillfully shot or framed
and align with filmmaker's
vision; lighting exposure and
camera movement/angles
are purposefully chosen to
enhance performances and
advance the story; music (if
applicable) underscores
action and offers clues to
character/ plot; sound levels
are consistently even and
well metered.

and engaging; visuals and
dialogue advance the
narrative and the audience
connection to the plot and
characters; choice of
opening and closing titles,
credits, graphics, and
animations support the
film's message; distinct
conclusion.

Scenes/characters are
appropriately shot or
framed and align with
filmmaker's vision; lighting
exposure and camera
movement/angles are
purposefully chosen to
advance the story; music
(if applicable) is
appropriate to the story;
sound levels are mostly
even and well metered.

organized and mostly
developed; visuals and
dialogue are moderately
effective in advancing the
narrative and the audience
connection to the plot and
characters; choice of
opening and closing titles,
credits, graphics, and
animations inconsistently
support the film's
message; conclusion is
somewhat unclear.

Inconsistent use of
appropriate shots or
framing and lighting
exposure do not align with
filmmaker's vision; camera
movement/angles
sometimes advance the
story visually; some music
(if applicable) is
appropriate to the story;
sound level errors are
evident.

and/or difficult to follow;
minimal use of visual cues
and weak dialogue fail to
develop the narrative or
produce an audience
connection; choice of
opening and closing titles,
credits, graphics, and
animations do not support
the film’s message;
conclusion is lacking or
unclear.

Most scenes/characters
are not shot or framed
properly, are under or
over exposed, and do not
align with filmmaker's
vision; scenes include
multiple errors in camera
movement/angles; music
(if applicable) detracts
from rather than
supports the story; sound
levels are inconsistent.

Comment:

Editing
Editing skills; scene length
and flow.

Purposeful continuity in
editing produces well-
composed transitions that
enhance scene flow,
audience engagement,
and narrative; scene length
and flow purposefully and
effectively lead audience
from one focal point to
another while consistently
maintaining physical/
spatial relationship of the
narrative.

Continuity in editing
produces composed
transitions that enhance
scene flow, audience
engagement, and narrative;
scene length and flow
effectively lead audience
from one focal point to
another while consistently
maintaining physical/
spatial relationship of the
narrative.

Inconsistent continuity in
editing produces
transitions that disrupt
scene flow, audience
engagement, and narrative;
scene length and flow
sometimes lead audience
from one focal point to
another yet seldom
maintain physical/spatial
relationship of the
narrative.

Discontinuity in editing
does not produce well-
composed transitions that
enhance scene flow,
audience engagement, and
narrative; scene length and
flow does not lead
audience from one focal
point to another, and does
not maintain physical/
spatial relationship of the
narrative.

Comment:
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Acting Character movements, Character movements, Character movements, Character movements,

Emotional and physical actions, gestures, and actions, gestures, and actions, gestures and actions, gestures, and

believability; choices and expressions are expressions are expressions are expressions are rarely

tactics. consistently believable; | believable; choices and sometimes emotionally/ | emotionally/physically
choices and tactics toward | tactics toward an objective | physically believable; believable; choices and
an objective prompt prompt reactions to choices and tactics toward | tactics toward an objective
instinctive reactions to partners or events. an objective sometimes are not evident and do
partners or events that prompt reactions to not prompt reactions to
create insight into the text. partners or events. partners or events.

Comment:

Filmmaker failed to
convey a clear vision and
did not adhere to the rules
established for the film;
elements did not work
together to create an
engaging film.

Filmmaker’s Vision
Use of film elements to
create a successful final
product.

Filmmaker conveyed
clear vision and
consistently adhered to
rules established for film;
all elements worked
together to create an
impactful, engaging film
with a powerful voice.

Filmmaker conveyed
mostly clear vision and
frequently adhered to the
rules established for the
film; most elements
worked together to create
an engaging film.

Filmmaker attempted to
convey clear vision and
inconsistently adhered to
the rules established for
the film; few elements
worked together to create
an engaging film.

Comment:

) . TOTAL SCORE
RATING 4 | Superior | 3| Excellent | 2 | Good 1| Fair
(Score of 20-18) (Score of 17-13) (Score of 12-8) (Score of 7-5)

(Please circle)

Judge's name (Please print) Judge's signature

ATTENTION TABULATION ROOM: Please note the following:

Timing issue: ( mm ss)

Rule violation: i )

Other comments:

Individual Events should not be considered an assessment of student learning. However, Individual Events can serve as a model for designing curriculum-
based performance assessments and for this reason, alignment to the National Core Standards has been indicated on this form.

Example National Core Theatre Standards aligned to this rubric: TH:Cr3.1.l.a, TH:Cr3.1.1.b, TH:Pr4.1.l.a, H:Pr6.1.l.a

To access the full descriptions of the above and all the Core Theatre Standards go to: www.nationalartsstandards.org
For additional Standards resources visit: www.schooltheatre.org/advocacy/standardsresources
Optional aligned state standards:

State Standards website:
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Student(s):

School:

SKILLS

Storytelling

Visual development of
story and dialogue;
opening and closing titles,
credits, graphics, and
animations; conclusion.

Comment:

Cinematography
and Audio

Integrated use of camera,
lighting, and sound.

4 | Superior

Above standard

Story is well organized,
fully developed, and
compelling; harmonizing
visuals and dialogue
seamlessly advance the
narrative to enhance the
connection to plot and
character(s); choice of
opening and closing titles,
credits, graphics, and
animations enhance and
support film's message;
ending succinctly
resolves central conflict.

Scenes and characters
are skillfully framed and
align with filmmaker's
vision; lighting exposure
and camera movement
and angles are
purposefully chosen to
enhance performances
and visually advance the
story; music (if applicable)
clearly underscores action
and offers clues to
character and plot; sound
levels are consistently
even and well metered.

3 | Excellent
At standard

Story is well organized,
and engaging; visuals and
dialogue advance the
narrative and the
connection to the plot and
character(s); choice of
opening and closing titles,
credits, graphics, and
animations support the
film’'s message; distinct
conclusion.

Scenes and characters
are appropriately framed
and align with filmmaker's
vision; lighting exposure
and camera movement
and angles are
purposefully chosen to
advance the story; music
(if applicable) is
appropriate to the story;
sound levels are mostly
even and well metered.

Troup!

2 | Good

Near standard

Story is somewhat
organized and mostly
developed; visuals and
dialogue moderately
advance the narrative and
the audience connection to
the plot and character(s);
choice of opening and
closing titles, credits,
graphics, and animations
inconsistently support
the film’'s message;
conclusion is somewhat
unclear.

Inconsistent use of
appropriate framing and
lighting exposure do not
align with filmmaker's
vision; camera movement
and angles sometimes
advance the story
visually; some music (if
applicable) is appropriate
to the story; sound level
errors are evident.

1 | Fair

Aspiring to standard

Story is disorganized
and/or difficult to
follow; minimal use of
visual cues and weak
dialogue fail to advance
the narrative or produce
an audience connection;
choice of opening and
closing titles, credits,
graphics, and animations
do not support the film’s
message; conclusion is
lacking or unclear.

Scenes and characters
are not framed properly,
are under or over exposed,
and do not align with
filmmaker's vision; scenes
include multiple errors in
camera movement and
angles; music (if
applicable) detracts from
rather than supports the
story; sound levels are
inconsistent.

SCORE

Comment:

Editing
Editing skills; scene length
and flow.

Comment:

Purposeful continuity in
editing produces well-
composed transitions
that enhance scene flow,
audience engagement,
and narrative; scene length
and flow purposefully and
effectively lead audience
from one focal point to
another while consistently
maintaining the physical
and spatial relationship of
narrative.

Continuity in editing
produces composed
transitions that enhance
scene flow, audience
engagement, and
narrative; scene length
and flow effectively lead
audience from one focal
point to another while
consistently maintaining
the physical and spatial
relationship of narrative.

Changing continuity in
editing produces
transitions that
sometimes disrupt
scene flow, audience
engagement, and
narrative; scene length
and flow sometimes lead
audience from one focal
point to another yet
seldom maintain the
physical and spatial
relationship of narrative.

Discontinuity in editing
does not produce well-
composed transitions
that enhance scene flow,
audience engagement,
and narrative; scene
length and flow does not
lead audience from one
focal point to another, and
does not maintain the
physical and spatial
relationship of the
narrative.





image49.jpg
Voice Acting and
Animation
Techniques
Believability and
compatibility of voice and
animation; animation style
and choices.

Comment:

Character voices and
animation (movements,
actions, gestures, and
expressions) are
consistently believable
and work in unison to
create character; strong

and consistent animation
choices are reflected
through an original art
style that helps build a
unique animated world for
viewer.

Character voices and
animation (movements,
actions, gestures, and
expressions) are
believable and mostly
work in unison to create
character; consistent
animation choices are
reflected through an
original art style that helps
build a unique animated
world for viewer.

Character voices and
animation (movements,
actions, gestures, and
expressions) are
sometimes believable
and work in unison to
create character;
animation choices are
occasionally reflected
through an art style that
helps build a unique
animated world for viewer.

Character voices and
animation (movements,
actions, gestures, and
expressions) are rarely
believable and do not
connect well with each
other; strong animation
choices are rarely evident,
and the art style does not
help build a unique
animated world for viewer.

Filmmaker’s Vision
Use of film elements to
create a successful final
product.

Filmmaker conveyed a
clear vision and
consistently adhered to
rules established for the
film; all elements worked
together to create an
impactful, engaging film
with a powerful voice.

Filmmaker conveyed a
mostly clear vision and
frequently adhered to the
rules established for the
film; most elements
worked together to create
an engaging film.

Filmmaker attempted to
convey a clear vision and
inconsistently adhered to
the rules established for
the film; few elements
worked together to create
an engaging film.

Filmmaker failed to
convey a clear vision
and did not adhere to the
rules established for the
film; elements did not
work together to create
an engaging film.

Comment:

. TOTAL SCORE
RATING 4 | Superior

(Score of 20-18)

3 | Excellent
(Score of 17-13)

2| Good

(Score of 12-8)

1| Fair

(Score of 7-5)

(Please circle)

Judge's name (Please print) Judge's signature

ATTENTION TABULATION ROOM: Please note the following:
Timing issue: ( mm ss)

Rule violation: ; ;

Other comments:

Individual Events should not be considered an assessment of student learning. However, Individual Events can serve as a model for designing curriculum-
based performance assessments and for this reason, alignment to the National Core Standards has been indicated on this form.

Example National Core Theatre Standards aligned to this rubric: TH:Cr1.1.L.b, TH:Cr3.1.1.b, TH:Cr3.1.l.c, TH:Cr1.1.lll.a, MA:Cr2.1.L.a, MA:Cr3.1.L.a

To access the full descriptions of the above and all the Core Theatre Standards go to: www.nationalartsstandards.org
For additional Standards resources visit: www.schooltheatre.org/advocacy/standardsresources

Optional aligned state standards:

State Standards website:
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INTERNATIONAL
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SKILLS

Storytelling

Visual development of story
and interview sequences;
opening and closing titles,
credits, graphics, and
animations; conclusion.

Comment:

Cinematography
and Audio

Integrated use of camera,
lighting, and sound.

4 | Superior

Above standard

Story is well organized,
fully developed, and
compelling; thoughtful
visuals and interview
sequences seamlessly
advance the narrative
and audience connection
to the subject(s) and their
experiences; choice of
opening and closing titles,
credits, graphics, and
animations enhance and
support film's message;
ending succinctly
resolves central conflict.

Subjects, images, and
scenes are skillfully shot
or framed and align with
filmmaker's vision; lighting
exposure and camera
movement and angles are
purposefully chosen to
enhance subject and
visually advance subject's
story; music (if applicable)
clearly underscores the
action and offers clues to
subject and experiences;
sound levels consistently
even and well metered.

3 | Excellent
At standard

Story is well organized,
and engaging; visuals
and interview sequences
advance the narrative
and audience connection
to the subject(s) and
their experiences; choice
of opening and closing
titles, credits, graphics,
and animations support
film’s message; distinct
conclusion.

Subjects, images, and
scenes are appropriately
shot or framed and align
with filmmaker's vision;
lighting exposure and
camera movement and
angles are purposefully
chosen to advance
subject's story; music (if
applicable) is appropriate
to the story; sound levels
are mostly even and well
metered.

Troup!

2 | Good

Near standard

Story is somewhat
organized and mostly
developed; visuals and
interview sequences are
moderately advance the
narrative and audience
connection to the subject(s)
and their experiences;
choice of opening and
closing titles, credits,
graphics, and animations
inconsistently support
film’s message; conclusion
is somewhat unclear.

Subjects, images, and
scenes inconsistently
shot or framed and do
not align with filmmaker's
vision; lighting exposure
and camera movement and
angles sometimes
advance subject's story
visually; some music (if
applicable) is appropriate
to the story; sound level
errors are evident.

1 | Fair

Aspiring to standard

Story is disorganized
and/or difficult to follow;
minimal use of visual cues
and weak interview
sequences fail to develop
the narrative or produce
audience connection;
choice of opening and
closing titles, credits,
graphics, and animations
do not support film's
message; conclusion is
lacking or unclear.

Most subjects, images,
and scenes are not shot
or framed properly, are
under or over exposed,
and do not align with the
filmmaker's vision; scenes
include multiple errors in
camera movement and
angles; music (if
applicable) detracts from
rather than supports the
story; sound levels are
inconsistent.

SCORE

Comment:

Editing
Editing skills; scene length
and flow.

Comment:

Purposeful continuity in
editing produces well-
composed transitions
that enhance scene flow,
audience engagement,
and narrative; scene length
and flow purposefully and
effectively lead audience
from one focal point to
another while consistently
maintaining physical and
spatial relationship of
narrative.

Continuity in editing
produces composed
transitions that enhance
scene flow, audience
engagement, and
narrative; scene length
and flow effectively lead
audience from one focal
point to another while
consistently maintaining
physical and spatial
relationship of narrative.

Inconsistency in editing
produces transitions
that sometimes disrupt
scene flow, audience
engagement, and
narrative; scene length
and flow sometimes lead
audience from one focal
point to another yet
seldom maintain
physical and spatial
relationship of narrative.

Discontinuity in editing
does not produce well-
composed transitions
that enhance scene flow,
audience engagement,
and narrative; scene
length and flow does not
lead audience from one
focal point to another,
and does not maintain
physical and spatial
relationship of narrative.
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POV and Portrayal Consistently strong POV | Mostly consistent POV Fairly consistent POV Inconsistent POV rarely
of Subject gives viewer a deeper gives viewer insight into sometimes gives viewer gives viewer insight into

8 . . understanding of film's film's subject(s); insight into film's film's subject(s);
Filmmaker's POV; choices subject(s); filmmaker's filmmaker's main thesis subject(s); filmmaker's filmmaker's main thesis
that affect the portrayal of main thesis and intentions | and intentions for telling main thesis and intentions | and intentions for telling
the subject(s). for telling story are always | story are clear; choices for telling story are story are rarely clear; no
clear; strong choices and | and tactics employed by sometimes clear; at evidence of choices and
tactics employed by filmmaker help create times, choices and tactics | tactics that help to create a
filmmaker create solid solid and insightful employed by filmmaker meaningful portrayal of
and insightful portrayal of | portrayal of subject. help create a meaningful | subject.
subject. portrayal of subject.

Comment:

Filmmaker’s Vision | Fimmaker conveyed Filmmaker conveyed Filmmaker attempted to | Filmmaker failed to

Use of film elements to clear vision and mostly clear vision and convey clear vision and convey a clear vision
create a successful final consistently adhered to | frequently adhered to inconsistently adhered and did not adhere to the
product. rules established for the the rules established for to the rules established rules established for the
film; all elements worked | the film; most elements for the film; few elements | film; elements did not
together to create an worked together to create | worked together to create | work together to create
impactful, engaging film | an engaging film. an engaging film. an engaging film.

with a powerful voice.

Comment:

] ] TOTAL SCORE
RATING 4 | Superior | 3| Excellent | 2 | Good 1| Fair
(Score of 20-18) (Score of 17-13) (Score of 12-8) (Score of 7-5)

(Please circle)

Judge’s name (Please print) Judge’s signature

ATTENTION TABULATION ROOM: Please note the following:

Timing issue: ( mm ss)

Rule violation: ; )

Other comments:

Individual Events should not be considered an assessment of student learning. However, Individual Events can serve as a model for designing curriculum-
based performance assessments and for this reason, alignment to the National Core Standards has been indicated on this form.

Example National Core Theatre Standards aligned to this rubric: TH:Cr1.1.L.b, TH:Cr3.1.1.b, TH:Cr3.1.l.c, TH:Cr1.1.lll.a, MA:Cr2.1.l.a, MA:Cr3.1.l.a

To access the full descriptions of the above and all the Core Theatre Standards go to: www.nationalartsstandards.org
For additional Standards resources visit: www.schooltheatre.org/advocacy/standardsresources

Optional aligned state standards:

State Standards website:
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%

Student(s):
Selection:
4 | Superior 3 | Excellent 2 | Good 1 | Fair
SKILLS Above standard At standard Near standard Aspiring to standard SCORE

Job Understanding
and Interview
Articulation of the sound
designer’s role and specific
job responsibilities;
presentation and
explanation of the executed
design, creative decisions
and collaborative process.

Comment:

Design, Research,
and Analysis

Design, research and
analysis that addresses the
artistic and practical needs
(given circumstances) of
the script to support the
sound design and unifying
concept.

Comment:

Artistic
Interpretation

Sound design choices that
reflect the mood, style,
period, locale, and genre
of the play.

Comment:

Execution

Sound plot and artifact
binder convey ideas,
products and choices that
support the script and
unifying concept.

Comment:

Articulates a
comprehensive
understanding of the
sound designer’s role and
job responsibilities;
thoroughly presents and
explains the executed
design, creative decisions
and collaborative process.

A well-conceived sound
design, detailed research,
and thorough script
analysis clearly
addresses the artistic and
practical needs of the
production and
consistently supports the
unifying concept.

Sound design choices
powerfully enhance and
communicate the mood,
style, period, locale, and
genre of the play.

A comprehensive sound
plot and artifact binder
enhance artistic ideas and
choices to provide
exceptional support for
the script and unifying
concept.

Articulates an
understanding of the
sound designer's role and
job responsibilities;
adequately presents and
explains the executed
design, creative decisions
and collaborative process.

A complete sound design,
research, and script
analysis addresses the
artistic and practical needs
of the production and
supports the unifying
concept.

Sound design choices
communicate the mood,
style, period, locale, and
genre of the play.

A sound plot and artifact
binder align with artistic
ideas and choices to
support the script and
unifying concept.

Articulates a partial
understanding of the
sound designer's role and
job responsibilities;
inconsistently presents
and explains the executed
design, creative decisions
and/or collaborative
process.

An incomplete sound
design, research, and
script analysis somewhat
addresses the artistic and
practical needs of the
production and/or
inconsistently supports
the unifying concept.

Sound design choices
somewhat communicate
the mood, style, period,
locale, and genre of the
play.

An incomplete sound plot
and artifact binder
inconsistently align with
artistic ideas and choices
to support the script and
unifying concept.

Articulates little
understanding of the
sound designer’s role and
job responsibilities; does
not explain an executed
design, creative decisions
or the collaborative
process.

The incomplete sound
design, research, and
script analysis rarely
addresses the artistic and
practical needs of the
production or support the
unifying concept.

Sound design lacks
choices that
communicate the mood,
style, period, locale, and
genre of the play.

An incomplete sound plot
and artifact binder lack
alignment with artistic
ideas and choices to
support the script and
unifying concept.
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Other comments:

Individual Events should not be considered an assessment of student learning. However, Individual Events can serve as a model for designing curriculum-
based performance assessments and for this reason, alignment to the National Core Standards has been indicated on this form.

Example National Core Theatre Standards aligned to this rubric: TH:Cr3.1.l.a, TH:Cr3.1.1.b, TH:Pr4.1.l.a, H:Pr6.1.L.a

To access the full descriptions of the above and all the Core Theatre Standards go to: www.nationalartsstandards.org
For additional Standards resources visit: www.schooltheatre.org/advocacy/standardsresources

Optional aligned state standards:

State Standards website:
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Student(s):

Selection:

SKILLS
Job Understanding

Demonstrates under-
standing of the stage
manager’s role and specific
job responsibilities.

4 | Superior

Above standard

Demonstrates a
comprehensive
understanding of the stage
manager’s role and specific
job responsibilities.

3 | Excellent
At standard

Demonstrates an
understanding of the
stage manager's role and
specific job
responsibilities.

School:
Troupe:

2| Good

Near standard

Demonstrates a partial
understanding of the
stage manager's role and
specific job responsibilities.

1| Fair
Aspiring to standard SCORE
Demonstrates little

understanding of stage

manager’s role and specific

job responsibilities.

Comment:

Interview
Presentation/explanation
of director’s concept,
collaborative process, and
production book

Comment:

Production book
Written document that
includes a prompt script,
contact sheet, cast list,
rehearsal schedule, and
blocking/technical cue
sheets.

Comment:

Execution:

Interview and production
book present evidence of
ideas, products, and
choices that support
collaboration and the
realized production.

Comment:

RATING

(Please circle)

4 | Superior
(Score of 16-14)

Thoroughly presents and
explains the director’s
concept, collaborative
process, and production
book.

Presents and explains

a production book that
demonstrates consistent
and clear planning;
prompt script, cast list,
rehearsal schedule, and
blocking/technical cue
sheets are accurate,
comprehensive, and well
organized.

Interview/production book
present comprehensive
evidence of ideas,
products, and choices that
support collaboration and
the realized production with
demonstrated self-
reflection.

3 | Excellent
(Score of 13-10)

Adequately presents and
explains the director's
concept, collaborative
process, and production
book.

Presents and explains a
production book that
demonstrates clear
planning; prompt script,
cast list, rehearsal
schedule, and blocking/
technical cue sheets are
well organized, with few
omissions or errors.

Interview and production
book present adequate
evidence of ideas,
products, and choices that
support collaboration
and the realized
production.

2 | Good

(Score of 9-6)

Inconsistently presents
and explains the director's
concept, collaborative
process, and/or production
book.

Presents and explains a
production book that
demonstrates some
planning; elements such
as prompt script, cast list,
rehearsal schedule, and
blocking/technical cue
sheets may or may not be
included, and/or feature
several errors.

Interview and production
book present inconsistent
evidence of ideas,
products, and choices that
support collaboration and
the realized production.

1 | Fair

(Score of 5-4)

Does not explain the
director’s concept,
collaborative process or
production book.

Presents a production book
that demonstrates
marginal planning;
elements such as prompt
script, cast list, rehearsal
schedule, and blocking/
technical cue sheets
frequently missing and/or
feature many errors.

Interview and production
book present little
evidence of ideas,
products, and choices that
support collaboration or
the realized production.

TOTAL SCORE
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Please add Tabulation Room remarks and additional comments on the back.

ATTENTION TABULATION ROOM: Please note the following:
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Other comments:

Individual Events should not be considered an assessment of student learning. However, Individual Events can serve as a model for designing curriculum-
based performance assessments and for this reason, alignment to the National Core Standards has been indicated on this form.

Example National Core Theatre Standards aligned to this rubric: TH:Cr3.1.l.a, TH:Cr3.1.1.b, TH:Pr4.1.1.a, H:Pr6.1.l.a

To access the full descriptions of the above and all the Core Theatre Standards go to: www.nationalartsstandards.org
For additional standards resources visit: www.schooltheatre.org/advocacy/standardsresources

Optional aligned state standards:

State standards website:,
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5

Student(s): i
Selection: Troupe:
4 | Superior 3 | Excellent 2 | Good 1 | Fair
SKILLS Above standard At standard Near standard Aspiring to standard SCORE

Job Understanding
and Interview
Articulation of marketing
director’s role and specific
job responsibilities;
presentation and
explanation of the
executed marketing plan,
creative decisions, and
collaborative process.

Comment:

Creative
Development
Research conducted to
identify target market and
inspire design concept;
resources and personnel
applied to refine and
communicate the final
design to audience.

Comment:

Execution Marketing
campaign’s alignment to
production concept; unity
of shared components,
quality and consistency of
artistic designs, accuracy
of details, and a
distribution strategy
across multiple media.

Comment:

Realized Outcomes
Budget expenditures,
ticket sales, generated
media coverage based on
marketing/press releases,
and reflections on
alternative execution.

Articulates
comprehensive
understanding of
marketing director’s role
and job responsibilities;
thoroughly presents and
explains the executed
marketing plan, creative
decisions, and
collaborative process.

Conducted research
accurately identifies
target market/inspiration
for the design concept; all
appropriate resources
and personnel were
consulted to effectively
refine and communicate
final concept to audience.

Marketing campaign aligns
with production concept;
shared components
consistently demonstrate
a unified effort, including
consistent quality artistic
designs, accurate detail, and
a coordinated multiple
media distribution strategy.

Budget expenditures and
ticket sales explained and
compared with accurate
figures; media coverage,
marketing/press releases,
and multiple execution
alternatives are realistic,
with clear/practical
outcomes.

Articulates understanding
of marketing director’s role
and job responsibilities;
presents and explains the
executed marketing plan,
creative decisions and/or
collaborative process.

Conducted research
mostly identifies target
market/inspiration for the
design concept; most
appropriate resources
and personnel were
consulted to effectively
refine and communicate
final concept to audience.

Marketing campaign
frequently aligns with
production concept;
shared components
usually demonstrate a
unified effort, including
consistent quality artistic
designs, accurate details,
and a coordinated multiple
media distribution strategy.

Budget expenditures and
ticket sales explained with
accurate figures; media
coverage, marketing/press
releases, and multiple
execution alternatives are
frequently realistic, with
clear/practical outcomes.

Articulates partial
understanding of
marketing director’s role
and job responsibilities;
inconsistently presents
and explains the executed
marketing plan, creative
decisions and/or
collaborative process.

Conducted research
somewhat identifies
target market and suggests
a relationship to design
concept; several
resources and personnel
were consulted to refine
and communicate final
concept to audience.

Marketing campaign
somewhat aligns with
production concept;
shared components
demonstrate a generally
unified effort, including
artistic designs, details,
and a coordinated media
distribution strategy.

Budget expenditures and
ticket sales are explained;
media coverage,
marketing/ press releases
and multiple execution
alternatives sometimes
offer realistic/practical
outcomes.

Articulates little
understanding of
marketing director’s role
and job responsibilities;
does not explain an
executed marketing plan,
creative decisions, or the
collaborative process.

Conducted research
marginally identifies
target market and minimal
relationship to design
concept; few or no
resources and personnel
were consulted to refine
and communicate final
concept to audience.

Marketing campaign rarely
aligns with production
concept; shared
components do not
demonstrate a unified
effort in artistic designs,
details, and media
distribution strategy.

Budget expenditures and
ticket sales are not
explained; media
coverage, marketing/ press
releases and multiple
execution alternatives
rarely offer realistic/
practical outcomes.

Comment:
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Example National Core Theatre Standards aligned to this rubric: TH:Cr3.1.l.a, TH:Cr3.1.1.b, TH:Pr4.1.1.a, H:Pr6.1.l.a

To access the full descriptions of the above and all the Core Theatre Standards go to: www.nationalartsstandards.org
For additional Standards resources visit: www.schooltheatre.org/advocacy/standardsresources

Optional aligned state standards:

State Standards website:
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Overview of Guideline Updates and Changes
General Information

e The true spirit of Tech Challenge is to offer a fun, competitive, educationally sound
environment that showcases the skills and talents of young theatre technicians. Each
event is designed to demonstrate as closely as possible the techniques and practices used
in the professional theatre industry.

e However, as Tech Challenge is also a competition, certain allowances are made to
promote the idea of competition and boost the excitement of the various events. For
example, it is not part of general practices for technicians to run on stage. But in events
like drop fold and cable roll-up relay, running is acceptable, as long as it falls within
safety parameters.

e Participants should feel free to ask questions of the judges in each event to help clarify
rules or procedures before they compete. However, that is not the time to ask to be taught
how to do an event. Participants are also strongly encouraged to watch, cheer for, and
support other teams during the competition.

e Times for each participant will be announced when he or she has completed his or her
attempt. Participants are welcome to ask the judge of an event, “What is the time to
beat?” However, it is not appropriate for a participant to ask the specific time of another
competitor.

All events are listed to include a stopwatch for time-keeping purposes. To ensure educationally
sound practices, the Tech Challenge Guidelines have undergone a major review and overhaul for
the 2018 International Thespian Festival. Please be sure to review rules and procedures carefully.
Below is a quick overview of many of the changes.

e Costume Quick Change
o Three persons per team (1 “Actor” and 2 Dressers)
o Costumes do not have to be rehung for time to stop
e Prop Shift
o Act 1 table will be set with a tablecloth marked with prop placement
o Act 2 table will not incorporate the use of a tablecloth and will have markings on
the tabletop itself for placement of Act 2 props
e Cable Roll-up Relay
o Requires the use of over/under coiling technique
o Leg a Platform
o Size of platform changed from 3°x3” to 2°x4’
e Thread a Sewing Machine
o New event to for Festival 2018.
e Hang and Focus a Lighting Instrument
o Event has returned to a one-man event instead of a two-man tag team event.
o Gloves on and wrench in hand before time begins.
o Imaginary “catwalk” tapeline has been removed
e Knot Tying
o Final knot is a bowline. It can be tied around your arm, leg, or waist or in the air,
as long as you demonstrate a proper bowline knot.

Rev. April, 2018. © 2018, Educational Theatre Association. All Rights Reserved.
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Event: Costume Quick Change

Three-Person Team Event. Two participants act as the wardrobe crew and execute the quick
change. The third participant acts as the “actor.”

The wardrobe crew will have up to 20 seconds for prep before the actor is released from the
start box. The actor will enter even if wardrobe crew is not ready.

Equipment/Materials Required per Station

Rules

NN~

Two (2) full costumes (designed to be one size fits all) including accessories
Table for accessories

Costume rack

Hangers

Tape (for marking table accessory layout and start box)

Stopwatch

Participants must properly snap, hook, and lace all clothing items.

Participants must dress actor in all appropriate accessories.

Participants must be polite and professional and treat the actor with respect at all times.
Participants must not drop hangers or other items.

Follow the sequence and additional instructions below.

The maximum time allotted for this event is five (5) minutes.

Required Sequence

1.

Time begins when wardrobe crew leaves the start box and begins prepping. Standard
conventions like “puddling of costumes”* and “reverse dressing”** are acceptable quick
change techniques.

*Puddling costumes refers to the placing of pants and shoes on the floor so an actor can step

into them quickly.

**Reverse dressing occurs when a dresser turns a shirt inside out, places his or her arms in

sleeves, grabs the hands of the actor, and pulls the costume over the actor’s head and
onto his or her arms at the same time.

After 20 seconds, the actor is released from the start box to the quick change box. The
actor will be fully dressed in the Scene 1 outfit.

Wardrobe crew to assist the actor out of the Scene 1 outfit: undo fastening, help lift
costume over the head or off the arms. Note: The actor can help unbuttoning, stepping
out, removing shoes, etc. but only if the wardrobe crew requests.

Assist the actor into Scene 2 outfit: do fastenings completely and put on hats or
accessories.

Once set, the wardrobe crew returns to the start box with all Scene 1 costume pieces in
hand. (Note: Costumes do not have to be rehung to end the event.)

Penalties: Quick Change

Items not properly placed on actors +5 seconds per item

Rev. April, 2018. © 2018, Educational Theatre Association. All Rights Reserved.
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Lack of teamwork +10 seconds

Event: Fold a Drop

Four-Person Team Event

The team must fold a theatrical backdrop (or leg or teaser) for storage. The drop will be laid out
flat on the stage floor. The team members should plan who will be at each corner as the drop is
folded and who should check for the crispness of each fold or pleat.

The maximum time allotted for this event is three (3) minutes.
Equipment/Materials Required per Station

e One (1) large theatrical drop
e Tape (for marking start box, finish box, and field of play)
e Stopwatch

Rules and Required Sequence
1. Leave the start box.
2. Make sure the drop is wrinkle-free, find centerline.

3. Make the first fold. The team must fold the pipe pocket (lower corners) to the webbing
(upper corners). The drop should be folded to the tie lines, with the label plainly visible.

4. Fold the drop again from the lower edge to the webbing, smoothing wrinkles.

5. Continue folding until the width is approximately 3 feet, smoothing wrinkles and creases.

e

6. Fold the hemmed edges toward the center, leaving 1’ to 1°6” space for the final book
fold.

==y

7. Repeat, until the backdrop can be folded into a square of 2 to 3 feet.

Rev. April, 2018. © 2018, Educational Theatre Association. All Rights Reserved.
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s &SsSES ..

halves of the drop back on themselves, creating a book-like shape with one open end.

)

9. Move the folded drop onto the sizing template box taped on the floor.
10. Team returns to the start box and says, “Done!”

Folded off-center +5 seconds

Messy folds or pleats ' +5 seconds

Drop does not fit into the sizing template +5 seconds

Penalties: Fold a Drop

Rev. April, 2018. © 2018, Educational Theatre Association. All Rights Reserved.
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Event: Prop Shift
Two-Person Team Event

Each team will have to change the set quickly and efficiently from Act 1 props to Act 2 props
and creatively insert their “character” into the scene. The onstage table will be set for Act 1
(tablecloth, plates, utensils, etc.) with spike marks under the tablecloth for Act 2 props. The
offstage table will be taped and hold Act 2 props, which include plates, cups, utensils, etc. There
will also be sections taped for Act 1 props to be placed there when they come offstage.

Equipment/Materials Required per Station

e Two (2) sets of props (e.g., tablecloth, utensils, napkin, plates, vase with flower)

e Props table (offstage table)

e Dining table or similar (onstage table) with a tablecloth having markings for the first
setting and spike marks on the tabletop for the second setting

e Tape (for marking the table material layout and start box)

e Stopwatch

The maximum time allotted for this event is three (3) minutes.
Rules

1. Participants must not drop props or place them in pockets.

2. Participants must move quietly and efficiently.

3. Participants must not roughly handle or be careless with props.

4. Participants must place the tablecloth straight, with no corners flipped, and in the proper
orientation, upstage/downstage.

5. Participants must place items correctly and right-side up.

6. Participants must follow the sequence and additional instructions below.

Required sequence

1. Leave the start box.

2. Clear the Act 1 props and set.

3. Place Act 1 props in the preset marks on the offstage table and scenery pieces on the
taped marks on the floor.

4. The Act 2 props and set should be taken from the offstage table and set on the onstage
table and Act 2 spike marks.

5. The Act 2 props should be taken from the offstage table and moved to the correct marks
on the cloth covering the onstage table.

6. Once set, the contestants return to the start box for time to stop.

Penalties: Prop Shift

Carelessly handling props/set pieces +5 seconds each instance

Setting props in the wrong position +5 seconds

Rev. April, 2018. © 2018, Educational Theatre Association. All Rights Reserved.
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Event: Cable Roll-up Relay
4-Person Team Event
The team gets two tries.

Note: At the beginning of the event, all cables will be connected and have a tie-line connected to
the female end. Once judging is complete, the team will restore the event, under the supervision
of the judge, before being released from the starting box.

Equipment/Materials Required per Station

e 4 Extension Cords*
210 Cords
115” Cord
125’ Cord
*Cords should be marked as described below, and each cord should have a piece of tie
line at the female end.
e Table for “storage” of cords
e Masking tape for labeling storage areas on table
e Stopwatch

Participants must be in the starting box which will have a next participant area marked in it.

All cables will be in one continuous run, beginning with
a 10’ cable connected to a 15’ cable connected to a 25’

cable connected to a 10’ cable. (For ease of restoring the mvl —l D
| 0

Cable Layout for start of event

connection sequence, the cable connection points will be
labeled with a piece of tape on the floor showing the
length of the next connected cable. That is, the label at 0

the first cable will be 10” and at the next connection label |~|
15’ and so on. The cables used for this event are power
cables, although sound or DMX cables may be used as a Note: Cables are connected at statt of evert

variation on the event.)
The Relay

‘When the judge says, “Start,” the person in the next participant spot will proceed to the first
cable connection point. He or she will disconnect the cable, roll up the cable properly using the
“over/under” rolling technique, secure it using the tie line or Velcro, and place it in the
designated storage spot. Then the participant will tag the next participant to begin and proceed
back to the starting box. This procedure continues until the last cable is rolled and stored and the
last participant is in the starting box.

Judging is based on neatness, size of coil, and proper location.
“Over/under Coiling Technique”

1. Hold one end of the cable in your receiving hand and grab
another part about 2 feet farther down the cable.

Rev. April, 2018. © 2018, Educational Theatre Association. All Rights Reserv:
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2. Make the first coil normally, by bringing your hands straight together and accumulating
that coil in your holding hand. Rotating both wrists slightly counterclockwise will help
the cable bend the right direction. Let the cable spin in your hands to form a nice round
first loop.

3. Grab another piece 2 feet away, but as you bring this one in, rotate your wrist clockwise
to invert the loop as it forms. It often helps to also roll the cable slightly between your
thumb and fingers, to better guide it into flopping the right way. If the loop starts to twist
funny or tries to figure-eight on you as it forms, twisting the cable in your fingers helps to
flatten out the loop.

4. Add this inverted loop to your bundle. The part that heads for the floor should pass
UNDER the loop you’re just making. That is the key. This is your first “flipped” loop. It
may look and feel a little wonky, but this is exactly what you want. Now, if you look
carefully at the rest of this particular cable going toward the floor, you may be able to tell
that its twist will lend itself to coming up in a “normal” non-flipped loop. So reach for
that next bit and make another straight-in loop.

5. Next comes another flipped loop. Grab the next part and rotate your wrist to invert the
coil underneath and add it to the bundle.

6. Next comes a normal straight-in loop and then an under loop, etc. Just keep going that
way — over, under, over, under — until the cable is finished.

Penalties: Cable Relay

Rolling cable over arm +15 seconds

Messy and inconsistent roll size, each instance +10 seconds

Cables not properly secured +5 seconds

Failure to follow proper sequence +5 seconds
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Tech Challenge Event: Leg a platform

2-Person Event

One pair per team. Each team is allowed two attempts.
Equipment/Materials required per station:

1 2°x4’ Platform

4 27x4” Legs, predrilled for 3/8” bolts

24 3/8” Hex bolts (2 bolts per leg plus extras)
24 Washers (2 washers per bolt plus extras)
16 3/8” Nuts (1 Nut per bolt plus extras)

2 Ratchets with sockets

2 Open-end/box-end wrenches

Table

Stopwatch

In this challenge, one platform is available, and the pair must attach two legs and remove two
legs, leaving the platform ready for the next team. Two legs are bolted to the platform and two
are not. The platform is 2°x4’, framed with 2”x4”s with a 2”x4” leg for each corner. The leg
holes are drilled slightly larger than the 3/8” bolts used to attach them to the platforms.

At the start of event, two legs are attached to the platform. The other two legs, bolts, washers,
and nuts are placed in the corners of the platform. Ratchets and wrenches are placed on the table
at the start line.

Maximum time allotted is five minutes.
Rules and Required Sequence
1. Both team members leave the start line.

2. Each member picks up a wrench and a ratchet from
the table.

3. Each member attaches a leg. Hardware sequence
should be bolt, washer, wood frame of platform,
27x4” leg, washer, nut (on inside of platform).

4. Pair uses the same tools to remove the other two
legs.

5. Removed legs and hardware should be placed in the corners of the platform from which they
were removed.

6. Pair returns to the finish line and one says, “Done!”
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Penalties: Leg a platform

Loose legs
Slight wiggle +5 seconds
Medium wiggle +10 seconds

Very loose wiggle +15 seconds

Placing things in mouth +10 seconds

Inaccurate hardware sequence per incident +10 seconds

Failure to follow proper sequence +5 seconds

Failure to follow the outlined sequence +10 seconds

Blatant disregard for safety Disqualification

Blatant disregard for rules/procedures Disqualification
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Event: Thread a Sewing Machine
Individual Event
Two people per team can try this event, and each one gets two tries.

Each participant will insert a wound bobbin into the bobbin housing of a sewing machine and
then properly thread the machine to pull the bobbin thread up through the stitch plate.

Equipment/Materials Required per Station

Sewing machine* with needle in place
Bobbins wound with thread

Spools of thread

Scissors

e Stopwatch

*Although most standard sewing machines thread the same,
the machine supplied for the event will be a Singer Heavy
Duty Basic Student Machine with a drop-in bobbin like the
one pictured here.

The maximum time allotted for this event is two (2) minutes.
Preset for Event

e  Wound (filled) bobbin, spool of thread, and scissors should be placed on the table to the
right of the machine.

e Bobbin housing cover should be in place on the machine.

e Thread spindle cap should be in place on the machine.

Required sequence

—

Leave the starting line.

Remove bobbin housing cover.

Insert the bobbin into the bobbin housing with thread unwinding counter-clockwise.
Remove thread spool cap and place thread on spindle.

Replace thread cap and thread the machine following the thread guide on the machine.
Thread needle.

Turn fly wheel and pull bobbin thread up through the sewing plate on the machine.
Pull thread under the pressure foot to the back of the machine.

Replace bobbin housing cover.

10 Return to starting line to stop time.

© 0N oG E W

Penalties: Thread a Sewing Machine

Careless handling of equipment +5 seconds

Incorrect threading sequence

Incorrect insertion of bobbin into housing +5 seconds
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