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The Jilting of Granny Weatherall 
by Katherine Anne Porter

Literary Skills
Understand
stream-of-
consciousness
and ambiguity.

Reading
Skills
Read closely for
clues to
meaning.

Review Skills
Understand
irony (verbal
irony, situational
irony, and
dramatic irony)
and ambiguity.

LITERARY FOCUS: STREAM OF CONSCIOUSNESS
Stream of consciousness is a style of writing that portrays the sometimes

chaotic workings of a character’s mind. This technique presents thoughts,

memories, emotions, associations, and images as they flow randomly

through a character’s mind. Stream-of-consciousness passages often contain

ambiguities, or meanings that are open to more than one interpretation. 

As you read this story, notice how Granny Weatherall’s thoughts of the pres-

ent mingle with her memories of the past. Also, be sure to look out for

ambiguities.

Record Your Thoughts Record some of your own thoughts in a stream-of-

consciousness style. First, find a photograph in this book or in a magazine.

Look at the image, and record your thoughts, associations, memories, and

feelings in the chart below. A sample has been provided for you.

As you read “The
Jilting of Granny
Weatherall,” be aware
of the following
literary devices.

AMBIGUITY  
The state of having
two or more possible
meanings.

IRONY  
A contrast between
expectation and reality.
What happens is
different from what
was expected to
happen.

REVIEW SKILLSREVIEW SKILLS

READING SKILLS: READING CLOSELY
Stories written in a stream-of-consciousness style require you to read closely.

Here are some suggestions to make your reading easier:

• Notice details about people and events. Ask questions as you read.

• Pay attention to verb tenses to help you distinguish past from present. 

• Look for quotation marks, which enclose words that are spoken aloud.

Unspoken words and thoughts have no quotation marks. 

• Find context clues that tell you which character is speaking.

• Re-read if you are puzzled about something.

Image Thoughts About Photograph

burning building fire in my neighborhood_flames shooting in the

sky_how a burn hurts_firefighters covered with

soot_flames of hell



She flicked her wrist neatly out of Doctor Harry’s pudgy careful

fingers and pulled the sheet up to her chin. The brat ought to be

in knee breeches. Doctoring around the country with spectacles

on his nose! “Get along now, take your schoolbooks and go.

There’s nothing wrong with me.”

Doctor Harry spread a warm paw like a cushion on her fore-

head where the forked green vein danced and made her eyelids

twitch. “Now, now, be a good girl, and we’ll have you up in no

time.”

“That’s no way to speak to a woman nearly eighty years old

just because she’s down. I’d have you respect your elders, young

man.”

“Well, Missy, excuse me.” Doctor Harry patted her cheek.

“But I’ve got to warn you, haven’t I? You’re a marvel, but you

must be careful or you’re going to be good and sorry.”

“Don’t tell me what I’m going to be. I’m on my feet now,

morally speaking. It’s Cornelia. I had to go to bed to get rid of

her.”

Her bones felt loose, and floated around in her skin, and

Doctor Harry floated like a balloon around the foot of the bed.

He floated and pulled down his waistcoat and swung his glasses

on a cord. “Well, stay where you are, it certainly can’t hurt you.”

“Get along and doctor your sick,” said Granny Weatherall.

“Leave a well woman alone. I’ll call for you when I want you. . . .

Where were you forty years ago when I pulled through milk leg1

and double pneumonia? You weren’t even born. Don’t let
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10

20

In lines 2-5, underline
Granny Weatherall’s unspo-
ken thoughts, which have no
quotation marks. Circle what
she says aloud, which is in
quotation marks.

Underline what Granny
Weatherall says to the doctor
in lines 10-12. What can you
infer about her character
from this dialogue?

Why does it seem to Granny
Weatherall that her bones
and the doctor are floating
(lines 19-22)?

Katherine Anne Porter

1. milk leg: painful swelling of the leg, usually as a result of an 
infection during childbirth.

“The Jilting of Granny Weatherall” from
Flowering Judas and Other Stories by
Katherine Anne Porter. Copyright 1930 and
renewed © 1958 by Katherine Anne Porter.
Reprinted by permission of Harcourt, Inc.
Electronic format by permission of Barbara
Thompson Davis, Literary Trustee.
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New England Woman (1895) by Cecilia Beaux. Oil on canvas (43″ × 241⁄4″).
The Pennsylvania Academy of the Fine Arts, Philadelphia. Joseph E. Temple Fund.

NotesNotes



Cornelia lead you on,” she shouted, because Doctor Harry

appeared to float up to the ceiling and out. “I pay my own bills,

and I don’t throw my money away on nonsense!”

She meant to wave goodbye, but it was too much trouble.

Her eyes closed of themselves, it was like a dark curtain drawn

around the bed. The pillow rose and floated under her, pleasant

as a hammock in a light wind. She listened to the leaves rustling

outside the window. No, somebody was swishing newspapers:

No, Cornelia and Doctor Harry were whispering together. She

leaped broad awake, thinking they whispered in her ear.

“She was never like this, never like this!” “Well, what can we

expect?” “Yes, eighty years old. . . .”

Well, and what if she was? She still had ears. It was like

Cornelia to whisper around doors. She always kept things secret

in such a public way. She was always being tactful and kind.

Cornelia was dutiful; that was the trouble with her. Dutiful and

good: “So good and dutiful,” said Granny, “that I’d like to spank

her.” She saw herself spanking Cornelia and making a fine job of it.

“What’d you say, Mother?”

Granny felt her face tying up in hard knots.

“Can’t a body think, I’d like to know?”

“I thought you might want something.”

“I do. I want a lot of things. First off, go away and don’t 

whisper.”

She lay and drowsed, hoping in her sleep that the children

would keep out and let her rest a minute. It had been a long day.

Not that she was tired. It was always pleasant to snatch a minute

now and then. There was always so much to be done, let me see:

tomorrow.

Tomorrow was far away and there was nothing to trouble

about. Things were finished somehow when the time came;

thank God there was always a little margin over for peace: Then

a person could spread out the plan of life and tuck in the edges

orderly. It was good to have everything clean and folded away,

with the hairbrushes and tonic bottles sitting straight on the

C
op

yr
ig

ht
 ©

 b
y 

H
ol

t,
R

in
eh

ar
t 

an
d 

W
in

st
on

.
A

ll 
ri

gh
ts

 r
es

er
ve

d.

236 Collection 5: The ModernsPart 1

30

40

50

60

Lines 51-55 can be under-
stood in two ways. What 
is ambiguous about Granny
Weatherall’s thoughts of her
children and her day?
(Review Skill)

Circle the adjectives Granny
Weatherall uses to describe
Cornelia in lines 39-44. What
is ironic about this passage?
(Review Skill)

Who is speaking in lines 
37-38?

tactful (takt√f¥l) adj.: skilled
in saying the right thing.



white embroidered linen: the day started without fuss and the

pantry shelves laid out with rows of jelly glasses and brown jugs

and white stone-china jars with blue whirligigs and words 

painted on them: coffee, tea, sugar, ginger, cinnamon, allspice:

and the bronze clock with the lion on top nicely dusted off. The

dust that lion could collect in twenty-four hours! The box in the

attic with all those letters tied up, well, she’d have to go through

that tomorrow. All those letters—George’s letters and John’s let-

ters and her letters to them both—lying around for the children

to find afterward made her uneasy. Yes, that would be tomor-

row’s business. No use to let them know how silly she had been

once.

While she was rummaging around she found death in her

mind and it felt clammy and unfamiliar. She had spent so much

time preparing for death there was no need for bringing it up

again. Let it take care of itself now. When she was sixty she had

felt very old, finished, and went around making farewell trips to

see her children and grandchildren, with a secret in her mind:

This is the very last of your mother, children! Then she made

her will and came down with a long fever. That was all just a

notion like a lot of other things, but it was lucky too, for she had

once for all got over the idea of dying for a long time. Now she

couldn’t be worried. She hoped she had better sense now. Her

father had lived to be one hundred and two years old and had

drunk a noggin2 of strong hot toddy3 on his last birthday. He

told the reporters it was his daily habit, and he owed his long life

to that. He had made quite a scandal and was very pleased about

it. She believed she’d just plague Cornelia a little.

“Cornelia! Cornelia!” No footsteps, but a sudden hand on her

cheek. “Bless you, where have you been?”

“Here, Mother.”

“Well, Cornelia, I want a noggin of hot toddy.”

“Are you cold, darling?”
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70

80

90

Underline the details in lines
60-66 that help you picture
Granny Weatherall’s orderly
life.

Pause at line 73. Who do you
think the letter writers
George and John are?

In lines 74-83, underline
what Granny Weatherall did
at age sixty.

clammy (klam√≤) adj.: cold
and damp.

plague (pl†g) v.: annoy.

Read the boxed passage
aloud twice. Focus on con-
veying meaning the first
time. During your second
reading, try to bring Granny
Weatherall’s thoughts to life.

2. noggin n.: mug.
3. hot toddy n.: drink made of liquor mixed with hot water, sugar, and

spices.



“I’m chilly, Cornelia. Lying in bed stops the circulation. I

must have told you that a thousand times.”

Well, she could just hear Cornelia telling her husband that

Mother was getting a little childish and they’d have to humor

her. The thing that most annoyed her was that Cornelia thought

she was deaf, dumb, and blind. Little hasty glances and tiny ges-

tures tossed around her and over her head saying, “Don’t cross

her, let her have her way, she’s eighty years old,” and she sitting

there as if she lived in a thin glass cage. Sometimes Granny

almost made up her mind to pack up and move back to her own

house where nobody could remind her every minute that she

was old. Wait, wait, Cornelia, till your own children whisper

behind your back!

In her day she had kept a better house and had got more

work done. She wasn’t too old yet for Lydia to be driving eighty

miles for advice when one of the children jumped the track, and

Jimmy still dropped in and talked things over: “Now, Mammy,

you’ve a good business head, I want to know what you think of

this? . . .” Old. Cornelia couldn’t change the furniture around

without asking. Little things, little things! They had been so

sweet when they were little. Granny wished the old days were

back again with the children young and everything to be done

over. It had been a hard pull, but not too much for her. When

she thought of all the food she had cooked, and all the clothes

she had cut and sewed, and all the gardens she had made—well,

the children showed it. There they were, made out of her, and

they couldn’t get away from that. Sometimes she wanted to see

John again and point to them and say, Well, I didn’t do so badly,

did I? But that would have to wait. That was for tomorrow. She

used to think of him as a man, but now all the children were

older than their father, and he would be a child beside her if she

saw him now. It seemed strange and there was something wrong

in the idea. Why, he couldn’t possibly recognize her. She had

fenced in a hundred acres once, digging the postholes herself

and clamping the wires with just a Negro boy to help. That
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100

110

120

Based on lines 97-107, what
do you think Granny
Weatherall’s relationship
with her children is like?

In lines 108-137, Granny
Weatherall’s mind wanders
between the past and the
present. What do you learn
about her life in this long
paragraph?



changed a woman. John would be looking for a young woman

with the peaked Spanish comb in her hair and the painted fan.

Digging postholes changed a woman. Riding country roads in

the winter when women had their babies was another thing: sit-

ting up nights with sick horses and sick Negroes and sick chil-

dren and hardly ever losing one. John, I hardly ever lost one of

them! John would see that in a minute, that would be something

he could understand, she wouldn’t have to explain anything!

It made her feel like rolling up her sleeves and putting the

whole place to rights again. No matter if Cornelia was deter-

mined to be everywhere at once, there were a great many things

left undone on this place. She would start tomorrow and do

them. It was good to be strong enough for everything, even if all

you made melted and changed and slipped under your hands, so

that by the time you finished you almost forgot what you were

working for. What was it I set out to do? she asked herself intently,

but she could not remember. A fog rose over the valley, she saw it

marching across the creek swallowing the trees and moving up

the hill like an army of ghosts. Soon it would be at the near edge

of the orchard, and then it was time to go in and light the lamps.

Come in, children, don’t stay out in the night air.

Lighting the lamps had been beautiful. The children huddled

up to her and breathed like little calves waiting at the bars in the

twilight. Their eyes followed the match and watched the flame

rise and settle in a blue curve, then they moved away from her.

The lamp was lit, they didn’t have to be scared and hang on to

mother any more. Never, never, never more. God, for all my life

I thank Thee. Without Thee, my God, I could never have done

it. Hail, Mary, full of grace.

I want you to pick all the fruit this year and see that nothing

is wasted. There’s always someone who can use it. Don’t let good

things rot for want of using. You waste life when you waste good

food. Don’t let things get lost. It’s bitter to lose things. Now,

don’t let me get to thinking, not when I am tired and taking a

little nap before supper. . . .
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130

140

150

160

Dramatic irony occurs when
the reader knows something
a character doesn’t. What is
the dramatic irony in lines
138-142? (Review Skill)

What is the progression of
Granny Weatherall’s
thoughts in lines 146-150?

Re-read lines 159-162.
Underline the phrase that
shows how strongly Granny
Weatherall feels about losing
things. What might she be
thinking about losing besides
food? (Review Skill)



The pillow rose about her shoulders and pressed against her

heart and the memory was being squeezed out of it: Oh, push

down the pillow, somebody: It would smother her if she tried to

hold it. Such a fresh breeze blowing and such a green day with

no threats in it. But he had not come, just the same. What does a

woman do when she has put on the white veil and set out the

white cake for a man and he doesn’t come? She tried to remem-

ber. No, I swear he never harmed me but in that. He never

harmed me but in that . . . and what if he did? There was the

day, the day, but a whirl of dark smoke rose and covered it, crept

up and over into the bright field where everything was planted

so carefully in orderly rows. That was hell, she knew hell when

she saw it. For sixty years she had prayed against remembering

him and against losing her soul in the deep pit of hell, and now

the two things were mingled in one and the thought of him was

a smoky cloud from hell that moved and crept in her head when

she had just got rid of Doctor Harry and was trying to rest a

minute. Wounded vanity, Ellen, said a sharp voice in the top of

her mind. Don’t let your wounded vanity get the upper hand of

you. Plenty of girls get jilted. You were jilted, weren’t you? Then

stand up to it. Her eyelids wavered and let in streamers of blue-

gray light like tissue paper over her eyes. She must get up and

pull the shades down or she’d never sleep. She was in bed again

and the shades were not down. How could that happen? Better

turn over, hide from the light, sleeping in the light gave you

nightmares. “Mother, how do you feel now?” and a stinging wet-

ness on her forehead. But I don’t like having my face washed in

cold water!

Hapsy? George? Lydia? Jimmy? No, Cornelia, and her features

were swollen and full of little puddles. “They’re coming, darling,

they’ll all be here soon.” Go wash your face, child, you look

funny.

Instead of obeying, Cornelia knelt down and put her head on

the pillow. She seemed to be talking but there was no sound.
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170

180

190

vanity (van√¥ · t≤) n.: 
excessive pride.

jilted (jilt√id) v.: rejected 
(as a lover).

Re-read lines 182-185. Who
is Ellen? Who is giving her
advice?

What past event do you
learn about in lines 168-171?

What is the irony in lines
177-182? (Review Skill)

HRS11C05_198_273d  9/4/03  8:39 AM  Page 240 impos06 108:hrhrs11r1:hrs11ch05:layouts:



“Well, are you tongue-tied? Whose birthday is it? Are you going

to give a party?”

Cornelia’s mouth moved urgently in strange shapes. “Don’t

do that, you bother me, daughter.”

“Oh, no, Mother. Oh, no . . .”

Nonsense. It was strange about children. They disputed your

every word. “No what, Cornelia?”

“Here’s Doctor Harry.”

“I won’t see that boy again. He just left five minutes ago.”

“That was this morning, Mother. It’s night now. Here’s the

nurse.”

“This is Doctor Harry, Mrs. Weatherall. I never saw you look

so young and happy!”

“Ah, I’ll never be young again—but I’d be happy if they’d let

me lie in peace and get rested.”

She thought she spoke up loudly, but no one answered. A

warm weight on her forehead, a warm bracelet on her wrist, and

a breeze went on whispering, trying to tell her something. A

shuffle of leaves in the everlasting hand of God, He blew on

them and they danced and rattled. “Mother, don’t mind, we’re

going to give you a little hypodermic.”4 “Look here, daughter,

how do ants get in this bed? I saw sugar ants yesterday.” Did you

send for Hapsy too?

It was Hapsy she really wanted. She had to go a long way

back through a great many rooms to find Hapsy standing with a

baby on her arm. She seemed to herself to be Hapsy also, and

the baby on Hapsy’s arm was Hapsy and himself and herself, all

at once, and there was no surprise in the meeting. Then Hapsy

melted from within and turned flimsy as gray gauze and the

baby was a gauzy shadow, and Hapsy came up close and said,

“I thought you’d never come,” and looked at her very search-

ingly and said, “You haven’t changed a bit!” They leaned forward

to kiss, when Cornelia began whispering from a long way off,
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200

210

220

230

Re-read lines 194-213 care-
fully. Circle the words
Cornelia says. Underline
what Granny Weatherall says
aloud. Put two lines under
the words Granny thinks she
says aloud but doesn’t.

disputed (di · spyºt√id) v.:  
contested.

Underline the images in lines
214-216. What do these
images describe?

Granny Weatherall thinks
about her daughter Hapsy in
lines 222-231. Underline how
Granny finds Hapsy. Circle
Hapsy’s words. What do you
learn here about Hapsy?

4. hypodermic n.: injection of medicine.



“Oh, is there anything you want to tell me? Is there anything I

can do for you?”

Yes, she had changed her mind after sixty years and she

would like to see George. I want you to find George. Find him

and be sure to tell him I forgot him. I want him to know I had

my husband just the same and my children and my house like

any other woman. A good house too and a good husband that I

loved and fine children out of him. Better than I hoped for even.

Tell him I was given back everything he took away and more.

Oh, no, oh, God, no, there was something else besides the house

and the man and the children. Oh, surely they were not all?

242 Collection 5: The ModernsPart 1

240

Evening Light (1908) by Frank Benson. Oil on canvas (251⁄4″ × 301⁄2″).
Cincinnati Art Museum, Kate Banning Fund.

Re-read lines 233-239. Who
is George?

What do you think was not
given back to Granny
Weatherall (lines 240-243)?

NotesNotes
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What was it? Something not given back. . . .

Her breath crowded down under her ribs and

grew into a monstrous frightening shape with

cutting edges; it bored up into her head, and

the agony was unbelievable: Yes, John, get the

Doctor now, no more talk, my time has come.

When this one was born it should be the

last. The last. It should have been born first,

for it was the one she had truly wanted.

Everything came in good time. Nothing left

out, left over. She was strong, in three days she

would be as well as ever. Better. A woman

needed milk in her to have her full health.

“Mother, do you hear me?”

“I’ve been telling you—”

“Mother, Father Connolly’s here.”

“I went to Holy Communion only last

week. Tell him I’m not so sinful as all that.”

“Father just wants to speak to you.”

He could speak as much as he pleased. It

was like him to drop in and inquire about her

soul as if it were a teething baby, and then stay on for a cup of

tea and a round of cards and gossip. He always had a funny

story of some sort, usually about an Irishman who made his lit-

tle mistakes and confessed them, and the point lay in some

absurd thing he would blurt out in the confessional showing his

struggles between native piety and original sin.5 Granny felt easy

about her soul. Cornelia, where are your manners? Give Father

Connolly a chair. She had her secret comfortable understanding

with a few favorite saints who cleared a straight road to God for

her. All as surely signed and sealed as the papers for the new

The Jilting of Granny Weatherall      243

Re-read lines 244-255.
Underline what Granny
Weatherall thinks about say-
ing. What does her deathbed
pain remind her of?

250

260

Re-read lines 258-274. Father
Connolly’s visit reminds
Granny Weatherall of visits
by the priest in the past.
Underline what happened
during a different visit (lines
262-265). This memory leads
her to think about God.
Circle how Granny feels
about religion (lines 
269-274).
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5. original sin: in Christian theology, the sin of disobedience committed
by Adam and Eve, the first man and first woman, which is passed on
to all persons.

270



Forty Acres. Forever . . . heirs and assigns forever. Since the day

the wedding cake was not cut, but thrown out and wasted. The

whole bottom dropped out of the world, and there she was blind

and sweating with nothing under her feet and the walls falling

away. His hand had caught her under the breast, she had not

fallen, there was the freshly polished floor with the green rug on

it, just as before. He had cursed like a sailor’s parrot and said,

“I’ll kill him for you.” Don’t lay a hand on him, for my sake 

leave something to God. “Now, Ellen, you must believe what I

tell you. . . .”

So there was nothing, nothing to worry about any more,

except sometimes in the night one of the children screamed in a

nightmare, and they both hustled out shaking and hunting for

the matches and calling, “There, wait a minute, here we are!”

John, get the doctor now, Hapsy’s time has come. But there was

Hapsy standing by the bed in a white cap. “Cornelia, tell Hapsy

to take off her cap. I can’t see her plain.”

Her eyes opened very wide and the room stood out like a

picture she had seen somewhere. Dark colors with the shadows

rising toward the ceiling in long angles. The tall black dresser

gleamed with nothing on it but John’s picture, enlarged from a

little one, with John’s eyes very black when they should have

been blue. You never saw him, so how do you know how he

looked? But the man insisted the copy was perfect, it was very

rich and handsome. For a picture, yes, but it’s not my husband.

The table by the bed had a linen cover and a candle and a cruci-

fix. The light was blue from Cornelia’s silk lampshades. No sort

of light at all, just frippery. You had to live forty years with

kerosene lamps to appreciate honest electricity. She felt very

strong and she saw Doctor Harry with a rosy nimbus around

him.

“You look like a saint, Doctor Harry, and I vow that’s as near

as you’ll ever come to it.”
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280

290

300

In lines 274-275, Granny
remembers another day the
priest was there. What hap-
pened that day?

Re-read lines 275-283. Who
do you think catches Granny
Weatherall when she almost
faints? Who threatens to kill
George? (Review Skill)

Granny Weatherall’s
thoughts wander through
time in lines 284-290. What
periods of her life is she
imagining?

nimbus (nim√b¥s) n.: aura;
halo.



“She’s saying something.”

“I heard you, Cornelia. What’s all this carrying-on?”

“Father Connolly’s saying—”

Cornelia’s voice staggered and bumped like a cart in a bad

road. It rounded corners and turned back again and arrived

nowhere. Granny stepped up in the cart very lightly and reached

for the reins, but a man sat beside her and she knew him by his

hands, driving the cart. She did not look in his face, for she

knew without seeing, but looked instead down the road where

the trees leaned over and bowed to each other and a thousand

birds were singing a Mass. She felt like singing too, but she put

her hand in the bosom of her dress and pulled out a rosary, and

Father Connolly murmured Latin in a very solemn voice and

tickled her feet.6 My God, will you stop that nonsense? I’m a

married woman. What if he did run away and leave me to face

the priest by myself? I found another a whole world better. I

wouldn’t have exchanged my husband for anybody except St.

Michael7 himself, and you may tell him that for me with a thank

you in the bargain.

Light flashed on her closed eyelids, and a deep roaring shook

her. Cornelia, is that lightning? I hear thunder. There’s going to

be a storm. Close all the windows. Call the children in. . . .

“Mother, here we are, all of us.” “Is that you, Hapsy?” “Oh, no,

I’m Lydia. We drove as fast as we could.” Their faces drifted

above her, drifted away. The rosary fell out of her hands and

Lydia put it back. Jimmy tried to help, their hands fumbled

together, and Granny closed two fingers around Jimmy’s thumb.

Beads wouldn’t do, it must be something alive. She was so

amazed her thoughts ran round and round. So, my dear Lord,
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310

320

330

Re-read lines 310-317.
Granny Weatherall doesn’t
say who is in the cart beside
her. Who do you think he is?
(Review Skill)

Re-read lines 320-325.
Granny Weatherall says she
greatly loves her husband,
John, so why does she keep
thinking about George?

In lines 326-330, Granny
Weatherall’s mind moves
from the present to the past.
Circle details that take place
in the present. Underline
details that Granny imagines
from the past.

6. murmured . . . feet: The priest is performing the sacramental last rites
of the Roman Catholic Church, which include anointing the dying
person’s feet with oil.

7. Michael: most powerful of the four archangels in Jewish and
Christian doctrine. In Christian art he is usually depicted as a hand-
some knight in white armor.



this is my death and I wasn’t even thinking about it. My children

have come to see me die. But I can’t, it’s not time. Oh, I always

hated surprises. I wanted to give Cornelia the amethyst8 set—

Cornelia, you’re to have the amethyst set, but Hapsy’s to wear it

when she wants, and, Doctor Harry, do shut up. Nobody sent for

you. Oh, my dear Lord, do wait a minute. I meant to do some-

thing about the Forty Acres, Jimmy doesn’t need it and Lydia

will later on, with that worthless husband of hers. I meant to

finish the altar cloth and send six bottles of wine to Sister Borgia

for her dyspepsia.9 I want to send six bottles of wine to Sister

Borgia, Father Connolly, now don’t let me forget.

Cornelia’s voice made short turns and tilted over and

crashed. “Oh, Mother, oh, Mother, oh, Mother . . .”

“I’m not going, Cornelia. I’m taken by surprise. I can’t go.”

You’ll see Hapsy again. What about her? “I thought you’d

never come.” Granny made a long journey outward, looking for

Hapsy. What if I don’t find her? What then? Her heart sank

down and down, there was no bottom to death, she couldn’t

come to the end of it. The blue light from Cornelia’s lampshade

drew into a tiny point in the center of her brain, it flickered and

winked like an eye, quietly it fluttered and dwindled. Granny lay

curled down within herself, amazed and watchful, staring at the

point of light that was herself; her body was now only a deeper

mass of shadow in an endless darkness and this darkness would

curl around the light and swallow it up. God, give a sign!

For the second time there was no sign. Again no bridegroom

and the priest in the house. She could not remember any other

sorrow because this grief wiped them all away. Oh, no, there’s

nothing more cruel than this—I’ll never forgive it. She stretched

herself with a deep breath and blew out the light.
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340

350

360

dwindled (dwin√d¥ld) v.:
diminished.

Lines 361-365 can be inter-
preted several ways. Once
again Granny Weatherall has
been left alone without a
sign from God. What sorrow
do you think has wiped away
all others? (Review Skill)

In line 350, underline what
reconciles Granny Weatherall
to dying.

Re-read lines 335-346.
Granny Weatherall realizes
that she is dying. Why 
doesn’t she want to die yet?

8. amethyst (am√i · ‚ist) n.: purple or violet quartz gemstone, used in
jewelry.

9. dyspepsia (dis · pep√s≤ · ¥) n.: indigestion.
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The Jilting of Granny Weatherall

Reading Skills: Reading Closely The chart below lists some of the 

people in Granny Weatherall’s life. In the right-hand column, fill in what you 

learned about each of the characters as Granny spoke or thought about 

them in this stream-of-consciousness narrative.

Character 

George

John

Cornelia

Hapsy

What I Learned About the Character  

Father Connolly
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VOCABULARY IN CONTEXT

DIRECTIONS: Write vocabulary words from the word box to complete the paragraph

below. Not all words from the box will be used.

The Jilting of Granny Weatherall

DIRECTIONS: Study each word analogy below to determine if the words in the

complete pair are antonyms or synonyms. Then, fill in each blank with the

appropriate word from the word box above. In the blank following each anal-

ogy, write “A” if the word pairs are antonyms or “S” if they are synonyms.

1. DESTROYED : CREATED :: : increased

2. : HALO :: ocean : sea

3. ARID : DRY :: : damp

4. : MODESTY :: sanity : madness

ANALOGIES: USING SYNONYMS AND ANTONYMS

In a word analogy, two pairs of words have the same relationship. Often 

the words in each pair are synonyms_words with similar meanings_or

antonyms_words with opposite meanings. In the analogy below, the words 

in each pair are synonyms.

ANGRY : FURIOUS :: humorous : funny

tactful

clammy

plague

vanity

jilted

disputed

nimbus

dwindled

Word BoxWord Box That Katherine Anne Porter’s fame is well deserved cannot be 

(1) . Who would contest that her use of language

to create character and mood is the sign of a great literary talent? In this

famous short story, she is able to draw readers into the personal, inner world

of a dying grandmother who was (2) by her lover

on her wedding day sixty years before. This rejection in Granny Weatherall’s

early life would (3) her until she died. Porter cre-

ates a vibrant portrait of a strong-willed woman, who is blunt rather than 

(4) in her dealings with her family.

Vocabulary
Skills

Use vocabulary
in context.

Complete word
analogies.



118 The Holt Reader: Teacher’s Manual

Th
e 

Ji
lt

in
g

 o
f 

G
ra

n
n

y 
W

ea
th

er
al

l  
   

 2
3
3

Copyright © by Holt,Rinehart and Winston.All rights reserved.

Th
e 

Ji
lt

in
g 

of
 G

ra
nn

y 
W

ea
th

er
al

l 
by

 K
at

he
rin

e 
An

ne
 P

or
te

r

L
it

e
ra

ry
 S

k
il
ls

U
nd

er
st

an
d

st
re

am
-o

f-
co

ns
ci

ou
sn

es
s

an
d 

am
bi

gu
it

y.

R
e
a
d
in

g
S
k
il
ls

Re
ad

 c
lo

se
ly

 f
or

cl
ue

s 
to

m
ea

ni
ng

.

R
e
v
ie

w
 S

k
il
ls

U
nd

er
st

an
d

ir
on

y 
(v

er
ba

l
ir

on
y,

 s
it

ua
ti

on
al

ir
on

y,
 a

nd
dr

am
at

ic
 ir

on
y)

an
d 

am
bi

gu
it

y.

LI
TE

RA
RY

 F
O

CU
S:

 S
TR

EA
M

 O
F 

CO
NS

CI
O

US
NE

SS
St

re
am

 o
f 

co
n

sc
io

u
sn

es
s

is
 a

 s
ty

le
 o

f 
w

ri
ti

n
g

 t
h

at
 p

o
rt

ra
ys

 t
h

e 
so

m
et

im
es

ch
ao

ti
c 

w
o

rk
in

g
s 

o
f 

a 
ch

ar
ac

te
r’

s 
m

in
d

. T
h

is
 t

ec
h

n
iq

u
e 

p
re

se
n

ts
 t

h
o

u
g

h
ts

,

m
em

o
ri

es
, e

m
o

ti
o

n
s,

 a
ss

o
ci

at
io

n
s,

 a
n

d
 im

ag
es

 a
s 

th
ey

 f
lo

w
 r

an
d

o
m

ly

th
ro

u
g

h
 a

 c
h

ar
ac

te
r’

s 
m

in
d

. S
tr

ea
m

-o
f-

co
n

sc
io

u
sn

es
s 

p
as

sa
g

es
 o

ft
en

 c
o

n
ta

in

am
b

ig
u

it
ie

s,
o

r 
m

ea
n

in
g

s 
th

at
 a

re
 o

p
en

 t
o

 m
o

re
 t

h
an

 o
n

e 
in

te
rp

re
ta

ti
o

n
. 

A
s 

yo
u

 r
ea

d
 t

h
is

 s
to

ry
, n

o
ti

ce
 h

o
w

 G
ra

n
n

y 
W

ea
th

er
al

l’s
 t

h
o

u
g

h
ts

 o
f 

th
e 

p
re

s-

en
t 

m
in

g
le

 w
it

h
 h

er
 m

em
o

ri
es

 o
f 

th
e 

p
as

t.
 A

ls
o

, b
e 

su
re

 t
o

 lo
o

k 
o

u
t 

fo
r

am
b

ig
u

it
ie

s.

Re
co

rd
 Y

ou
r 

Th
ou

gh
ts

R
ec

o
rd

 s
o

m
e 

o
f 

yo
u

r 
o

w
n

 t
h

o
u

g
h

ts
 in

 a
 s

tr
ea

m
-o

f-

co
n

sc
io

u
sn

es
s 

st
yl

e.
 F

ir
st

, f
in

d
 a

 p
h

o
to

g
ra

p
h

 in
 t

h
is

 b
o

o
k 

o
r 

in
 a

 m
ag

az
in

e.

Lo
o

k 
at

 t
h

e 
im

ag
e,

 a
n

d
 r

ec
o

rd
 y

o
u

r 
th

o
u

g
h

ts
, a

ss
o

ci
at

io
n

s,
 m

em
o

ri
es

, a
n

d

fe
el

in
g

s 
in

 t
h

e 
ch

ar
t 

b
el

o
w

. A
 s

am
p

le
 h

as
 b

ee
n

 p
ro

vi
d

ed
 f

o
r 

yo
u

.

A
s 

yo
u 

re
ad

 “
Th

e
Ji

lt
in

g 
of

 G
ra

nn
y

W
ea

th
er

al
l,”

 b
e 

aw
ar

e
of

 t
he

 f
ol

lo
w

in
g

lit
er

ar
y 

de
vi

ce
s.

A
M

B
IG

U
IT

Y
  

Th
e 

st
at

e 
of

 h
av

in
g

tw
o 

or
 m

or
e 

po
ss

ib
le

m
ea

ni
ng

s. IR
O

N
Y
  

A
 c

on
tr

as
t 

be
tw

ee
n

ex
pe

ct
at

io
n 

an
d 

re
al

it
y.

W
ha

t 
ha

pp
en

s 
is

di
ff

er
en

t 
fr

om
 w

ha
t

w
as

 e
xp

ec
te

d 
to

ha
pp

en
.

R
E
V

IE
W

 S
K

IL
L
S

R
E
V

IE
W

 S
K

IL
L
S

RE
AD

IN
G 

SK
IL

LS
: 

RE
AD

IN
G 

CL
O

SE
LY

St
o

ri
es

 w
ri

tt
en

 in
 a

 s
tr

ea
m

-o
f-

co
n

sc
io

u
sn

es
s 

st
yl

e 
re

q
u

ir
e 

yo
u

 t
o

 r
ea

d
 c

lo
se

ly
.

H
er

e 
ar

e 
so

m
e 

su
g

g
es

ti
o

n
s 

to
 m

ak
e 

yo
u

r 
re

ad
in

g
 e

as
ie

r:

•
N

o
ti

ce
 d

et
ai

ls
ab

o
u

t 
p

eo
p

le
 a

n
d

 e
ve

n
ts

. A
sk

 q
u

es
ti

o
n

s 
as

 y
o

u
 r

ea
d

.

•
Pa

y 
at

te
n

ti
o

n
 t

o
ve

rb
 t

en
se

s
to

 h
el

p
 y

o
u

 d
is

ti
n

g
u

is
h

 p
as

t 
fr

o
m

 p
re

se
n

t.
 

•
Lo

o
k 

fo
r 

q
u

o
ta

ti
o

n
 m

ar
ks

,w
h

ic
h

 e
n

cl
o

se
 w

o
rd

s 
th

at
 a

re
 s

p
o

ke
n

 a
lo

u
d

.

U
n

sp
o

ke
n

 w
o

rd
s 

an
d

 t
h

o
u

g
h

ts
 h

av
e 

n
o

 q
u

o
ta

ti
o

n
 m

ar
ks

. 

•
Fi

n
d

 c
o

n
te

xt
 c

lu
es

th
at

 t
el

l y
o

u
 w

h
ic

h
 c

h
ar

ac
te

r 
is

 s
p

ea
ki

n
g

.

•
R

e-
re

ad
 if

 y
o

u
 a

re
 p

u
zz

le
d

 a
b

o
u

t 
so

m
et

h
in

g
.

Im
a

g
e

Th
o

u
g

h
ts

 A
b

o
u

t 
P

h
o

to
g

ra
p

h

b
u

rn
in

g
 b

u
ild

in
g

fi
re

 in
 m

y 
n

ei
g

h
b

o
rh

o
o

d
_

fl
am

es
 s

h
o

o
ti

n
g

 in
 t

h
e

sk
y_

h
o

w
 a

 b
u

rn
 h

u
rt

s_
fi

re
fi

g
h

te
rs

 c
o

ve
re

d
 w

it
h

so
o

t_
fl

am
es

 o
f 

h
el

l

Copyright © by Holt,Rinehart and Winston.All rights reserved.

DE
NO

TA
TI

O
NS

 A
ND

 C
O

NN
O

TA
TI

O
NS

A
 w

o
rd

’s
 d

en
o

ta
ti

o
n

is
 it

s 
lit

er
al

, d
ic

ti
o

n
ar

y 
d

ef
in

it
io

n
. I

ts
 c

o
n

n
o

ta
ti

o
n

s
ar

e

th
e 

ad
d

it
io

n
al

 m
ea

n
in

g
s,

 a
ss

o
ci

at
io

n
s,

 a
n

d
 e

m
o

ti
o

n
s 

su
g

g
es

te
d

 b
y 

th
e 

w
o

rd
.

Fo
r 

ex
am

p
le

, t
h

e 
w

o
rd

s 
sa

ve
an

d
 h

o
ar

d
b

o
th

 m
ea

n
 “

ke
ep

.”
 H

o
w

ev
er

, s
av

e

h
as

 p
o

si
ti

ve
 c

o
n

n
o

ta
ti

o
n

s,
 w

h
ile

 h
o

ar
d

h
as

 n
eg

at
iv

e 
co

n
n

o
ta

ti
o

n
s 

o
f 

g
re

ed

an
d

 s
ec

re
cy

.

D
IR

EC
TI

O
N

S:
Fo

r 
ea

ch
 w

o
rd

 f
ro

m
 “

A
 R

o
se

 f
o

r 
Em

ily
” 

lis
te

d
 b

el
o

w
 t

h
at

 h
as

 a

p
o

si
ti

ve
 c

o
n

n
o

ta
ti

o
n

, f
ill

 in
 a

 w
o

rd
 w

it
h

 a
 s

im
ila

r 
m

ea
n

in
g

 t
h

at
 h

as
 a

 n
eg

a-

ti
ve

 c
o

n
n

o
ta

ti
o

n
, a

n
d

 v
ic

e 
ve

rs
a.

 T
h

e 
fi

rs
t 

o
n

e 
h

as
 b

ee
n

 f
ill

ed
 in

 f
o

r 
yo

u
.

2
3
2

C
o

lle
ct

io
n

 5
:

Th
e 

M
o

d
er

n
s

Pa
rt

 1

VO
CA

BU
LA

RY
 I

N 
CO

NT
EX

T

D
IR

EC
TI

O
N

S:
W

ri
te

 w
o

rd
s 

fr
o

m
 t

h
e 

W
o

rd
 B

o
x 

to
 c

o
m

p
le

te
 t

h
e 

p
ar

ag
ra

p
h

 b
el

o
w

. N
o

t

al
l w

o
rd

s 
fr

o
m

 t
h

e 
b

o
x 

w
ill

 b
e 

u
se

d
.

A 
Ro

se
 f

or
 E

m
ily

re
m

it
te

d

ar
ch

ai
c

vi
n

d
ic

at
ed

 

p
au

p
er

ci
rc

u
m

ve
n

t

vi
ru

le
n

t

tr
an

q
u

il

p
er

ve
rs

e

ac
ri

d

in
ex

tr
ic

ab
le

W
or

d 
Bo

x
W

or
d 

Bo
x

W
ill

ia
m

 F
au

lk
n

er
 n

ev
er

 b
ro

ke
 h

is
 b

in
d

in
g

, (
1)

 

ti
es

 t
o

 t
h

e 
So

u
th

. H
is

 d
ec

is
io

n
 t

o
 r

em
ai

n
 in

 M
is

si
ss

ip
p

i m
o

st
 o

f 
h

is
 li

fe
 w

as
 

(2
) 

b
y 

h
is

 b
ri

lli
an

t 
lit

er
ar

y 
ca

re
er

. H
o

w
ev

er
, w

h
ile

ro
m

an
ti

c 
So

u
th

er
n

 w
ri

te
rs

 d
es

cr
ib

e 
th

e 
sw

ee
t 

sc
en

t 
o

f 
m

ag
n

o
lia

s,
 F

au
lk

n
er

re
ve

al
s 

th
e 

(3
) 

o
d

o
r 

o
f 

th
e 

so
ci

et
y 

h
e 

kn
ew

 

so
 w

el
l. 

M
an

y 
o

f 
th

e 
ch

ar
ac

te
rs

 in
 h

is
 w

o
rk

s 
h

av
e 

a 
co

n
tr

ar
y,

 

(4
) 

lo
ve

-h
at

e 
re

la
ti

o
n

sh
ip

 w
it

h
 t

h
ei

r 
co

m
m

u
n

it
ie

s.

W
h

ile
 s

o
m

e 
o

f 
Fa

u
lk

n
er

’s
 c

h
ar

ac
te

rs
, s

u
ch

 a
s 

M
is

s 
Em

ily
, h

av
e 

a 
ca

lm
, a

lm
o

st
 

(5
) 

ap
p

ea
ra

n
ce

, t
h

ey
 a

re
 b

u
rd

en
ed

 b
y 

an
g

ry
, 

(6
) 

em
o

ti
o

n
s 

b
el

o
w

 t
h

e 
su

rf
ac

e.
vi

ru
le

n
t

tr
an

q
u

il

p
er

ve
rs

e

ac
ri

d

vi
n

d
ic

at
ed

in
ex

tr
ic

ab
le

P
o

si
ti

v
e

C
o

n
n

o
ta

ti
o

n
N

e
g

a
ti

v
e

C
o

n
n

o
ta

ti
o

n
P

o
si

ti
v

e
C

o
n

n
o

ta
ti

o
n

N
e

g
a

ti
v

e
C

o
n

n
o

ta
ti

o
n

cu
ri

o
si

ty
n

o
si

n
es

s
ea

rt
h

in
es

s
fi

lt
h

in
es

s 
 

m
o

is
t

d
an

k
p

ro
u

d
h

au
g

h
ty

  

p
u

ff
y

b
lo

at
ed

lo
o

ke
d

st
ar

ed
  

sl
en

d
er

sk
in

n
y

p
er

su
ad

e 
fo

rc
e

V
o
ca

b
u
la

ry
S
k
il
ls

U
se

 v
oc

ab
ul

ar
y

in
 c

on
te

xt
.

U
nd

er
st

an
d

w
or

d
de

no
ta

ti
on

s 
an

d
co

nn
ot

at
io

ns
.

Collection 5
Student pages 232–233



Student Pages with Answers      119

Copyright © by Holt,Rinehart and Winston.All rights reserved.

Th
e 

Ji
lt

in
g

 o
f 

G
ra

n
n

y 
W

ea
th

er
al

l  
   

 2
3
5

N
ew

 E
n

g
la

n
d

 W
o

m
an

 (
18

95
) 

b
y 

C
ec

ili
a 

B
ea

u
x.

 O
il 

o
n

 c
an

va
s 

(4
3″

×
24

1
⁄4″

).
Th

e 
Pe

n
n

sy
lv

an
ia

 A
ca

d
em

y 
o

f 
th

e 
Fi

n
e 

A
rt

s,
 P

h
ila

d
el

p
h

ia
. J

o
se

p
h

 E
. T

em
p

le
 F

u
n

d
.

N
ot
es

N
ot
es

Sh
e 

fl
ic

ke
d 

h
er

 w
ri

st
 n

ea
tl

y 
ou

t 
of

D
oc

to
r 

H
ar

ry
’s

 p
u

dg
y 

ca
re

fu
l

fi
n

ge
rs

 a
n

d 
pu

lle
d 

th
e 

sh
ee

t 
u

p 
to

 h
er

 c
h

in
.T

h
e 

br
at

 o
u

gh
t 

to
 b

e

in
 k

n
ee

 b
re

ec
h

es
.D

oc
to

ri
n

g 
ar

ou
n

d 
th

e 
co

u
n

tr
y 

w
it

h
 s

pe
ct

ac
le

s

on
 h

is
 n

os
e!

 “
G

et
 a

lo
n

g 
n

ow
,t

ak
e 

yo
u

r 
sc

h
oo

lb
oo

ks
 a

n
d 

go
.

T
h

er
e’

s 
n

ot
h

in
g 

w
ro

n
g 

w
it

h
 m

e.
”

D
oc

to
r 

H
ar

ry
 s

pr
ea

d 
a 

w
ar

m
 p

aw
 li

ke
 a

 c
u

sh
io

n
 o

n
 h

er
 f

or
e-

h
ea

d 
w

h
er

e 
th

e 
fo

rk
ed

 g
re

en
 v

ei
n

 d
an

ce
d 

an
d 

m
ad

e 
h

er
 e

ye
lid

s

tw
it

ch
.“

N
ow

,n
ow

,b
e 

a 
go

od
 g

ir
l,

an
d 

w
e’

ll 
h

av
e 

yo
u

 u
p 

in
 n

o

ti
m

e.
”

“T
h

at
’s

 n
o 

w
ay

 t
o 

sp
ea

k 
to

 a
 w

om
an

 n
ea

rl
y 

ei
gh

ty
 y

ea
rs

 o
ld

ju
st

 b
ec

au
se

 s
h

e’
s 

do
w

n
.I

’d
 h

av
e 

yo
u

 r
es

p
ec

t 
yo

u
r 

el
de

rs
,y

ou
n

g

m
an

.”

“W
el

l,
M

is
sy

,e
xc

u
se

 m
e.

”
D

oc
to

r 
H

ar
ry

 p
at

te
d 

h
er

 c
h

ee
k.

“B
u

t 
I’

ve
 g

ot
 t

o 
w

ar
n

 y
ou

,h
av

en
’t

 I
? 

Yo
u’

re
 a

 m
ar

ve
l,

bu
t 

yo
u

m
u

st
 b

e 
ca

re
fu

l o
r 

yo
u’

re
 g

oi
n

g 
to

 b
e 

go
od

 a
n

d 
so

rr
y.”

“D
on

’t
 t

el
l m

e 
w

h
at

 I
’m

 g
oi

n
g 

to
 b

e.
I’

m
 o

n
 m

y 
fe

et
 n

ow
,

m
or

al
ly

 s
pe

ak
in

g.
It

’s
 C

or
n

el
ia

.I
 h

ad
 t

o 
go

 t
o 

be
d 

to
 g

et
 r

id
 o

f

h
er

.” H
er

 b
on

es
 f

el
t 

lo
os

e,
an

d 
fl

oa
te

d 
ar

ou
n

d 
in

 h
er

 s
ki

n
,a

n
d

D
oc

to
r 

H
ar

ry
 f

lo
at

ed
 li

ke
 a

 b
al

lo
on

 a
ro

u
n

d 
th

e 
fo

ot
 o

f
th

e 
be

d.

H
e 

fl
oa

te
d 

an
d 

pu
lle

d 
do

w
n

 h
is

 w
ai

st
co

at
 a

n
d 

sw
u

n
g 

h
is

 g
la

ss
es

on
 a

 c
or

d.
“W

el
l,

st
ay

 w
h

er
e 

yo
u

 a
re

,i
t 

ce
rt

ai
n

ly
 c

an
’t

 h
u

rt
 y

ou
.”

“G
et

 a
lo

n
g 

an
d 

do
ct

or
 y

ou
r 

si
ck

,”
sa

id
 G

ra
n

ny
 W

ea
th

er
al

l.

“L
ea

ve
 a

 w
el

l w
om

an
 a

lo
n

e.
I’

ll 
ca

ll 
fo

r 
yo

u
 w

h
en

 I
 w

an
t 

yo
u

..
..

W
h

er
e 

w
er

e 
yo

u
 f

or
ty

 y
ea

rs
 a

go
 w

h
en

 I
 p

u
lle

d 
th

ro
u

gh
 m

ilk
 le

g1

an
d 

do
u

bl
e 

pn
eu

m
on

ia
? 

Yo
u

 w
er

en
’t

 e
ve

n
 b

or
n

.D
on

’t
 le

t

Copyright © by Holt,Rinehart and Winston.All rights reserved.

2
3
4

C
o

lle
ct

io
n

 5
:

Th
e 

M
o

d
er

n
s

Pa
rt

 1

10 20

In
 li

n
es

 2
-

5,
 u

n
d

er
lin

e
G

ra
n

n
y 

W
ea

th
er

al
l’s

 u
n

sp
o

-
ke

n
 t

h
o

u
g

h
ts

, w
h

ic
h

 h
av

e 
n

o
q

u
o

ta
ti

o
n

 m
ar

ks
. C

ir
cl

e 
w

h
at

sh
e 

sa
ys

 a
lo

u
d

, w
h

ic
h

 is
 in

q
u

o
ta

ti
o

n
 m

ar
ks

.

U
n

d
er

lin
e 

w
h

at
 G

ra
n

n
y

W
ea

th
er

al
l s

ay
s 

to
 t

h
e 

d
o

ct
o

r
in

 li
n

es
 1

0-
12

. W
h

at
 c

an
 y

o
u

in
fe

r 
ab

o
u

t 
h

er
 c

h
ar

ac
te

r
fr

o
m

 t
h

is
 d

ia
lo

g
u

e?

Sh
e 

is
 a

 s
tr

o
n

g
-w

ill
ed

,

fe
is

ty
 w

o
m

an
 w

h
o

kn
o

w
s 

w
h

at
 s

h
e

w
an

ts
.

W
h

y 
d

o
es

 it
 s

ee
m

 t
o

 G
ra

n
n

y
W

ea
th

er
al

l t
h

at
 h

er
 b

o
n

es
an

d
 t

h
e 

d
o

ct
o

r 
ar

e 
fl

o
at

in
g

(l
in

es
 1

9-
22

)?

Th
ey

 f
lo

at
 b

ec
au

se
 s

h
e

is
 il

l a
n

d
 p

er
ce

iv
es

 t
h

e

w
o

rl
d

 s
tr

an
g

el
y.

K
at

h
er

in
e 

A
n

n
e 

Po
rt

er

1.
m

ilk
 le

g
:p

ai
n

fu
l s

w
el

lin
g

 o
f 

th
e 

le
g

, u
su

al
ly

 a
s 

a 
re

su
lt

 o
f 

an
 

in
fe

ct
io

n
 d

u
ri

n
g

 c
h

ild
b

ir
th

.

“T
h

e 
Ji

lt
in

g
 o

f 
G

ra
n

n
y 

W
ea

th
er

al
l”

 f
ro

m
Fl

o
w

er
in

g
 J

u
d

as
 a

n
d

 O
th

er
 S

to
ri

es
b

y
K

at
h

er
in

e 
A

n
n

e 
Po

rt
er

. C
o

p
yr

ig
h

t 
19

30
 a

n
d

re
n

ew
ed

 ©
 1

95
8 

b
y 

K
at

h
er

in
e 

A
n

n
e 

Po
rt

er
.

R
ep

ri
n

te
d

 b
y 

p
er

m
is

si
o

n
 o

f 
H

ar
co

u
rt

, I
n

c.
El

ec
tr

o
n

ic
 f

o
rm

at
 b

y 
p

er
m

is
si

o
n

 o
f 

B
ar

b
ar

a
Th

o
m

p
so

n
 D

av
is

, L
it

er
ar

y 
Tr

u
st

ee
.

Collection 5
Student pages 234–235



120 The Holt Reader: Teacher’s Manual

w
h

it
e 

em
br

oi
de

re
d 

lin
en

:t
h

e 
da

y 
st

ar
te

d 
w

it
h

ou
t 

fu
ss

 a
n

d 
th

e

pa
n

tr
y 

sh
el

ve
s 

la
id

 o
u

t 
w

it
h

 r
ow

s 
of

je
lly

 g
la

ss
es

 a
n

d 
br

ow
n

 ju
gs

an
d 

w
h

it
e 

st
on

e-
ch

in
a 

ja
rs

 w
it

h
 b

lu
e 

w
h

ir
lig

ig
s 

an
d 

w
or

ds
 

pa
in

te
d 

on
 t

h
em

:c
of

fe
e,

te
a,

su
ga

r,
gi

n
ge

r,
ci

n
n

am
on

,a
lls

pi
ce

:

an
d 

th
e 

br
on

ze
 c

lo
ck

 w
it

h
 t

h
e 

lio
n

 o
n

 t
op

 n
ic

el
y 

du
st

ed
 o

ff
.T

h
e

du
st

 t
h

at
 li

on
 c

ou
ld

 c
ol

le
ct

 in
 t

w
en

ty
-f

ou
r 

h
ou

rs
! T

h
e 

bo
x 

in
 t

h
e

at
ti

c 
w

it
h

 a
ll 

th
os

e 
le

tt
er

s 
ti

ed
 u

p,
w

el
l,

sh
e’

d 
h

av
e 

to
 g

o 
th

ro
u

gh

th
at

 t
om

or
ro

w
.A

ll 
th

os
e 

le
tt

er
s—

G
eo

rg
e’

s 
le

tt
er

s 
an

d 
Jo

h
n’

s 
le

t-

te
rs

 a
n

d 
h

er
 le

tt
er

s 
to

 t
h

em
 b

ot
h—

ly
in

g 
ar

ou
n

d 
fo

r 
th

e 
ch

ild
re

n

to
 f

in
d 

af
te

rw
ar

d 
m

ad
e 

h
er

 u
n

ea
sy

.Y
es

,t
h

at
 w

ou
ld

 b
e 

to
m

or
-

ro
w

’s
 b

u
si

n
es

s.
N

o 
u

se
 t

o 
le

t 
th

em
 k

n
ow

 h
ow

 s
ill

y 
sh

e 
h

ad
 b

ee
n

on
ce

.

W
h

ile
 s

h
e 

w
as

 r
u

m
m

ag
in

g 
ar

ou
n

d 
sh

e 
fo

u
n

d 
de

at
h

 in
 h

er

m
in

d 
an

d 
it

 f
el

t 
cl

am
m

y
an

d 
u

n
fa

m
ili

ar
.S

h
e 

h
ad

 s
pe

n
t 

so
 m

u
ch

ti
m

e 
pr

ep
ar

in
g 

fo
r 

de
at

h
 t

h
er

e 
w

as
 n

o 
n

ee
d 

fo
r 

br
in

gi
n

g 
it

 u
p

ag
ai

n
.L

et
 it

 t
ak

e 
ca

re
 o

f
it

se
lf

n
ow

.W
h

en
 s

h
e 

w
as

 s
ix

ty
 s

h
e 

h
ad

fe
lt

 v
er

y 
ol

d,
fi

n
is

h
ed

,a
n

d 
w

en
t 

ar
ou

n
d 

m
ak

in
g 

fa
re

w
el

l t
ri

ps
 t

o

se
e 

h
er

 c
h

ild
re

n
 a

n
d 

gr
an

dc
h

ild
re

n
,w

it
h

 a
 s

ec
re

t 
in

 h
er

 m
in

d:

T
h

is
 is

 t
h

e 
ve

ry
 la

st
 o

f
yo

u
r 

m
ot

h
er

,c
h

ild
re

n
! T

h
en

 s
h

e 
m

ad
e

h
er

 w
ill

 a
n

d 
ca

m
e 

do
w

n
 w

it
h

 a
 lo

n
g 

fe
ve

r.
T

h
at

 w
as

 a
ll 

ju
st

 a

n
ot

io
n

 li
ke

 a
 lo

t 
of

ot
h

er
 t

h
in

gs
,b

u
t 

it
 w

as
 lu

ck
y 

to
o,

fo
r 

sh
e 

h
ad

on
ce

 f
or

 a
ll 

go
t 

ov
er

 t
h

e 
id

ea
 o

f
dy

in
g 

fo
r 

a 
lo

n
g 

ti
m

e.
N

ow
 s

h
e

co
u

ld
n’

t 
be

 w
or

ri
ed

.S
h

e 
h

op
ed

 s
h

e 
h

ad
 b

et
te

r 
se

n
se

 n
ow

.H
er

fa
th

er
 h

ad
 li

ve
d 

to
 b

e 
on

e 
hu

n
dr

ed
 a

n
d 

tw
o 

ye
ar

s 
ol

d 
an

d 
h

ad

dr
u

n
k 

a 
n

og
gi

n
2

of
st

ro
n

g 
h

ot
 t

od
dy

3
on

 h
is

 la
st

 b
ir

th
da

y.
H

e

to
ld

 t
h

e 
re

po
rt

er
s 

it
 w

as
 h

is
 d

ai
ly

 h
ab

it
,a

n
d 

h
e 

ow
ed

 h
is

 lo
n

g 
lif

e

to
 t

h
at

.H
e 

h
ad

 m
ad

e 
qu

it
e 

a 
sc

an
da

l a
n

d 
w

as
 v

er
y 

pl
ea

se
d 

ab
ou

t

it
.S

h
e 

be
lie

ve
d 

sh
e’

d 
ju

st
 p

la
gu

e
C

or
n

el
ia

 a
 li

tt
le

.

“C
or

n
el

ia
! C

or
n

el
ia

!”
N

o 
fo

ot
st

ep
s,

bu
t 

a 
su

dd
en

 h
an

d 
on

 h
er

ch
ee

k.
“B

le
ss

 y
ou

,w
h

er
e 

h
av

e 
yo

u
 b

ee
n

?”

“H
er

e,
M

ot
h

er
.”

“W
el

l,
C

or
n

el
ia

,I
 w

an
t 

a 
n

og
gi

n
 o

f
h

ot
 t

od
dy

.”

“A
re

 y
ou

 c
ol

d,
da

rl
in

g?
”

Copyright © by Holt,Rinehart and Winston.All rights reserved.

Th
e 

Ji
lt

in
g

 o
f 

G
ra

n
n

y 
W

ea
th

er
al

l  
   

 2
3
7

70 80 90

U
n

d
er

lin
e 

th
e 

d
et

ai
ls

 in
 li

n
es

60
-

66
 t

h
at

 h
el

p
 y

o
u

 p
ic

tu
re

G
ra

n
n

y 
W

ea
th

er
al

l’s
 o

rd
er

ly
lif

e.

Pa
u

se
 a

t 
lin

e 
73

. W
h

o
 d

o
 y

o
u

th
in

k 
th

e 
le

tt
er

 w
ri

te
rs

G
eo

rg
e 

an
d

 J
o

h
n

 a
re

?

Th
ey

 c
o

u
ld

 b
e 

p
as

t

lo
ve

rs
 o

r 
h

u
sb

an
d

s.

In
 li

n
es

 7
4-

83
, u

n
d

er
lin

e
w

h
at

 G
ra

n
n

y 
W

ea
th

er
al

l d
id

at
 a

g
e 

si
xt

y.

cl
am

m
y

(k
la

m
√≤

) 
ad

j.:
co

ld
an

d
 d

am
p

.

p
la

g
u

e
(p

l†
g

) 
v.

: a
n

n
o

y.

R
ea

d
 t

h
e 

b
o

xe
d

 p
as

sa
g

e
al

o
u

d
 t

w
ic

e.
 F

o
cu

s 
o

n
 c

o
n

-
ve

yi
n

g
 m

ea
n

in
g

 t
h

e 
fi

rs
t

ti
m

e.
 D

u
ri

n
g

 y
o

u
r 

se
co

n
d

re
ad

in
g

, t
ry

 t
o

 b
ri

n
g

 G
ra

n
n

y
W

ea
th

er
al

l’s
 t

h
o

u
g

h
ts

 t
o

 li
fe

.

2.
n

o
g

g
in

n
.:

m
u

g
.

3.
h

o
t 

to
d

d
y 

n
.:

d
ri

n
k 

m
ad

e 
o

f 
liq

u
o

r 
m

ix
ed

 w
it

h
 h

o
t 

w
at

er
, s

u
g

ar
, a

n
d

sp
ic

es
.

C
or

n
el

ia
 le

ad
 y

ou
 o

n
,”

sh
e 

sh
ou

te
d,

be
ca

u
se

 D
oc

to
r 

H
ar

ry

ap
pe

ar
ed

 t
o 

fl
oa

t 
u

p 
to

 t
h

e 
ce

ili
n

g 
an

d 
ou

t.
“I

 p
ay

 m
y 

ow
n

 b
ill

s,

an
d 

I 
do

n’
t 

th
ro

w
 m

y 
m

on
ey

 a
w

ay
 o

n
 n

on
se

n
se

!”

Sh
e 

m
ea

n
t 

to
 w

av
e 

go
od

by
e,

bu
t 

it
 w

as
 t

oo
 m

u
ch

 t
ro

u
bl

e.

H
er

 e
ye

s 
cl

os
ed

 o
f

th
em

se
lv

es
,i

t 
w

as
 li

ke
 a

 d
ar

k 
cu

rt
ai

n
 d

ra
w

n

ar
ou

n
d 

th
e 

be
d.

T
h

e 
pi

llo
w

 r
os

e 
an

d 
fl

oa
te

d 
u

n
de

r 
h

er
,p

le
as

an
t

as
 a

 h
am

m
oc

k 
in

 a
 li

gh
t 

w
in

d.
Sh

e 
lis

te
n

ed
 t

o 
th

e 
le

av
es

 r
u

st
lin

g

ou
ts

id
e 

th
e 

w
in

do
w

.N
o,

so
m

eb
od

y 
w

as
 s

w
is

h
in

g 
n

ew
sp

ap
er

s:

N
o,

C
or

n
el

ia
 a

n
d 

D
oc

to
r 

H
ar

ry
 w

er
e 

w
h

is
pe

ri
n

g 
to

ge
th

er
.S

h
e

le
ap

ed
 b

ro
ad

 a
w

ak
e,

th
in

ki
n

g 
th

ey
 w

h
is

p
er

ed
 in

 h
er

 e
ar

.

“S
h

e 
w

as
 n

ev
er

 li
ke

 t
h

is
,n

ev
er

 li
ke

 t
h

is
!”

“W
el

l,
w

h
at

 c
an

 w
e

ex
p

ec
t?

”
“Y

es
,e

ig
h

ty
 y

ea
rs

 o
ld

..
..

”

W
el

l,
an

d 
w

h
at

 if
sh

e 
w

as
? 

Sh
e 

st
ill

 h
ad

 e
ar

s.
It

 w
as

 li
ke

C
or

n
el

ia
 t

o 
w

h
is

pe
r 

ar
ou

n
d 

do
or

s.
Sh

e 
al

w
ay

s 
ke

pt
 t

h
in

gs
 s

ec
re

t

in
 s

u
ch

 a
 p

u
bl

ic
 w

ay
.S

h
e 

w
as

 a
lw

ay
s 

be
in

g 
ta

ct
fu

l a
n

d 
ki

n
d.

C
or

ne
lia

 w
as

 d
ut

ifu
l;

th
at

 w
as

 t
he

 t
ro

ub
le

 w
it

h 
he

r.
D

ut
ifu

l a
nd

go
od

:“
So

 g
oo

d 
an

d 
du

ti
fu

l,”
sa

id
 G

ra
nn

y,
“t

ha
t 

I’d
 li

ke
 to

 s
pa

nk

he
r.”

Sh
e 

sa
w

 h
er

se
lf

sp
an

ki
ng

 C
or

ne
lia

 a
nd

 m
ak

in
g 

a 
fin

e 
jo

b 
of

it
.

“W
h

at
’d

 y
ou

 s
ay

,M
ot

h
er

?”

G
ra

n
ny

 f
el

t 
h

er
 f

ac
e 

ty
in

g 
u

p 
in

 h
ar

d 
kn

ot
s.

“C
an

’t
 a

 b
od

y 
th

in
k,

I’
d 

lik
e 

to
 k

n
ow

?”

“I
 t

h
ou

gh
t 

yo
u

 m
ig

h
t 

w
an

t 
so

m
et

h
in

g.
”

“I
 d

o.
I 

w
an

t 
a 

lo
t 

of
th

in
gs

.F
ir

st
 o

ff
,g

o 
aw

ay
 a

n
d 

do
n’

t 

w
h

is
pe

r.”

Sh
e 

la
y 

an
d 

dr
ow

se
d,

h
op

in
g 

in
 h

er
 s

le
ep

 t
h

at
 t

h
e 

ch
ild

re
n

w
ou

ld
 k

ee
p 

ou
t 

an
d 

le
t 

h
er

 r
es

t 
a 

m
in

u
te

.I
t 

h
ad

 b
ee

n
 a

 lo
n

g 
da

y.

N
ot

 t
h

at
 s

h
e 

w
as

 t
ir

ed
.I

t 
w

as
 a

lw
ay

s 
pl

ea
sa

n
t 

to
 s

n
at

ch
 a

 m
in

u
te

n
ow

 a
n

d 
th

en
.T

h
er

e 
w

as
 a

lw
ay

s 
so

 m
u

ch
 t

o 
be

 d
on

e,
le

t 
m

e 
se

e:

to
m

or
ro

w
.

To
m

or
ro

w
 w

as
 f

ar
 a

w
ay

 a
n

d 
th

er
e 

w
as

 n
ot

h
in

g 
to

 t
ro

u
bl

e

ab
ou

t.
T

h
in

gs
 w

er
e 

fi
n

is
h

ed
 s

om
eh

ow
 w

h
en

 t
h

e 
ti

m
e 

ca
m

e;

th
an

k 
G

od
 t

h
er

e 
w

as
 a

lw
ay

s 
a 

lit
tl

e 
m

ar
gi

n
 o

ve
r 

fo
r 

pe
ac

e:
T

h
en

a 
pe

rs
on

 c
ou

ld
 s

pr
ea

d 
ou

t 
th

e 
pl

an
 o

f
lif

e 
an

d 
tu

ck
 in

 t
h

e 
ed

ge
s

or
de

rl
y.

It
 w

as
 g

oo
d 

to
 h

av
e 

ev
er

yt
h

in
g 

cl
ea

n
 a

n
d 

fo
ld

ed
 a

w
ay

,

w
it

h
 t

h
e 

h
ai

rb
ru

sh
es

 a
n

d 
to

n
ic

 b
ot

tl
es

 s
it

ti
n

g 
st

ra
ig

h
t 

on
 t

h
e

Copyright © by Holt,Rinehart and Winston.All rights reserved.

2
3
6

C
o

lle
ct

io
n

 5
:

Th
e 

M
o

d
er

n
s

Pa
rt

 1

30 40 50 60

Li
n

es
 5

1-
55

 c
an

 b
e 

u
n

d
er

-
st

o
o

d
 in

 t
w

o
 w

ay
s.

 W
h

at
 

is
 a

m
b

ig
u

o
u

s 
ab

o
u

t 
G

ra
n

n
y

W
ea

th
er

al
l’s

 t
h

o
u

g
h

ts
 o

f 
h

er
ch

ild
re

n
 a

n
d

 h
er

 d
ay

?
(R

ev
ie

w
 S

ki
ll)

Sh
e 

co
u

ld
 b

e 
th

in
ki

n
g

ab
o

u
t 

h
er

 a
d

u
lt

 

ch
ild

re
n

, w
h

o
 a

re

so
m

ew
h

er
e 

in
 t

h
e

h
o

u
se

, o
r 

sh
e 

co
u

ld
 

b
e 

th
in

ki
n

g
 a

b
o

u
t 

th
e 

p
as

t,
 w

h
en

 h
er

 

ch
ild

re
n

 w
er

e 
yo

u
n

g
.

C
ir

cl
e 

th
e 

ad
je

ct
iv

es
 G

ra
n

n
y

W
ea

th
er

al
l u

se
s 

to
 d

es
cr

ib
e

C
o

rn
el

ia
 in

 li
n

es
 3

9-
44

. W
h

at
is

 ir
o

n
ic

ab
o

u
t 

th
is

 p
as

sa
g

e?
(R

ev
ie

w
 S

ki
ll)

G
ra

n
n

y 
w

an
ts

 t
o

sp
an

k 
C

o
rn

el
ia

 f
o

r

b
ei

n
g

 g
o

o
d

.

W
h

o
 is

 s
p

ea
ki

n
g

 in
 li

n
es

 
37
-

38
?

Fi
rs

t 
C

o
rn

el
ia

 is
 s

p
ea

k-

in
g

, t
h

en
 D

r. 
H

ar
ry

.

ta
ct

fu
l(

ta
kt

√f
¥l

) 
ad

j.:
sk

ill
ed

in
 s

ay
in

g
 t

h
e 

ri
g

h
t 

th
in

g
.

Collection 5
Student pages 236–237



Student Pages with Answers      121

ch
an

ge
d 

a 
w

om
an

.J
oh

n
 w

ou
ld

 b
e 

lo
ok

in
g 

fo
r 

a 
yo

u
n

g 
w

om
an

w
it

h
 t

h
e 

pe
ak

ed
 S

pa
n

is
h

 c
om

b 
in

 h
er

 h
ai

r 
an

d 
th

e 
pa

in
te

d 
fa

n
.

D
ig

gi
n

g 
po

st
h

ol
es

 c
h

an
ge

d 
a 

w
om

an
.R

id
in

g 
co

u
n

tr
y 

ro
ad

s 
in

th
e 

w
in

te
r 

w
h

en
 w

om
en

 h
ad

 t
h

ei
r 

ba
bi

es
 w

as
 a

n
ot

h
er

 t
h

in
g:

si
t-

ti
n

g 
u

p 
n

ig
h

ts
 w

it
h

 s
ic

k 
h

or
se

s 
an

d 
si

ck
 N

eg
ro

es
 a

n
d 

si
ck

 c
h

il-

dr
en

 a
n

d 
h

ar
dl

y 
ev

er
 lo

si
n

g 
on

e.
Jo

h
n

,I
 h

ar
dl

y 
ev

er
 lo

st
 o

n
e 

of

th
em

! J
oh

n
 w

ou
ld

 s
ee

 t
h

at
 in

 a
 m

in
u

te
,t

h
at

 w
ou

ld
 b

e 
so

m
et

h
in

g

h
e 

co
u

ld
 u

n
de

rs
ta

n
d,

sh
e 

w
ou

ld
n’

t 
h

av
e 

to
 e

xp
la

in
 a

ny
th

in
g!

It
 m

ad
e 

h
er

 f
ee

l l
ik

e 
ro

lli
n

g 
u

p 
h

er
 s

le
ev

es
 a

n
d 

pu
tt

in
g 

th
e

w
h

ol
e 

pl
ac

e 
to

 r
ig

h
ts

 a
ga

in
.N

o 
m

at
te

r 
if

C
or

n
el

ia
 w

as
 d

et
er

-

m
in

ed
 t

o 
be

 e
ve

ry
w

h
er

e 
at

 o
n

ce
,t

h
er

e 
w

er
e 

a 
gr

ea
t 

m
an

y 
th

in
gs

le
ft

 u
n

do
n

e 
on

 t
h

is
 p

la
ce

.S
h

e 
w

ou
ld

 s
ta

rt
 t

om
or

ro
w

 a
n

d 
do

th
em

.I
t 

w
as

 g
oo

d 
to

 b
e 

st
ro

n
g 

en
ou

gh
 f

or
 e

ve
ry

th
in

g,
ev

en
 if

al
l

yo
u

 m
ad

e 
m

el
te

d 
an

d 
ch

an
ge

d 
an

d 
sl

ip
pe

d 
u

n
de

r 
yo

u
r 

h
an

ds
,s

o

th
at

 b
y 

th
e 

ti
m

e 
yo

u 
fi

n
is

he
d 

yo
u 

al
m

os
t 

fo
rg

ot
 w

ha
t 

yo
u 

w
er

e

w
or

ki
n

g 
fo

r.
W

ha
t 

w
as

 it
 I

 s
et

 o
ut

 t
o 

do
? 

sh
e 

as
ke

d 
he

rs
el

f
in

te
n

tl
y,

bu
t 

sh
e 

co
ul

d 
n

ot
 r

em
em

be
r.

A
 fo

g 
ro

se
 o

ve
r 

th
e 

va
lle

y,
sh

e 
sa

w
 it

m
ar

ch
in

g 
ac

ro
ss

 t
he

 c
re

ek
 s

w
al

lo
w

in
g 

th
e 

tr
ee

s 
an

d 
m

ov
in

g 
up

th
e 

hi
ll 

lik
e 

an
 a

rm
y 

of
gh

os
ts

.S
oo

n
 it

 w
ou

ld
 b

e 
at

 t
he

 n
ea

r 
ed

ge

of
th

e 
or

ch
ar

d,
an

d 
th

en
 it

 w
as

 t
im

e 
to

 g
o 

in
 a

n
d 

lig
ht

 t
he

 la
m

ps
.

C
om

e 
in

,c
hi

ld
re

n
,d

on
’t 

st
ay

 o
ut

 in
 t

he
 n

ig
ht

 a
ir

.

L
ig

h
ti

n
g 

th
e 

la
m

ps
 h

ad
 b

ee
n

 b
ea

u
ti

fu
l.

T
h

e 
ch

ild
re

n
 h

u
dd

le
d

u
p 

to
 h

er
 a

n
d 

br
ea

th
ed

 li
ke

 li
tt

le
 c

al
ve

s 
w

ai
ti

n
g 

at
 t

h
e 

ba
rs

 in
 t

h
e

tw
ili

gh
t.

T
h

ei
r 

ey
es

 f
ol

lo
w

ed
 t

h
e 

m
at

ch
 a

n
d 

w
at

ch
ed

 t
h

e 
fl

am
e

ri
se

 a
n

d 
se

tt
le

 in
 a

 b
lu

e 
cu

rv
e,

th
en

 t
h

ey
 m

ov
ed

 a
w

ay
 f

ro
m

 h
er

.

T
h

e 
la

m
p 

w
as

 li
t,

th
ey

 d
id

n’
t 

h
av

e 
to

 b
e 

sc
ar

ed
 a

n
d 

h
an

g 
on

 t
o

m
ot

h
er

 a
ny

 m
or

e.
N

ev
er

,n
ev

er
,n

ev
er

 m
or

e.
G

od
,f

or
 a

ll 
m

y 
lif

e

I 
th

an
k 

T
h

ee
.W

it
h

ou
t 

T
h

ee
,m

y 
G

od
,I

 c
ou

ld
 n

ev
er

 h
av

e 
do

n
e

it
.H

ai
l,

M
ar

y,
fu

ll 
of

gr
ac

e.

I 
w

an
t 

yo
u

 t
o 

pi
ck

 a
ll 

th
e 

fr
u

it
 t

h
is

 y
ea

r 
an

d 
se

e 
th

at
 n

ot
h

in
g

is
 w

as
te

d.
T

h
er

e’
s 

al
w

ay
s 

so
m

eo
n

e 
w

h
o 

ca
n

 u
se

 it
.D

on
’t

 le
t 

go
od

th
in

gs
 r

ot
 f

or
 w

an
t 

of
u

si
n

g.
Yo

u
 w

as
te

 li
fe

 w
h

en
 y

ou
 w

as
te

 g
oo

d

fo
od

.D
on

’t
 le

t 
th

in
gs

 g
et

 lo
st

.I
t’s

 b
it

te
r 

to
 lo

se
 t

h
in

gs
.N

ow
,

do
n’

t 
le

t 
m

e 
ge

t 
to

 t
h

in
ki

n
g,

n
ot

 w
h

en
 I

 a
m

 t
ir

ed
 a

n
d 

ta
ki

n
g 

a

lit
tl

e 
n

ap
 b

ef
or

e 
su

pp
er

..
..

Copyright © by Holt,Rinehart and Winston.All rights reserved.

Th
e 

Ji
lt

in
g

 o
f 

G
ra

n
n

y 
W

ea
th

er
al

l  
   

 2
3
9

13
0

14
0

15
0

16
0

D
ra

m
at

ic
 ir

o
n

y
o

cc
u

rs
 w

h
en

th
e 

re
ad

er
 k

n
o

w
s 

so
m

et
h

in
g

a 
ch

ar
ac

te
r 

d
o

es
n

’t
. W

h
at

 is
th

e 
d

ra
m

at
ic

 ir
o

n
y 

in
 li

n
es

13
8-

14
2?

 (
R

ev
ie

w
 S

ki
ll)

G
ra

n
n

y 
fe

el
s 

st
ro

n
g

en
o

u
g

h
 t

o
 c

le
an

 t
h

e

h
o

u
se

, b
u

t 
th

e 
re

ad
er

kn
o

w
s 

sh
e 

is
 d

yi
n

g
.

W
h

at
 is

 t
h

e 
p

ro
g

re
ss

io
n

 o
f

G
ra

n
n

y 
W

ea
th

er
al

l’s
th

o
u

g
h

ts
 in

 li
n

es
 1

46
-

15
0?

Sh
e 

im
ag

in
es

 a
 f

o
g

,

w
h

ic
h

 le
ad

s 
h

er
 t

o
 c

al
l

in
 h

er
 y

o
u

n
g

 c
h

ild
re

n
. 

R
e-

re
ad

 li
n

es
 1

59
-

16
2.

U
n

d
er

lin
e 

th
e 

p
h

ra
se

 t
h

at
sh

o
w

s 
h

o
w

 s
tr

o
n

g
ly

 G
ra

n
n

y
W

ea
th

er
al

l f
ee

ls
 a

b
o

u
t 

lo
si

n
g

th
in

g
s.

 W
h

at
 m

ig
h

t 
sh

e 
b

e
th

in
ki

n
g

 a
b

o
u

t 
lo

si
n

g
 b

es
id

es
fo

o
d

? 
(R

ev
ie

w
 S

ki
ll)

Sh
e 

m
ig

h
t 

b
e 

th
in

ki
n

g

ab
o

u
t 

th
e 

lo
ss

 o
f

yo
u

th
 o

r 
lo

ve
.

“I
’m

 c
h

ill
y,

C
or

n
el

ia
.L

yi
n

g 
in

 b
ed

 s
to

ps
 t

h
e 

ci
rc

u
la

ti
on

.I

m
u

st
 h

av
e 

to
ld

 y
ou

 t
h

at
 a

 t
h

ou
sa

n
d 

ti
m

es
.”

W
el

l,
sh

e 
co

u
ld

 ju
st

 h
ea

r 
C

or
n

el
ia

 t
el

lin
g 

h
er

 h
u

sb
an

d 
th

at

M
ot

h
er

 w
as

 g
et

ti
n

g 
a 

lit
tl

e 
ch

ild
is

h
 a

n
d 

th
ey

’d
 h

av
e 

to
 h

u
m

or

h
er

.T
h

e 
th

in
g 

th
at

 m
os

t 
an

n
oy

ed
 h

er
 w

as
 t

h
at

 C
or

n
el

ia
 t

h
ou

gh
t

sh
e 

w
as

 d
ea

f,
du

m
b,

an
d 

bl
in

d.
Li

tt
le

 h
as

ty
 g

la
n

ce
s 

an
d 

ti
ny

 g
es

-

tu
re

s 
to

ss
ed

 a
ro

u
n

d 
h

er
 a

n
d 

ov
er

 h
er

 h
ea

d 
sa

yi
n

g,
“D

on
’t

 c
ro

ss

h
er

,l
et

 h
er

 h
av

e 
h

er
 w

ay
,s

h
e’

s 
ei

gh
ty

 y
ea

rs
 o

ld
,”

an
d 

sh
e 

si
tt

in
g

th
er

e 
as

 if
sh

e 
liv

ed
 in

 a
 t

h
in

 g
la

ss
 c

ag
e.

So
m

et
im

es
 G

ra
n

ny

al
m

os
t 

m
ad

e 
u

p 
h

er
 m

in
d 

to
 p

ac
k 

u
p 

an
d 

m
ov

e 
ba

ck
 t

o 
h

er
 o

w
n

h
ou

se
 w

h
er

e 
n

ob
od

y 
co

u
ld

 r
em

in
d 

h
er

 e
ve

ry
 m

in
u

te
 t

h
at

 s
h

e

w
as

 o
ld

.W
ai

t,
w

ai
t,

C
or

n
el

ia
,t

ill
 y

ou
r 

ow
n

 c
h

ild
re

n
 w

h
is

p
er

be
h

in
d 

yo
u

r 
ba

ck
!

In
 h

er
 d

ay
 s

h
e 

h
ad

 k
ep

t 
a 

be
tt

er
 h

ou
se

 a
n

d 
h

ad
 g

ot
 m

or
e

w
or

k 
do

n
e.

Sh
e 

w
as

n’
t 

to
o 

ol
d 

ye
t 

fo
r 

Ly
di

a 
to

 b
e 

dr
iv

in
g 

ei
gh

ty

m
ile

s 
fo

r 
ad

vi
ce

 w
h

en
 o

n
e 

of
th

e 
ch

ild
re

n
 ju

m
pe

d 
th

e 
tr

ac
k,

an
d

Ji
m

m
y 

st
ill

 d
ro

pp
ed

 in
 a

n
d 

ta
lk

ed
 t

h
in

gs
 o

ve
r:

“N
ow

,M
am

m
y,

yo
u’

ve
 a

 g
oo

d 
bu

si
n

es
s 

h
ea

d,
I 

w
an

t 
to

 k
n

ow
 w

h
at

 y
ou

 t
h

in
k 

of

th
is

? 
..

.”
O

ld
.C

or
n

el
ia

 c
ou

ld
n’

t 
ch

an
ge

 t
h

e 
fu

rn
it

u
re

 a
ro

u
n

d

w
it

h
ou

t 
as

ki
n

g.
Li

tt
le

 t
h

in
gs

,l
it

tl
e 

th
in

gs
! T

h
ey

 h
ad

 b
ee

n
 s

o

sw
ee

t 
w

h
en

 t
h

ey
 w

er
e 

lit
tl

e.
G

ra
n

ny
 w

is
h

ed
 t

h
e 

ol
d 

da
ys

 w
er

e

ba
ck

 a
ga

in
 w

it
h

 t
h

e 
ch

ild
re

n
 y

ou
n

g 
an

d 
ev

er
yt

h
in

g 
to

 b
e 

do
n

e

ov
er

.I
t 

h
ad

 b
ee

n
 a

 h
ar

d 
pu

ll,
bu

t 
n

ot
 t

oo
 m

u
ch

 f
or

 h
er

.W
h

en

sh
e 

th
ou

gh
t 

of
al

l t
h

e 
fo

od
 s

h
e 

h
ad

 c
oo

ke
d,

an
d 

al
l t

h
e 

cl
ot

h
es

sh
e 

h
ad

 c
u

t 
an

d 
se

w
ed

,a
n

d 
al

l t
h

e 
ga

rd
en

s 
sh

e 
h

ad
 m

ad
e—

w
el

l,

th
e 

ch
ild

re
n

 s
h

ow
ed

 it
.T

h
er

e 
th

ey
 w

er
e,

m
ad

e 
ou

t 
of

h
er

,a
n

d

th
ey

 c
ou

ld
n’

t 
ge

t 
aw

ay
 f

ro
m

 t
h

at
.S

om
et

im
es

 s
h

e 
w

an
te

d 
to

 s
ee

Jo
h

n
 a

ga
in

 a
n

d 
po

in
t 

to
 t

h
em

 a
n

d 
sa

y,
W

el
l,

I 
di

dn
’t

 d
o 

so
 b

ad
ly

,

di
d 

I?
 B

u
t 

th
at

 w
ou

ld
 h

av
e 

to
 w

ai
t.

T
h

at
 w

as
 f

or
 t

om
or

ro
w

.S
h

e

u
se

d 
to

 t
h

in
k 

of
h

im
 a

s 
a 

m
an

,b
u

t 
n

ow
 a

ll 
th

e 
ch

ild
re

n
 w

er
e

ol
de

r 
th

an
 t

h
ei

r 
fa

th
er

,a
n

d 
h

e 
w

ou
ld

 b
e 

a 
ch

ild
 b

es
id

e 
h

er
 if

sh
e

sa
w

 h
im

 n
ow

.I
t 

se
em

ed
 s

tr
an

ge
 a

n
d 

th
er

e 
w

as
 s

om
et

h
in

g 
w

ro
n

g

in
 t

h
e 

id
ea

.W
hy

,h
e 

co
u

ld
n’

t 
po

ss
ib

ly
 r

ec
og

n
iz

e 
h

er
.S

h
e 

h
ad

fe
n

ce
d 

in
 a

 h
u

n
dr

ed
 a

cr
es

 o
n

ce
,d

ig
gi

n
g 

th
e 

po
st

h
ol

es
 h

er
se

lf

an
d 

cl
am

pi
n

g 
th

e 
w

ir
es

 w
it

h
 ju

st
 a

 N
eg

ro
 b

oy
 t

o 
h

el
p.

T
h

at

Copyright © by Holt,Rinehart and Winston.All rights reserved.

2
3
8

C
o

lle
ct

io
n

 5
:

Th
e 

M
o

d
er

n
s

Pa
rt

 1

10
0

11
0

12
0

B
as

ed
 o

n
 li

n
es

 9
7-

10
7,

 w
h

at
d

o
 y

o
u

 t
h

in
k 

G
ra

n
n

y
W

ea
th

er
al

l’s
 r

el
at

io
n

sh
ip

w
it

h
 h

er
 c

h
ild

re
n

 is
 li

ke
?

H
er

 c
h

ild
re

n
 w

al
k 

o
n

eg
g

sh
el

ls
 a

ro
u

n
d

 h
er

,

an
d

 s
h

e 
re

se
n

ts
 it

.

In
 li

n
es

 1
08
-

13
7,

 G
ra

n
n

y
W

ea
th

er
al

l’s
 m

in
d

 w
an

d
er

s
b

et
w

ee
n

 t
h

e 
p

as
t 

an
d

 t
h

e
p

re
se

n
t.

 W
h

at
 d

o
 y

o
u

 le
ar

n
ab

o
u

t 
h

er
 li

fe
 in

 t
h

is
 lo

n
g

p
ar

ag
ra

p
h

?

H
er

 h
u

sb
an

d
 d

ie
d

yo
u

n
g

, a
n

d
 s

h
e

w
o

rk
ed

 h
ar

d
 t

o
 

ra
is

e 
an

d
 s

u
p

p
o

rt
 

h
er

 c
h

ild
re

n
 a

lo
n

e.

Collection 5
Student pages 238–239



122 The Holt Reader: Teacher’s Manual

“W
el

l,
ar

e 
yo

u
 t

on
gu

e-
ti

ed
? 

W
h

os
e 

bi
rt

h
da

y 
is

 it
? 

A
re

 y
ou

 g
oi

n
g

to
 g

iv
e 

a 
pa

rt
y?

”

C
or

n
el

ia
’s

 m
ou

th
 m

ov
ed

 u
rg

en
tl

y 
in

 s
tr

an
ge

 s
h

ap
es

.“
D

on
’t

do
 t

h
at

,y
ou

 b
ot

h
er

 m
e,

da
u

gh
te

r.”

“O
h

,n
o,

M
ot

h
er

.O
h

,n
o 

..
.”

N
on

se
n

se
.I

t 
w

as
 s

tr
an

ge
 a

bo
u

t 
ch

ild
re

n
.T

h
ey

 d
is

p
u

te
d

yo
u

r

ev
er

y 
w

or
d.

“N
o 

w
h

at
,C

or
n

el
ia

?”

“H
er

e’
s 

D
oc

to
r 

H
ar

ry
.”

“I
 w

on
’t

 s
ee

 t
h

at
 b

oy
 a

ga
in

.H
e 

ju
st

 le
ft

 f
iv

e 
m

in
u

te
s 

ag
o.

”

“T
h

at
 w

as
 t

h
is

 m
or

n
in

g,
M

ot
h

er
.I

t’s
 n

ig
h

t 
n

ow
.H

er
e’

s 
th

e

n
u

rs
e.

”

“T
h

is
 is

 D
oc

to
r 

H
ar

ry
,M

rs
.W

ea
th

er
al

l.
I 

n
ev

er
 s

aw
 y

ou
 lo

ok

so
 y

ou
n

g 
an

d 
h

ap
py

!”

“A
h

,I
’ll

 n
ev

er
 b

e 
yo

u
n

g 
ag

ai
n
—

bu
t 

I’
d 

be
 h

ap
py

 if
th

ey
’d

 le
t

m
e 

lie
 in

 p
ea

ce
 a

n
d 

ge
t 

re
st

ed
.”

Sh
e 

th
ou

gh
t 

sh
e 

sp
ok

e 
u

p 
lo

u
dl

y,
bu

t 
n

o 
on

e 
an

sw
er

ed
.A

w
ar

m
 w

ei
gh

t 
on

 h
er

 f
or

eh
ea

d,
a 

w
ar

m
 b

ra
ce

le
t 

on
 h

er
 w

ri
st

,a
n

d

a 
br

ee
ze

 w
en

t 
on

 w
h

is
p

er
in

g,
tr

yi
n

g 
to

 t
el

l h
er

 s
om

et
h

in
g.

A

sh
u

ff
le

 o
f

le
av

es
 in

 t
h

e 
ev

er
la

st
in

g 
h

an
d 

of
G

od
,H

e 
bl

ew
 o

n

th
em

 a
n

d 
th

ey
 d

an
ce

d 
an

d 
ra

tt
le

d.
“M

ot
h

er
,d

on
’t

 m
in

d,
w

e’
re

go
in

g 
to

 g
iv

e 
yo

u
 a

 li
tt

le
 h

yp
od

er
m

ic
.”

4
“L

oo
k 

h
er

e,
da

u
gh

te
r,

h
ow

 d
o 

an
ts

 g
et

 in
 t

h
is

 b
ed

? 
I 

sa
w

 s
u

ga
r 

an
ts

 y
es

te
rd

ay
.”

D
id

 y
ou

se
n

d 
fo

r 
H

ap
sy

 t
oo

?

It
 w

as
 H

ap
sy

 s
h

e 
re

al
ly

 w
an

te
d.

Sh
e 

h
ad

 t
o 

go
 a

 lo
n

g 
w

ay

ba
ck

 t
h

ro
u

gh
 a

 g
re

at
 m

an
y 

ro
om

s 
to

 f
in

d 
H

ap
sy

 s
ta

n
di

n
g 

w
it

h
 a

ba
by

 o
n

 h
er

 a
rm

.S
h

e 
se

em
ed

 t
o 

h
er

se
lf

to
 b

e 
H

ap
sy

 a
ls

o,
an

d

th
e 

ba
by

 o
n

 H
ap

sy
’s

 a
rm

 w
as

 H
ap

sy
 a

n
d 

h
im

se
lf

an
d 

h
er

se
lf

,a
ll

at
 o

n
ce

,a
n

d 
th

er
e 

w
as

 n
o 

su
rp

ri
se

 in
 t

h
e 

m
ee

ti
n

g.
T

h
en

 H
ap

sy

m
el

te
d 

fr
om

 w
it

h
in

 a
n

d 
tu

rn
ed

 f
lim

sy
 a

s 
gr

ay
 g

au
ze

 a
n

d 
th

e

ba
by

 w
as

 a
 g

au
zy

 s
h

ad
ow

,a
n

d 
H

ap
sy

 c
am

e 
u

p 
cl

os
e 

an
d 

sa
id

,

“I
 t

h
ou

gh
t 

yo
u’

d 
n

ev
er

 c
om

e,
”

an
d 

lo
ok

ed
 a

t 
h

er
 v

er
y 

se
ar

ch
-

in
gl

y 
an

d 
sa

id
,“

Yo
u

 h
av

en
’t

 c
h

an
ge

d 
a 

bi
t!

”
T

h
ey

 le
an

ed
 f

or
w

ar
d

to
 k

is
s,

w
h

en
 C

or
n

el
ia

 b
eg

an
 w

h
is

p
er

in
g 

fr
om

 a
 lo

n
g 

w
ay

 o
ff

,

Copyright © by Holt,Rinehart and Winston.All rights reserved.

Th
e 

Ji
lt

in
g

 o
f 

G
ra

n
n

y 
W

ea
th

er
al

l  
   

 2
4
1

20
0

21
0

22
0

23
0

R
e-

re
ad

 li
n

es
 1

94
-

21
3 

ca
re

-
fu

lly
. C

ir
cl

e 
th

e 
w

o
rd

s
C

o
rn

el
ia

 s
ay

s.
 U

n
d

er
lin

e
w

h
at

 G
ra

n
n

y 
W

ea
th

er
al

l s
ay

s
al

o
u

d
. P

u
t 

tw
o

 li
n

es
 u

n
d

er
th

e 
w

o
rd

s 
G

ra
n

n
y 

th
in

ks
 s

h
e

sa
ys

 a
lo

u
d

 b
u

t 
d

o
es

n
’t

.

d
is

p
u

te
d

 (
d
i·
sp
yº
t√
id
)

v.
:  

co
n

te
st

ed
.

U
n

d
er

lin
e 

th
e 

im
ag

es
in

 li
n

es
21

4-
21

6.
 W

h
at

 d
o

 t
h

es
e

im
ag

es
 d

es
cr

ib
e?

Th
e 

im
ag

es
 d

es
cr

ib
e

th
e 

d
o

ct
o

r 
ch

ec
ki

n
g

h
er

 f
o

re
h

ea
d

 f
o

r 
fe

ve
r

an
d

 t
ak

in
g

 h
er

 p
u

ls
e,

an
d

 s
o

m
eo

n
e 

ta
lk

in
g

n
ea

rb
y.

G
ra

n
n

y 
W

ea
th

er
al

l t
h

in
ks

ab
o

u
t 

h
er

 d
au

g
h

te
r 

H
ap

sy
 in

lin
es

 2
22
-

23
1.

 U
n

d
er

lin
e 

h
o

w
G

ra
n

n
y 

fi
n

d
s 

H
ap

sy
. C

ir
cl

e
H

ap
sy

’s
 w

o
rd

s.
 W

h
at

 d
o

 y
o

u
le

ar
n

 h
er

e 
ab

o
u

t 
H

ap
sy

?

H
ap

sy
 h

ad
 a

 s
o

n
; s

h
e

w
as

 G
ra

n
n

y’
s 

fa
vo

ri
te

ch
ild

; s
h

e 
d

ie
d

 a
 lo

n
g

ti
m

e 
ag

o
.

4.
h

yp
o

d
er

m
ic

n
.:

in
je

ct
io

n
 o

f 
m

ed
ic

in
e.

T
h

e 
pi

llo
w

 r
os

e 
ab

ou
t 

h
er

 s
h

ou
ld

er
s 

an
d 

pr
es

se
d 

ag
ai

n
st

 h
er

h
ea

rt
 a

n
d 

th
e 

m
em

or
y 

w
as

 b
ei

n
g 

sq
u

ee
ze

d 
ou

t 
of

it
:O

h
,p

u
sh

do
w

n
 t

h
e 

pi
llo

w
,s

om
eb

od
y:

It
 w

ou
ld

 s
m

ot
h

er
 h

er
 if

sh
e 

tr
ie

d 
to

h
ol

d 
it

.S
u

ch
 a

 f
re

sh
 b

re
ez

e 
bl

ow
in

g 
an

d 
su

ch
 a

 g
re

en
 d

ay
 w

it
h

n
o 

th
re

at
s 

in
 it

.B
u

t 
h

e 
h

ad
 n

ot
 c

om
e,

ju
st

 t
h

e 
sa

m
e.

W
h

at
 d

oe
s 

a

w
om

an
 d

o 
w

h
en

 s
h

e 
h

as
 p

u
t 

on
 t

h
e 

w
h

it
e 

ve
il 

an
d 

se
t 

ou
t 

th
e

w
h

it
e 

ca
ke

 f
or

 a
 m

an
 a

n
d 

h
e 

do
es

n’
t 

co
m

e?
 S

h
e 

tr
ie

d 
to

 r
em

em
-

be
r.

N
o,

I 
sw

ea
r 

h
e 

n
ev

er
 h

ar
m

ed
 m

e 
bu

t 
in

 t
h

at
.H

e 
n

ev
er

h
ar

m
ed

 m
e 

bu
t 

in
 t

h
at

 .
..

an
d 

w
h

at
 if

h
e 

di
d?

 T
h

er
e 

w
as

 t
h

e

da
y,

th
e 

da
y,

bu
t 

a 
w

h
ir

l o
f

da
rk

 s
m

ok
e 

ro
se

 a
n

d 
co

ve
re

d 
it

,c
re

pt

u
p 

an
d 

ov
er

 in
to

 t
h

e 
br

ig
h

t 
fi

el
d 

w
h

er
e 

ev
er

yt
h

in
g 

w
as

 p
la

n
te

d

so
 c

ar
ef

u
lly

 in
 o

rd
er

ly
 r

ow
s.

T
h

at
 w

as
 h

el
l,

sh
e 

kn
ew

 h
el

l w
h

en

sh
e 

sa
w

 it
.F

or
 s

ix
ty

 y
ea

rs
 s

h
e 

h
ad

 p
ra

ye
d 

ag
ai

n
st

 r
em

em
be

ri
n

g

h
im

 a
n

d 
ag

ai
n

st
 lo

si
n

g 
h

er
 s

ou
l i

n
 t

h
e 

de
ep

 p
it

 o
f

h
el

l,
an

d 
n

ow

th
e 

tw
o 

th
in

gs
 w

er
e 

m
in

gl
ed

 in
 o

n
e 

an
d 

th
e 

th
ou

gh
t 

of
h

im
 w

as

a 
sm

ok
y 

cl
ou

d 
fr

om
 h

el
l t

h
at

 m
ov

ed
 a

n
d 

cr
ep

t 
in

 h
er

 h
ea

d 
w

h
en

sh
e 

h
ad

 ju
st

 g
ot

 r
id

 o
f

D
oc

to
r 

H
ar

ry
 a

n
d 

w
as

 t
ry

in
g 

to
 r

es
t 

a

m
in

u
te

.W
ou

n
de

d 
va

n
it

y,
E

lle
n

,s
ai

d 
a 

sh
ar

p 
vo

ic
e 

in
 t

h
e 

to
p 

of

h
er

 m
in

d.
D

on
’t

 le
t 

yo
u

r 
w

ou
n

de
d 

va
n

it
y 

ge
t 

th
e 

u
pp

er
 h

an
d 

of

yo
u

.P
le

n
ty

 o
f

gi
rl

s 
ge

t
ji

lt
ed

.Y
ou

 w
er

e 
jil

te
d,

w
er

en
’t

 y
ou

? 
T

h
en

st
an

d 
u

p 
to

 it
.H

er
 e

ye
lid

s 
w

av
er

ed
 a

n
d 

le
t 

in
 s

tr
ea

m
er

s 
of

bl
u

e-

gr
ay

 li
gh

t 
lik

e 
ti

ss
u

e 
pa

pe
r 

ov
er

 h
er

 e
ye

s.
Sh

e 
m

u
st

 g
et

 u
p 

an
d

pu
ll 

th
e 

sh
ad

es
 d

ow
n

 o
r 

sh
e’

d 
n

ev
er

 s
le

ep
.S

h
e 

w
as

 in
 b

ed
 a

ga
in

an
d 

th
e 

sh
ad

es
 w

er
e 

n
ot

 d
ow

n
.H

ow
 c

ou
ld

 t
h

at
 h

ap
pe

n
? 

B
et

te
r

tu
rn

 o
ve

r,
h

id
e 

fr
om

 t
h

e 
lig

h
t,

sl
ee

pi
n

g 
in

 t
h

e 
lig

h
t 

ga
ve

 y
ou

n
ig

h
tm

ar
es

.“
M

ot
h

er
,h

ow
 d

o 
yo

u
 f

ee
l n

ow
?”

an
d 

a 
st

in
gi

n
g 

w
et

-

n
es

s 
on

 h
er

 f
or

eh
ea

d.
B

u
t 

I 
do

n’
t 

lik
e 

h
av

in
g 

m
y 

fa
ce

 w
as

h
ed

 in

co
ld

 w
at

er
!

H
ap

sy
? 

G
eo

rg
e?

 L
yd

ia
? 

Ji
m

m
y?

 N
o,

C
or

n
el

ia
,a

n
d 

h
er

 f
ea

tu
re

s

w
er

e 
sw

ol
le

n
 a

n
d 

fu
ll 

of
lit

tl
e 

pu
dd

le
s.

“T
h

ey
’r

e 
co

m
in

g,
da

rl
in

g,

th
ey

’ll
 a

ll 
be

 h
er

e 
so

on
.”

G
o 

w
as

h
 y

ou
r 

fa
ce

,c
h

ild
,y

ou
 lo

ok

fu
n

ny
.

In
st

ea
d 

of
ob

ey
in

g,
C

or
n

el
ia

 k
n

el
t 

do
w

n
 a

n
d 

pu
t 

h
er

 h
ea

d 
on

th
e 

pi
llo

w
.S

h
e 

se
em

ed
 t

o 
be

 t
al

ki
n

g 
bu

t 
th

er
e 

w
as

 n
o 

so
u

n
d.

Copyright © by Holt,Rinehart and Winston.All rights reserved.

2
4
0

C
o

lle
ct

io
n

 5
:

Th
e 

M
o

d
er

n
s

Pa
rt

 1

17
0

18
0

19
0

va
n

it
y

(v
an
√¥
·t
≤)

 n
.: 

ex
ce

ss
iv

e 
p

ri
d

e.

jil
te

d
(j
ilt
√id

) 
v.

: r
ej

ec
te

d
 

(a
s 

a 
lo

ve
r)

.

R
e-

re
ad

 li
n

es
 1

82
-

18
5.

 W
h

o
is

 E
lle

n
? 

W
h

o
 is

 g
iv

in
g

 h
er

ad
vi

ce
?

El
le

n
 is

 G
ra

n
n

y

W
ea

th
er

al
l. 

A
 v

o
ic

e 
in

h
er

 o
w

n
 h

ea
d

 is
 g

iv
in

g

h
er

 a
d

vi
ce

.

W
h

at
 p

as
t 

ev
en

t 
d

o
 y

o
u

le
ar

n
 a

b
o

u
t 

in
 li

n
es

 1
68
-

17
1?

G
ra

n
n

y 
W

ea
th

er
al

l

w
as

 s
to

o
d

 u
p

 o
n

 h
er

w
ed

d
in

g
 d

ay
.

W
h

at
 is

 t
h

e 
ir

o
n

y
in

 li
n

es
17

7-
18

2?
 (

R
ev

ie
w

 S
ki

ll)

Yo
u

 c
an

’t
 p

ra
y 

to
 f

o
r-

g
et

 s
o

m
et

h
in

g
 w

it
h

o
u

t

re
m

em
b

er
in

g
 it

 w
h

ile

yo
u

 d
o

 s
o

.

Collection 5
Student pages 240–241

HRT11_pp_101_148  9/29/03  12:20 PM  Page 122 impos03 108:hrhrt11r1:hrt11ch:layouts:



Student Pages with Answers      123

W
h

at
 w

as
 it

? 
So

m
et

h
in

g 
n

ot
 g

iv
en

 b
ac

k.
..

.

H
er

 b
re

at
h

 c
ro

w
de

d 
do

w
n

 u
n

de
r 

h
er

 r
ib

s 
an

d

gr
ew

 in
to

 a
 m

on
st

ro
u

s 
fr

ig
h

te
n

in
g 

sh
ap

e 
w

it
h

cu
tt

in
g 

ed
ge

s;
it

 b
or

ed
 u

p 
in

to
 h

er
 h

ea
d,

an
d

th
e 

ag
on

y 
w

as
 u

n
be

lie
va

bl
e:

Ye
s,

Jo
h

n
,g

et
 t

h
e

D
oc

to
r 

n
ow

,n
o 

m
or

e 
ta

lk
,m

y 
ti

m
e 

h
as

 c
om

e.

W
h

en
 t

h
is

 o
n

e 
w

as
 b

or
n

 it
 s

h
ou

ld
 b

e 
th

e

la
st

.T
h

e 
la

st
.I

t 
sh

ou
ld

 h
av

e 
be

en
 b

or
n

 f
ir

st
,

fo
r 

it
 w

as
 t

h
e 

on
e 

sh
e 

h
ad

 t
ru

ly
 w

an
te

d.

Ev
er

yt
h

in
g 

ca
m

e 
in

 g
oo

d 
ti

m
e.

N
ot

h
in

g 
le

ft

ou
t,

le
ft

 o
ve

r.
Sh

e 
w

as
 s

tr
on

g,
in

 t
h

re
e 

da
ys

 s
h

e

w
ou

ld
 b

e 
as

 w
el

l a
s 

ev
er

.B
et

te
r.

A
 w

om
an

n
ee

de
d 

m
ilk

 in
 h

er
 t

o 
h

av
e 

h
er

 f
u

ll 
h

ea
lt

h
.

“M
ot

h
er

,d
o 

yo
u

 h
ea

r 
m

e?
”

“I
’v

e 
be

en
 t

el
lin

g 
yo

u
—

”

“M
ot

h
er

,F
at

h
er

 C
on

n
ol

ly
’s

 h
er

e.
”

“I
 w

en
t 

to
 H

ol
y 

C
om

m
u

n
io

n
 o

n
ly

 la
st

w
ee

k.
Te

ll 
h

im
 I

’m
 n

ot
 s

o 
si

n
fu

l a
s 

al
l t

h
at

.”

“F
at

h
er

 ju
st

 w
an

ts
 t

o 
sp

ea
k 

to
 y

ou
.”

H
e 

co
u

ld
 s

pe
ak

 a
s 

m
u

ch
 a

s 
h

e 
pl

ea
se

d.
It

w
as

 li
ke

 h
im

 t
o 

dr
op

 in
 a

n
d 

in
qu

ir
e 

ab
ou

t 
h

er

so
u

l a
s 

if
it

 w
er

e 
a 

te
et

h
in

g 
ba

by
,a

n
d 

th
en

 s
ta

y 
on

 f
or

 a
 c

u
p 

of

te
a 

an
d 

a 
ro

u
n

d 
of

ca
rd

s 
an

d 
go

ss
ip

.H
e 

al
w

ay
s 

h
ad

 a
 f

u
n

ny

st
or

y 
of

so
m

e 
so

rt
,u

su
al

ly
 a

bo
u

t 
an

 I
ri

sh
m

an
 w

h
o 

m
ad

e 
h

is
 li

t-

tl
e 

m
is

ta
ke

s 
an

d 
co

n
fe

ss
ed

 t
h

em
,a

n
d 

th
e 

po
in

t 
la

y 
in

 s
om

e

ab
su

rd
 t

h
in

g 
h

e 
w

ou
ld

 b
lu

rt
 o

u
t 

in
 t

h
e 

co
n

fe
ss

io
n

al
 s

h
ow

in
g 

h
is

st
ru

gg
le

s 
be

tw
ee

n
 n

at
iv

e 
pi

et
y 

an
d 

or
ig

in
al

 s
in

.5
G

ra
n

ny
 f

el
t 

ea
sy

ab
ou

t 
h

er
 s

ou
l.

C
or

n
el

ia
,w

h
er

e 
ar

e 
yo

u
r 

m
an

n
er

s?
 G

iv
e 

Fa
th

er

C
on

n
ol

ly
 a

 c
h

ai
r.

Sh
e 

h
ad

 h
er

 s
ec

re
t 

co
m

fo
rt

ab
le

 u
n

de
rs

ta
n

di
n

g

w
it

h
 a

 f
ew

 f
av

or
it

e 
sa

in
ts

 w
h

o 
cl

ea
re

d 
a 

st
ra

ig
h

t 
ro

ad
 t

o 
G

od
 f

or

h
er

.A
ll 

as
 s

u
re

ly
 s

ig
n

ed
 a

n
d 

se
al

ed
 a

s 
th

e 
pa

pe
rs

 f
or

 t
h

e 
n

ew

Th
e 

Ji
lt

in
g

 o
f 

G
ra

n
n

y 
W

ea
th

er
al

l  
   

 2
4
3

R
e-

re
ad

 li
n

es
 2

44
-

25
5.

U
n

d
er

lin
e 

w
h

at
 G

ra
n

n
y

W
ea

th
er

al
l t

h
in

ks
 a

b
o

u
t 

sa
y-

in
g

. W
h

at
 d

o
es

 h
er

 d
ea

th
b

ed
p

ai
n

 r
em

in
d

 h
er

 o
f?

It
 r

em
in

d
s 

h
er

 o
f 

th
e

p
ai

n
 o

f 
ch

ild
b

ir
th

.
25

0

26
0

R
e-

re
ad

 li
n

es
 2

58
-

27
4.

 F
at

h
er

C
o

n
n

o
lly

’s
 v

is
it

 r
em

in
d

s
G

ra
n

n
y 

W
ea

th
er

al
l o

f 
vi

si
ts

b
y 

th
e 

p
ri

es
t 

in
 t

h
e 

p
as

t.
U

n
d

er
lin

e 
w

h
at

 h
ap

p
en

ed
d

u
ri

n
g

 a
 d

if
fe

re
n

t 
vi

si
t 

(l
in

es
26

2-
26

5)
. T

h
is

 m
em

o
ry

 le
ad

s
h

er
 t

o
 t

h
in

k 
ab

o
u

t 
G

o
d

.
C

ir
cl

e 
h

o
w

 G
ra

n
n

y 
fe

el
s

ab
o

u
t 

re
lig

io
n

 (
lin

es
 

26
9-

27
4)

.

Copyright © by Holt,Rinehart and Winston.All rights reserved.

5.
o

ri
g

in
al

 s
in

:i
n

 C
h

ri
st

ia
n

 t
h

eo
lo

g
y,

 t
h

e 
si

n
 o

f 
d

is
o

b
ed

ie
n

ce
 c

o
m

m
it

te
d

b
y 

A
d

am
 a

n
d

 E
ve

, t
h

e 
fi

rs
t 

m
an

 a
n

d
 f

ir
st

 w
o

m
an

, w
h

ic
h

 is
 p

as
se

d
 o

n
to

 a
ll 

p
er

so
n

s.

27
0

“O
h

,i
s 

th
er

e 
an

yt
h

in
g 

yo
u

 w
an

t 
to

 t
el

l m
e?

 I
s 

th
er

e 
an

yt
h

in
g 

I

ca
n

 d
o 

fo
r 

yo
u

?”

Ye
s,

sh
e 

h
ad

 c
h

an
ge

d 
h

er
 m

in
d 

af
te

r 
si

xt
y 

ye
ar

s 
an

d 
sh

e

w
ou

ld
 li

ke
 t

o 
se

e 
G

eo
rg

e.
I 

w
an

t 
yo

u
 t

o 
fi

n
d 

G
eo

rg
e.

Fi
n

d 
h

im

an
d 

be
 s

u
re

 t
o 

te
ll 

h
im

 I
 f

or
go

t 
h

im
.I

 w
an

t 
h

im
 t

o 
kn

ow
 I

 h
ad

m
y 

hu
sb

an
d 

ju
st

 t
h

e 
sa

m
e 

an
d 

m
y 

ch
ild

re
n

 a
n

d 
m

y 
h

ou
se

 li
ke

an
y 

ot
h

er
 w

om
an

.A
 g

oo
d 

h
ou

se
 t

oo
 a

n
d 

a 
go

od
 h

u
sb

an
d 

th
at

 I

lo
ve

d 
an

d 
fi

n
e 

ch
ild

re
n

 o
u

t 
of

h
im

.B
et

te
r 

th
an

 I
 h

op
ed

 f
or

 e
ve

n
.

Te
ll 

h
im

 I
 w

as
 g

iv
en

 b
ac

k 
ev

er
yt

h
in

g 
h

e 
to

ok
 a

w
ay

 a
n

d 
m

or
e.

O
h

,n
o,

oh
,G

od
,n

o,
th

er
e 

w
as

 s
om

et
h

in
g 

el
se

 b
es

id
es

 t
h

e 
h

ou
se

an
d 

th
e 

m
an

 a
n

d 
th

e 
ch

ild
re

n
.O

h
,s

u
re

ly
 t

h
ey

 w
er

e 
n

ot
 a

ll?

2
4
2

C
o

lle
ct

io
n

 5
:

Th
e 

M
o

d
er

n
s

Pa
rt

 1

24
0

Ev
en

in
g

 L
ig

h
t

(1
90

8)
 b

y 
Fr

an
k 

B
en

so
n

. O
il 

o
n

 c
an

va
s 

(2
51

⁄4″
×

30
1
⁄2″

).
C

in
ci

n
n

at
i A

rt
 M

u
se

u
m

, K
at

e 
B

an
n

in
g

 F
u

n
d

.

R
e-

re
ad

 li
n

es
 2

33
-

23
9.

 W
h

o
is

 G
eo

rg
e?

Po
ss

ib
le

 r
es

p
o

n
se

: S
h

e

d
id

n
’t

 g
et

 b
ac

k 
h

er

se
lf

-r
es

p
ec

t 
o

r 
h

er

tr
u

st
 in

 t
h

e 
w

o
rl

d
.

G
eo

rg
e 

is
 t

h
e 

m
an

w
h

o
 ji

lt
ed

 G
ra

n
n

y.

W
h

at
 d

o
 y

o
u

 t
h

in
k 

w
as

 n
o

t
g

iv
en

 b
ac

k 
to

 G
ra

n
n

y
W

ea
th

er
al

l (
lin

es
 2

40
-

24
3)

?

N
ot
es

N
ot
es

Copyright © by Holt,Rinehart and Winston.All rights reserved.

Collection 5
Student pages 242–243



124 The Holt Reader: Teacher’s Manual

“S
h

e’
s 

sa
yi

n
g 

so
m

et
h

in
g.

”

“I
 h

ea
rd

 y
ou

,C
or

n
el

ia
.W

h
at

’s
 a

ll 
th

is
 c

ar
ry

in
g-

on
?”

“F
at

h
er

 C
on

n
ol

ly
’s

 s
ay

in
g—

”

C
or

n
el

ia
’s

 v
oi

ce
 s

ta
gg

er
ed

 a
n

d 
bu

m
pe

d 
lik

e 
a 

ca
rt

 in
 a

 b
ad

ro
ad

.I
t 

ro
u

n
de

d 
co

rn
er

s 
an

d 
tu

rn
ed

 b
ac

k 
ag

ai
n

 a
n

d 
ar

ri
ve

d

n
ow

h
er

e.
G

ra
n

ny
 s

te
pp

ed
 u

p 
in

 t
h

e 
ca

rt
 v

er
y 

lig
h

tl
y 

an
d 

re
ac

h
ed

fo
r 

th
e 

re
in

s,
bu

t 
a 

m
an

 s
at

 b
es

id
e 

h
er

 a
n

d 
sh

e 
kn

ew
 h

im
 b

y 
h

is

h
an

ds
,d

ri
vi

n
g 

th
e 

ca
rt

.S
h

e 
di

d 
n

ot
 lo

ok
 in

 h
is

 f
ac

e,
fo

r 
sh

e

kn
ew

 w
it

h
ou

t 
se

ei
n

g,
bu

t 
lo

ok
ed

 in
st

ea
d 

do
w

n
 t

h
e 

ro
ad

 w
h

er
e

th
e 

tr
ee

s 
le

an
ed

 o
ve

r 
an

d 
bo

w
ed

 t
o 

ea
ch

 o
th

er
 a

n
d 

a 
th

ou
sa

n
d

bi
rd

s 
w

er
e 

si
n

gi
n

g 
a 

M
as

s.
Sh

e 
fe

lt
 li

ke
 s

in
gi

n
g 

to
o,

bu
t 

sh
e 

pu
t

h
er

 h
an

d 
in

 t
h

e 
bo

so
m

 o
f

h
er

 d
re

ss
 a

n
d 

pu
lle

d 
ou

t 
a 

ro
sa

ry
,a

n
d

Fa
th

er
 C

on
n

ol
ly

 m
u

rm
u

re
d 

La
ti

n
 in

 a
 v

er
y 

so
le

m
n

 v
oi

ce
 a

n
d

ti
ck

le
d 

h
er

 f
ee

t.
6

M
y 

G
od

,w
ill

 y
ou

 s
to

p 
th

at
 n

on
se

n
se

? 
I’

m
 a

m
ar

ri
ed

 w
om

an
.W

h
at

 if
h

e 
di

d 
ru

n
 a

w
ay

 a
n

d 
le

av
e 

m
e 

to
 f

ac
e

th
e 

pr
ie

st
 b

y 
m

ys
el

f?
 I

 f
ou

n
d 

an
ot

h
er

 a
 w

h
ol

e 
w

or
ld

 b
et

te
r.

I

w
ou

ld
n’

t 
h

av
e 

ex
ch

an
ge

d 
m

y 
hu

sb
an

d 
fo

r 
an

yb
od

y 
ex

ce
pt

 S
t.

M
ic

h
ae

l7
h

im
se

lf
,a

n
d 

yo
u

 m
ay

 t
el

l h
im

 t
h

at
 f

or
 m

e 
w

it
h

 a
 t

h
an

k

yo
u

 in
 t

h
e 

ba
rg

ai
n

.

Li
gh

t 
fl

as
h

ed
 o

n
 h

er
 c

lo
se

d 
ey

el
id

s,
an

d 
a 

de
ep

 r
oa

ri
n

g 
sh

oo
k

h
er

.C
or

n
el

ia
,i

s 
th

at
 li

gh
tn

in
g?

 I
 h

ea
r 

th
u

n
de

r.
T

h
er

e’
s 

go
in

g 
to

be
 a

 s
to

rm
.C

lo
se

 a
ll 

th
e 

w
in

do
w

s.
C

al
l t

h
e 

ch
ild

re
n

 in
..

..

“M
ot

h
er

,h
er

e 
w

e 
ar

e,
al

l o
f

u
s.”

“I
s 

th
at

 y
ou

,H
ap

sy
?”

“O
h

,n
o,

I’
m

 L
yd

ia
.W

e 
dr

ov
e 

as
 f

as
t 

as
 w

e 
co

u
ld

.”
T

h
ei

r 
fa

ce
s 

dr
if

te
d

ab
ov

e 
h

er
,d

ri
ft

ed
 a

w
ay

.T
h

e 
ro

sa
ry

 f
el

l o
u

t 
of

h
er

 h
an

ds
 a

n
d

Ly
di

a 
pu

t 
it

 b
ac

k.
Ji

m
m

y 
tr

ie
d 

to
 h

el
p,

th
ei

r 
h

an
ds

 f
u

m
bl

ed

to
ge

th
er

,a
n

d 
G

ra
n

ny
 c

lo
se

d 
tw

o 
fi

n
ge

rs
 a

ro
u

n
d 

Ji
m

m
y’

s 
th

u
m

b.

B
ea

ds
 w

ou
ld

n’
t 

do
,i

t 
m

u
st

 b
e 

so
m

et
h

in
g 

al
iv

e.
Sh

e 
w

as
 s

o

am
az

ed
 h

er
 t

h
ou

gh
ts

 r
an

 r
ou

n
d 

an
d 

ro
u

n
d.

So
,m

y 
de

ar
 L

or
d,

Copyright © by Holt,Rinehart and Winston.All rights reserved.

Th
e 

Ji
lt

in
g

 o
f 

G
ra

n
n

y 
W

ea
th

er
al

l  
   

 2
4
5

31
0

32
0

33
0

R
e-

re
ad

 li
n

es
 3

10
-

31
7.

G
ra

n
n

y 
W

ea
th

er
al

l d
o

es
n

’t
sa

y 
w

h
o

 is
 in

 t
h

e 
ca

rt
 b

es
id

e
h

er
. W

h
o

 d
o

 y
o

u
 t

h
in

k 
h

e 
is

?
(R

ev
ie

w
 S

ki
ll)

H
e 

co
u

ld
 b

e 
G

eo
rg

e,

Jo
h

n
, o

r 
D

ea
th

.

R
e-

re
ad

 li
n

es
 3

20
-

32
5.

G
ra

n
n

y 
W

ea
th

er
al

l s
ay

s 
sh

e
g

re
at

ly
 lo

ve
s 

h
er

 h
u

sb
an

d
,

Jo
h

n
, s

o
 w

h
y 

d
o

es
 s

h
e 

ke
ep

th
in

ki
n

g
 a

b
o

u
t 

G
eo

rg
e?

Sh
e 

h
as

 n
ev

er
 g

o
tt

en

o
ve

r 
h

is
 r

ej
ec

ti
o

n
 o

f

h
er

.

In
 li

n
es

 3
26
-

33
0,

 G
ra

n
n

y
W

ea
th

er
al

l’s
 m

in
d

 m
o

ve
s

fr
o

m
 t

h
e 

p
re

se
n

t 
to

 t
h

e 
p

as
t.

C
ir

cl
e 

d
et

ai
ls

 t
h

at
 t

ak
e 

p
la

ce
in

 t
h

e 
p

re
se

n
t.

 U
n

d
er

lin
e

d
et

ai
ls

 t
h

at
 G

ra
n

n
y 

im
ag

in
es

fr
o

m
 t

h
e 

p
as

t.

6.
m

u
rm

u
re

d
 . 

. .
 f

ee
t:

Th
e 

p
ri

es
t 

is
 p

er
fo

rm
in

g
 t

h
e 

sa
cr

am
en

ta
l l

as
t 

ri
te

s
o

f 
th

e 
R

o
m

an
 C

at
h

o
lic

 C
h

u
rc

h
, w

h
ic

h
 in

cl
u

d
e 

an
o

in
ti

n
g

 t
h

e 
d

yi
n

g
p

er
so

n
’s

 f
ee

t 
w

it
h

 o
il.

7.
M

ic
h

ae
l:

m
o

st
 p

o
w

er
fu

l o
f 

th
e 

fo
u

r 
ar

ch
an

g
el

s 
in

 J
ew

is
h

 a
n

d
C

h
ri

st
ia

n
 d

o
ct

ri
n

e.
 In

 C
h

ri
st

ia
n

 a
rt

 h
e 

is
 u

su
al

ly
 d

ep
ic

te
d

 a
s 

a 
h

an
d

-
so

m
e 

kn
ig

h
t 

in
 w

h
it

e 
ar

m
o

r.

Fo
rt

y 
A

cr
es

.F
or

ev
er

 .
..

h
ei

rs
 a

n
d 

as
si

gn
s 

fo
re

ve
r.

Si
n

ce
 t

h
e 

da
y

th
e 

w
ed

di
n

g 
ca

ke
 w

as
 n

ot
 c

u
t,

bu
t 

th
ro

w
n

 o
u

t 
an

d 
w

as
te

d.
T

h
e

w
h

ol
e 

bo
tt

om
 d

ro
pp

ed
 o

u
t 

of
th

e 
w

or
ld

,a
n

d 
th

er
e 

sh
e 

w
as

 b
lin

d

an
d 

sw
ea

ti
n

g 
w

it
h

 n
ot

h
in

g 
u

n
de

r 
h

er
 f

ee
t 

an
d 

th
e 

w
al

ls
 f

al
lin

g

aw
ay

.H
is

 h
an

d 
h

ad
 c

au
gh

t 
h

er
 u

n
de

r 
th

e 
br

ea
st

,s
h

e 
h

ad
 n

ot

fa
lle

n
,t

h
er

e 
w

as
 t

h
e 

fr
es

h
ly

 p
ol

is
h

ed
 f

lo
or

 w
it

h
 t

h
e 

gr
ee

n
 r

u
g 

on

it
,j

u
st

 a
s 

be
fo

re
.H

e 
h

ad
 c

u
rs

ed
 li

ke
 a

 s
ai

lo
r’

s 
pa

rr
ot

 a
n

d 
sa

id
,

“I
’ll

 k
ill

 h
im

 f
or

 y
ou

.”
D

on
’t

 la
y 

a 
h

an
d 

on
 h

im
,f

or
 m

y 
sa

ke
 

le
av

e 
so

m
et

h
in

g 
to

 G
od

.“
N

ow
,E

lle
n

,y
ou

 m
u

st
 b

el
ie

ve
 w

h
at

 I

te
ll 

yo
u

..
..

”

So
 t

h
er

e 
w

as
 n

ot
h

in
g,

n
ot

h
in

g 
to

 w
or

ry
 a

bo
u

t 
an

y 
m

or
e,

ex
ce

pt
 s

om
et

im
es

 in
 t

h
e 

n
ig

h
t 

on
e 

of
th

e 
ch

ild
re

n
 s

cr
ea

m
ed

 in
 a

n
ig

h
tm

ar
e,

an
d 

th
ey

 b
ot

h
 h

u
st

le
d 

ou
t 

sh
ak

in
g 

an
d 

hu
n

ti
n

g 
fo

r

th
e 

m
at

ch
es

 a
n

d 
ca

lli
n

g,
“T

h
er

e,
w

ai
t 

a 
m

in
u

te
,h

er
e 

w
e 

ar
e!

”

Jo
h

n
,g

et
 t

h
e 

do
ct

or
 n

ow
,H

ap
sy

’s
 t

im
e 

h
as

 c
om

e.
B

u
t 

th
er

e 
w

as

H
ap

sy
 s

ta
n

di
n

g 
by

 t
h

e 
be

d 
in

 a
 w

h
it

e 
ca

p.
“C

or
n

el
ia

,t
el

l H
ap

sy

to
 t

ak
e 

of
f

h
er

 c
ap

.I
 c

an
’t

 s
ee

 h
er

 p
la

in
.”

H
er

 e
ye

s 
op

en
ed

 v
er

y 
w

id
e 

an
d 

th
e 

ro
om

 s
to

od
 o

u
t 

lik
e 

a

pi
ct

u
re

 s
h

e 
h

ad
 s

ee
n

 s
om

ew
h

er
e.

D
ar

k 
co

lo
rs

 w
it

h
 t

h
e 

sh
ad

ow
s

ri
si

n
g 

to
w

ar
d 

th
e 

ce
ili

n
g 

in
 lo

n
g 

an
gl

es
.T

h
e 

ta
ll 

bl
ac

k 
dr

es
se

r

gl
ea

m
ed

 w
it

h
 n

ot
h

in
g 

on
 it

 b
u

t 
Jo

h
n’

s 
pi

ct
u

re
,e

n
la

rg
ed

 f
ro

m
 a

lit
tl

e 
on

e,
w

it
h

 J
oh

n’
s 

ey
es

 v
er

y 
bl

ac
k 

w
h

en
 t

h
ey

 s
h

ou
ld

 h
av

e

be
en

 b
lu

e.
Yo

u
 n

ev
er

 s
aw

 h
im

,s
o 

h
ow

 d
o 

yo
u

 k
n

ow
 h

ow
 h

e

lo
ok

ed
? 

B
u

t 
th

e 
m

an
 in

si
st

ed
 t

h
e 

co
py

 w
as

 p
er

fe
ct

,i
t 

w
as

 v
er

y

ri
ch

 a
n

d 
h

an
ds

om
e.

Fo
r 

a 
pi

ct
u

re
,y

es
,b

u
t 

it
’s

 n
ot

 m
y 

hu
sb

an
d.

T
h

e 
ta

bl
e 

by
 t

h
e 

be
d 

h
ad

 a
 li

n
en

 c
ov

er
 a

n
d 

a 
ca

n
dl

e 
an

d 
a 

cr
u

ci
-

fi
x.

T
h

e 
lig

h
t 

w
as

 b
lu

e 
fr

om
 C

or
n

el
ia

’s
 s

ilk
 la

m
ps

h
ad

es
.N

o 
so

rt

of
lig

h
t 

at
 a

ll,
ju

st
 f

ri
pp

er
y.

Yo
u

 h
ad

 t
o 

liv
e 

fo
rt

y 
ye

ar
s 

w
it

h

ke
ro

se
n

e 
la

m
ps

 t
o 

ap
pr

ec
ia

te
 h

on
es

t 
el

ec
tr

ic
it

y.
Sh

e 
fe

lt
 v

er
y

st
ro

n
g 

an
d 

sh
e 

sa
w

 D
oc

to
r 

H
ar

ry
 w

it
h

 a
 r

os
y 

n
im

b
u

s
ar

ou
n

d

h
im

. “Y
ou

 lo
ok

 li
ke

 a
 s

ai
n

t,
D

oc
to

r 
H

ar
ry

,a
n

d 
I 

vo
w

 t
h

at
’s

 a
s 

n
ea

r

as
 y

ou
’ll

 e
ve

r 
co

m
e 

to
 it

.”

Copyright © by Holt,Rinehart and Winston.All rights reserved.

2
4
4

C
o

lle
ct

io
n

 5
:

Th
e 

M
o

d
er

n
s

Pa
rt

 1

28
0

29
0

30
0

G
ra

n
n

y 
w

as
 ji

lt
ed

.

In
 li

n
es

 2
74
-

27
5,

 G
ra

n
n

y
re

m
em

b
er

s 
an

o
th

er
 d

ay
 t

h
e

p
ri

es
t 

w
as

 t
h

er
e.

 W
h

at
 h

ap
-

p
en

ed
 t

h
at

 d
ay

?

R
e-

re
ad

 li
n

es
 2

75
-

28
3.

 W
h

o
d

o
 y

o
u

 t
h

in
k 

ca
tc

h
es

 G
ra

n
n

y
W

ea
th

er
al

l w
h

en
 s

h
e 

al
m

o
st

fa
in

ts
? 

W
h

o
 t

h
re

at
en

s 
to

 k
ill

G
eo

rg
e?

 (
R

ev
ie

w
 S

ki
ll)

It
 c

o
u

ld
 b

e 
h

er
 f

at
h

er

o
r 

h
er

 f
u

tu
re

 h
u

sb
an

d
,

Jo
h

n
.

G
ra

n
n

y 
W

ea
th

er
al

l’s
th

o
u

g
h

ts
 w

an
d

er
 t

h
ro

u
g

h
ti

m
e 

in
 li

n
es

 2
84
-

29
0.

 W
h

at
p

er
io

d
s 

o
f 

h
er

 li
fe

 is
 s

h
e

im
ag

in
in

g
?

Sh
e 

im
ag

in
es

 w
h

en

h
er

 c
h

ild
re

n
 w

er
e 

lit
-

tl
e,

 w
h

en
 H

ap
sy

 w
as

g
ro

w
n

 a
n

d
 h

av
in

g
 a

b
ab

y,
 a

n
d

 H
ap

sy
 in

 t
h

e

ro
o

m
 n

o
w

.

n
im

b
u

s
(n

im
√b

¥s
) 

n
.:

au
ra

;
h

al
o

.

Collection 5
Student pages 244–245



Student Pages with Answers      125

Th
e 

Ji
lt

in
g

 o
f 

G
ra

n
n

y 
W

ea
th

er
al

l  
   

 2
4
7

Copyright © by Holt,Rinehart and Winston.All rights reserved.

Th
e 

Ji
lt

in
g 

of
 G

ra
nn

y 
W

ea
th

er
al

l

Re
ad

in
g 

Sk
ill

s:
 R

ea
di

ng
 C

lo
se

ly
T

h
e 

ch
ar

t 
be

lo
w

 li
st

s 
so

m
e 

of
th

e 

pe
op

le
 in

 G
ra

n
ny

 W
ea

th
er

al
l’s

 li
fe

.I
n

 t
h

e 
ri

gh
t-

h
an

d 
co

lu
m

n
,f

ill
 in

 w
h

at
 y

ou
 

le
ar

n
ed

 a
bo

u
t 

ea
ch

 o
f

th
e 

ch
ar

ac
te

rs
 a

s 
G

ra
n

ny
 s

po
ke

 o
r 

th
ou

gh
t 

ab
ou

t 

th
em

 in
 t

h
is

 s
tr

ea
m

-o
f-

co
n

sc
io

u
sn

es
s 

n
ar

ra
ti

ve
.

C
h

ar
ac

te
r 

G
eo

rg
e

H
e 

jil
te

d
 G

ra
n

n
y,

 b
u

t 
sh

e 
st

ill
 t

h
in

ks
 a

b
o

u
t 

h
im

.

H
e 

m
ar

ri
ed

 G
ra

n
n

y,
 u

n
d

er
st

o
o

d
 h

er
, a

n
d

d
ie

d
 y

o
u

n
g

; s
h

e 
lo

ve
d

 h
im

.

Sh
e 

is
 G

ra
n

n
y’

s 
fa

vo
ri

te
 a

n
d

 la
st

 c
h

ild
, w

h
o

h
ad

 a
 b

ab
y 

b
o

y 
an

d
 d

ie
d

 y
o

u
n

g
.

Sh
e 

is
 g

o
o

d
 a

n
d

 d
u

ti
fu

l, 
ta

ke
s 

ca
re

 o
f 

G
ra

n
n

y 
w

h
en

 s
h

e 
is

 il
l, 

an
d

 t
ri

es
 h

ar
d

 t
o

 p
le

as
e.

Jo
h

n

C
o

rn
el

ia

H
ap

sy

W
h

at
 I 

Le
ar

n
ed

 A
b

o
u

t 
th

e 
C

h
ar

ac
te

r 
 

Fa
th

er
 C

o
n

n
o

lly
H

e 
is

 a
 f

ri
en

d
ly

, g
o

ss
ip

y 
p

ri
es

t,
 w

h
o

 is
 t

h
er

e 
fo

r 
th

e 
fa

m
ily

 in
 g

o
o

d
 t

im
es

 a
n

d
 b

ad
.

th
is

 is
 m

y 
de

at
h

 a
n

d 
I 

w
as

n’
t 

ev
en

 t
h

in
ki

n
g 

ab
ou

t 
it

.M
y 

ch
ild

re
n

h
av

e 
co

m
e 

to
 s

ee
 m

e 
di

e.
B

u
t 

I 
ca

n’
t,

it
’s

 n
ot

 t
im

e.
O

h
,I

 a
lw

ay
s

h
at

ed
 s

u
rp

ri
se

s.
I 

w
an

te
d 

to
 g

iv
e 

C
or

n
el

ia
 t

h
e 

am
et

hy
st

8
se

t—

C
or

n
el

ia
,y

ou
’r

e 
to

 h
av

e 
th

e 
am

et
hy

st
 s

et
,b

u
t 

H
ap

sy
’s

 t
o 

w
ea

r 
it

w
h

en
 s

h
e 

w
an

ts
,a

n
d,

D
oc

to
r 

H
ar

ry
,d

o 
sh

u
t 

u
p.

N
ob

od
y 

se
n

t 
fo

r

yo
u

.O
h

,m
y 

de
ar

 L
or

d,
do

 w
ai

t 
a 

m
in

u
te

.I
 m

ea
n

t 
to

 d
o 

so
m

e-

th
in

g 
ab

ou
t 

th
e 

Fo
rt

y 
A

cr
es

,J
im

m
y 

do
es

n’
t 

n
ee

d 
it

 a
n

d 
Ly

di
a

w
ill

 la
te

r 
on

,w
it

h
 t

h
at

 w
or

th
le

ss
 h

u
sb

an
d 

of
h

er
s.

I 
m

ea
n

t 
to

fi
n

is
h

 t
h

e 
al

ta
r 

cl
ot

h
 a

n
d 

se
n

d 
si

x 
bo

tt
le

s 
of

w
in

e 
to

 S
is

te
r 

B
or

gi
a

fo
r 

h
er

 d
ys

pe
ps

ia
.9

I 
w

an
t 

to
 s

en
d 

si
x 

bo
tt

le
s 

of
w

in
e 

to
 S

is
te

r

B
or

gi
a,

Fa
th

er
 C

on
n

ol
ly

,n
ow

 d
on

’t
 le

t 
m

e 
fo

rg
et

.

C
or

n
el

ia
’s

 v
oi

ce
 m

ad
e 

sh
or

t 
tu

rn
s 

an
d 

ti
lt

ed
 o

ve
r 

an
d

cr
as

h
ed

.“
O

h
,M

ot
h

er
,o

h
,M

ot
h

er
,o

h
,M

ot
h

er
 .

..
”

“I
’m

 n
ot

 g
oi

n
g,

C
or

n
el

ia
.I

’m
 t

ak
en

 b
y 

su
rp

ri
se

.I
 c

an
’t

 g
o.

”

Yo
u’

ll 
se

e 
H

ap
sy

 a
ga

in
.W

h
at

 a
bo

u
t 

h
er

? 
“I

 t
h

ou
gh

t 
yo

u’
d

n
ev

er
 c

om
e.

”
G

ra
n

ny
 m

ad
e 

a 
lo

n
g 

jo
u

rn
ey

 o
u

tw
ar

d,
lo

ok
in

g 
fo

r

H
ap

sy
.W

h
at

 if
I 

do
n’

t 
fi

n
d 

h
er

? 
W

h
at

 t
h

en
? 

H
er

 h
ea

rt
 s

an
k

do
w

n
 a

n
d 

do
w

n
,t

h
er

e 
w

as
 n

o 
bo

tt
om

 t
o 

de
at

h
,s

h
e 

co
u

ld
n’

t

co
m

e 
to

 t
h

e 
en

d 
of

it
.T

h
e 

bl
u

e 
lig

h
t 

fr
om

 C
or

n
el

ia
’s

 la
m

ps
h

ad
e

dr
ew

 in
to

 a
 t

in
y 

po
in

t 
in

 t
h

e 
ce

n
te

r 
of

h
er

 b
ra

in
,i

t 
fl

ic
ke

re
d 

an
d

w
in

ke
d 

lik
e 

an
 e

ye
,q

u
ie

tl
y 

it
 f

lu
tt

er
ed

 a
n

d 
dw

in
d

le
d

.G
ra

n
ny

 la
y

cu
rl

ed
 d

ow
n

 w
it

h
in

 h
er

se
lf

,a
m

az
ed

 a
n

d 
w

at
ch

fu
l,

st
ar

in
g 

at
 t

h
e

po
in

t 
of

lig
h

t 
th

at
 w

as
 h

er
se

lf
;h

er
 b

od
y 

w
as

 n
ow

 o
n

ly
 a

 d
ee

pe
r

m
as

s 
of

sh
ad

ow
 in

 a
n

 e
n

dl
es

s 
da

rk
n

es
s 

an
d 

th
is

 d
ar

kn
es

s 
w

ou
ld

cu
rl

 a
ro

u
n

d 
th

e 
lig

h
t 

an
d 

sw
al

lo
w

 it
 u

p.
G

od
,g

iv
e 

a 
si

gn
!

Fo
r 

th
e 

se
co

n
d 

ti
m

e 
th

er
e 

w
as

 n
o 

si
gn

.A
ga

in
 n

o 
br

id
eg

ro
om

an
d 

th
e 

pr
ie

st
 in

 t
h

e 
h

ou
se

.S
h

e 
co

u
ld

 n
ot

 r
em

em
be

r 
an

y 
ot

h
er

so
rr

ow
 b

ec
au

se
 t

h
is

 g
ri

ef
w

ip
ed

 t
h

em
 a

ll 
aw

ay
.O

h
,n

o,
th

er
e’

s

n
ot

h
in

g 
m

or
e 

cr
u

el
 t

h
an

 t
h

is
—

I’
ll 

n
ev

er
 f

or
gi

ve
 it

.S
h

e 
st

re
tc

h
ed

h
er

se
lf

w
it

h
 a

 d
ee

p 
br

ea
th

 a
n

d 
bl

ew
 o

u
t 

th
e 

lig
h

t.

Copyright © by Holt,Rinehart and Winston.All rights reserved.

2
4
6

C
o

lle
ct

io
n

 5
:

Th
e 

M
o

d
er

n
s

Pa
rt

 1

34
0

35
0

36
0

d
w

in
d

le
d

 
(d

w
in

√d
¥l

d
) 

v.
:

d
im

in
is

h
ed

.

Li
n

es
 3

61
-

36
5 

ca
n

 b
e 

in
te

r-
p

re
te

d
 s

ev
er

al
 w

ay
s.

 O
n

ce
ag

ai
n

 G
ra

n
n

y 
W

ea
th

er
al

l h
as

b
ee

n
 le

ft
 a

lo
n

e 
w

it
h

o
u

t 
a

si
g

n
 f

ro
m

 G
o

d
. W

h
at

 s
o

rr
o

w
d

o
 y

o
u

 t
h

in
k 

h
as

 w
ip

ed
 a

w
ay

al
l o

th
er

s?
 (

R
ev

ie
w

 S
ki

ll)

Th
e 

so
rr

o
w

 c
o

u
ld

 b
e

o
ve

r 
b

ei
n

g
 ji

lt
ed

, o
r

o
ve

r 
d

yi
n

g
, o

r 
it

 c
o

u
ld

b
e 

th
e 

so
rr

o
w

 o
f 

b
ei

n
g

al
o

n
e 

in
 d

ea
th
+

a 
so

r-

ro
w

 f
ar

 w
o

rs
e 

th
an

an
y 

lo
ss

 in
 li

fe
.

In
 li

n
e 

35
0,

 u
n

d
er

lin
e 

w
h

at
re

co
n

ci
le

s 
G

ra
n

n
y 

W
ea

th
er

al
l

to
 d

yi
n

g
.

R
e-

re
ad

 li
n

es
 3

35
-

34
6.

G
ra

n
n

y 
W

ea
th

er
al

l r
ea

liz
es

th
at

 s
h

e 
is

 d
yi

n
g

. W
h

y 
d

o
es

n
’t

 s
h

e 
w

an
t 

to
 d

ie
 y

et
?

Sh
e 

st
ill

 h
as

 t
h

in
g

s 

sh
e 

w
an

ts
 t

o
 d

o
.

8.
am

et
h

ys
t

(a
m

√i
·‚

is
t)

n
.:

p
u

rp
le

 o
r 

vi
o

le
t 

q
u

ar
tz

 g
em

st
o

n
e,

 u
se

d
 in

je
w

el
ry

.
9.

d
ys

p
ep

si
a

(d
is
·p

ep
√s

≤
·¥

) 
n

.:
in

d
ig

es
ti

o
n

.

Collection 5
Student pages 246–247



126 The Holt Reader: Teacher’s Manual

Th
e 

D
ea

th
 o

f 
th

e 
H

ir
ed

 M
an

   
   

2
4
9

Copyright © by Holt,Rinehart and Winston.All rights reserved.

Th
e 

De
at

h 
of

 t
he

 H
ir

ed
 M

an
by

 R
ob

er
t 

Fr
os

t

L
it

e
ra

ry
 S

k
il
ls

U
nd

er
st

an
d 

th
e

ch
ar

ac
te

ri
st

ic
s 

of
a 

na
rr

at
iv

e
po

em
 a

nd
 b

la
nk

ve
rs

e.

R
e
a
d
in

g
S
k
il
ls

M
ak

e 
in

fe
re

nc
es

ab
ou

t
ch

ar
ac

te
rs

.

R
e
v
ie

w
 S

k
il
ls

U
nd

er
st

an
d

di
re

ct
 a

nd
in

di
re

ct
ch

ar
ac

te
ri

za
ti

on
.

A
s 

yo
u 

re
ad

 “
Th

e
D

ea
th

 o
f 

th
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 c
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R
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R
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 p
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 t
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 b
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 c
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u
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b
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 d
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 b
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 p
en

ta
m

et
er

. A
n

 ia
m

b
 is

 a
n

 u
n

ac
ce

n
te

d
 s

yl
la

b
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: d
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 c
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 c
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 t
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n
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